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1 Heasb, nuianupyembie pe3yJabTAThl 00y4eHHS M0 JMCHHUILINHE (MOTYJIIO0)

Lenbto u3ydeHus qucuuIuivHbl «lIpakTudeckas CTWIMCTHKA (AHTTIMHCKUM SI3BIK)» SIBIISETCS
IpeaACTaBJICHUEC CTUJIMCTUKH KaK MCTOAa MHTCPIPCTALIUN TCKCTA C OHOpOﬁ Ha SA3BIKOBBIC ABJICHHUSA, YTO
MIOMOTaeT MUHUMHU3UPOBATh CyOBEKTUBHYIO COCTABIIAIOLIYIO aHATU3A.

CTy,I[eHTaM HGO6XOI[I/IMO 06’I)$ICHI/ITI), 4qTO0 € TOYKH 3pCHUA COBpeMeHHOﬁ CTHUJIMCTUKH,
BBICKA3bIBAaHUSI WM TEKCTHI (JMTEpaTypHblE WM HEIUTEpaTypHble) HE MOTYT OBITh OTOpPBaHbI OT
BPEMCHHU U MECTA UX CO3JaHUA, 4 TAKIKC BbIPBAHBI U3 KYJIbTYPAJIbHOTO U KOTHUTUBHOI'O KOHTCKCTA.

K 4nciay ocHOBHBIX 3a71a4 OTHOCSTCS:

- OIIuCaHue CHCIII/I(i)I/IKI/I CTUJIMCTUYCCKHUX MNPHUEMOB COBPCMCHHOI'O aHTIINICKOTO S3BIKa B
CpPaBHEHHMM CO CXOJHBIMU SBJICHUSMU PYCCKOTO SI3bIKa M O3HAKOMJIEHHE CTYJEHTOB C COBPEMEHHBIM
COCTOSTHUEM HCCJIEI0BaHUI B 00J1acTU OOIIEN CTHIIMCTUKU, C HOBEHIIMMH paboTamMH IO MCUXOJOTUU
BOCIIPUSITUS, TICUXOJMHIBUCTUKE, COLIMOJUHIBUCTHKE, KOMMYHUKATUBHOW JIMHIBUCTUKE U
(YHKIIMOHATLHON JINHTBUCTHUKE;

- 00BsCHEHME CTYJCHTaM, YTO CTHWJINCTHKA M3Yy4aeT S3bIKOBBIC SIBIECHUS, (POPMBI, YPOBHU C
YIOPOM Ha TBOPYECKOE UCIIOIb30BAHUE SI3BIKA.

[TnanupyemMbIMH pe3ylbTaTaMud OOy4YeHMs IO IUCLMIUIMHE (MOJIYJO), SIBJSIOTCS 3HAHUA,
yMEHMsI, HaBbIKM. llepedeHb IUTAHMPYEMBIX pe3yibTaTOB OOYy4YEHMs] NO AUCHUUIUIMHE (MOAYIIO),
COOTHECEHHBIX C IUIAHUPYEMBIMH pe3yJIbTaTaMU OCBOCHHMs 00pa3oBaTelIbHON MpPOrpaMMBl,
npeacTaBieH B Tabnuue 1.

Tabmuua 1 — Komnerenuuu, popmupyeMsle B pe3yibTaTe U3y4eHUs AUCHUILTUHBI (MOJTYJIs)

PesynbraTel 00y4eHus 110 TUCIUTIIIHE
Koxu Kongu
Hazpanue (hopmymIpoBKa
OIIOII BO, opmyposka UHAMKATOpa Kon
COKpAIllEHHOE KOMIETEHIIMH JOCTHKEHUS pe3yib ®opMyJIMpOBKa pe3yiabTaTa
KOMIETEHIIUU
Tara
44.03.05 VK-4 : CniocoGen VK-4.18 : PJ1 3uanue | (HOpMaNBHBIX, CMBICIIOBBIX H
[enaroruyeckoe | OCYUECTBIATE Bei6upaet Ha CHTYaTHBHBIX Pa3/IH4Hil IOCTPOCHHS
00pasoBaHme JCI0BY1O rocyAapCTBCHHOM KOMMYHHKAIMH B O(DUIIHATIEHOM,
KOMMYHHKAIHUIO B U HHOCTPAHHOM HeO(DUIIHATIEHOM M HEHTpaIbHOM
(c nBymst YCTHOH 1 SI3BIKAX permcTpax
podhIIMu MUCEMEHHOM ()OpMax | KOMMYHHKATHBHO
TOATOTOBKH). Ha TOCYZIAPCTBEHHOM | MPHEMJIEMbIH
s3pIke Poccniickoit CTHJIb IJIOBOTO
Deneparyu u o0LeHwus, nudhepeHIupOBaHHOTO
HMHOCTPaHHOM(BIX) BepOalbHbIE U HCHOJB30BAHMS SI3BIKOBBIX CPCJICTB B
sI3bIKe(ax) HeBepOabHbIe P/ Hapbix COOTBETCTBHH C TEM HIIU HMHBIM
cpencTaa perucTpom oOmIeHuUS
B3aMMOJICHCTBHS C
apTHEPOM
VK-4.2B : Bener P13 | YMeHue | UCIOJIb30BATh OCOOEHHOCTH
JIEJIOBYI0 CTHJIUCTHKH OHIMATIBHBIX U
TNICPCIUCKY, Heoq)HuHaHLHLIX ICEM,
YUMTBIBAs COILIMOKYJIBTYpHBIE pa3inyus B hopmate
0COOEHHOCTH KOPPECHOHAECHIIUH Ha I'OCY1apCTBEHHOM
CTUJIMCTUKHA U MHOCTPAHHOM SI3BIKAX JIJIS
OHIHATBHBIX U perrenns mpo(ecCHOHANBHBIX
HEO(UIHATEHBIX samad
TIIceM,
COILIMOKYJIbTYpHBIE
pazinuuus B
¢dopmare
KOPPECTIOHICHIINH
Ha
rocyJapCTBCHHOM
U HHOCTPAHHOM




sSA3bIKaxX

2 MecTo gucuunianHbl (MoayJs) B ctpykrype OITOII

Jucrunmaa «[IpakTudeckas CTWIMCTHKA (AQHTJIIMMCKUK s3bIK)» BxomuT B Onok  bB.1.b
nporpamMMmbl OakallaBpuata B COOTBETCTBHM C DelepaibHbIM TOCYJapCTBEHHBIM 00pa30BaTEbHBIM
CTaH/IapTOM BBICILIEr0 00pa30BaHMUsL.

Conmepxanne Kypca (opMmupyeTcss HEOOXOIUMOCThIO pa3BUTh Y CTYACHTOB YMEHHUS
(UI0JOTHYECKOT0 aHalIM3a, C YINOPOM Ha CTWIMCTUYECKUH aHallu3 TEKCTOB  Pa3InYHOU
(YHKIIMOHATLHON HANpaBJIEHHOCTH Ha (oHOrpapuueckoM, JEKCHYECKOM W CHHTAKCHYECKOM
YPOBHSIX.

TpeGoBanust K BXOJHBIM 3HAHMSIM: JUCHMIUIMHA Oa3upyercss Ha  KOMIIETCHIIMSAX,
c(OpMUPOBAHHBIX Ha TMpeAbIAyIIeM YpoBHE oOpa3zoBaHus. /[l ycCHemHOro MpoX0KIECHUs
JUCLUIUIMHBL CTYAE€HT JOJDKEH 3HaThb OCHOBHBIE IOHSTHS COBPEMEHHOW JIMHIBUCTUKM M HMETH
Mpe/ICTaBJICHHE O 3AKOHOMEPHOCTAX (PYHKIIMOHUPOBAHUS A3BIKOB.

BxonubiMu TpeOOBaHUSAMH, HEOOXOJUMBIMH JIi OCBOCHUS JUCLUUIUIMHBI, SBISETCS HATUYNE Y
00y4aromuxcsi KOMIETEHIUH, cOPMUPOBAHHBIX MPU U3YUEHUU AUCHMILIUH «O0Iee S3bIKO3HAHUEY,
«IIpakTnyeckuii Kypc aHIIIMICKOro sA3blka», «OCHOBBI TEOPUHM AHIVIMHMCKOro s3blka». Ha manHyo
TUCIUIUIMHY onupaeTcs «[IpakTuyeckuii Kypc aHTJTUHUCKOTO A3bIKaY.

3. O0beM JUCUMILIMHBI (MOXYJISA)

OObeM JHUCHMIUIMHBI (MOMAYJISI) B 3a4eTHBIX EIWHUIAX C yKa3aHHEM KOJHYECTBa
aKaJeMUYECKUX YacOB, BBIJICICHHBIX Ha KOHTAKTHYIO pa0boTy ¢ o0ydaromumucs (1o BUAaM y4eOHBIX
3aHATUIN) ¥ HA CAMOCTOSTEIBHYIO PabOTy, MPUBE/ICH B TaOIHIIC 2.

Tabmuna 2 — O6mas Tpy10eMKOCTh AUCIUILTAHBI

Cenmecrp ;ﬁ?;i(; O06beM KOHTAKTHO# paGoTHI (dac)
Dopma (0D0)
Hasganue OITOIT PM Yactb Wi Bueaynu- CPC ®dopma aTTec-
o0yye- AynuropHas
BO st VII Kypc TOpHas Taluu
(3P0, 3.E.) Bceero
0300) nex. | mpak. | ma6. | A | KCP
44.03.05
ITenarornueckoe
obpazoBanue E.1E.
(c nByMs ODO | I12.04 8 3 33 0 32 0 1 0 75 €]
pouITIMA
TTOATOTOBKH).

4 CTpyKTYypa H coepKaHue JUCUUILINHBI (MOIYJIs1)

4.1 CTpykTypa IucuumiInHsl (MoayJs) aiss QPO

Temarnueckuil miaH, oTpaXkaroIIUK COAEp)KaHHWE AUCLMIUIMHBI (IE€pEeYeHb pa3liejIoB U TEM),
CTPYKTYPUPOBAaHHOE IO BUJAM YYeOHBIX 3aHATHH C yKa3aHHEM HX OOBEMOB B COOTBETCTBUHU C
y4eOHBIM IIIaHOM, NpUBE/EH B Tabnuue 3.1

Tabmuma 3.1 — Pasgensl aucuMIUIMHBL (MOIYJsS), BHABI Y4eOHOH NEATEIbHOCTH U (OPMBI
TeKy1ero KouTposis st ODO

| N| HazBaHue TeMbl | Kon pe- | Kou1-Bo yacoB, OTBEICHHOE Ha Dopma




3yJibTaTta Tex HpaKT TIa6 CPC TEKYIIET'0 KOHTPOJIA
00yueHus
8 cemecTp
Pa1, 15 YCTHBII OnpOC/IpakTHYECKOE
1| Functional styles typology P2, 0 6 0 3a1aHue
PJI3,
, Phonetic and Graphic gﬁ; , . ] . s YCTHBIH OnpoC/IpakTHYECKOE
. > 3a/laHue
Stylistic Means PI3,
Pa1, 15 YCTHBIH onpoc/mpakTHiecKoe
3| Lexical stylistic means P2, 0 6 0 3a1aHue
PJ13,
P/1, YCTHEIH onpoc/IpakTHYECKOEe
4| Syntactic stylistic means PI2, 0 6 0 15 3aj1aHKe
PJ13,
PJ1, YCTHBIH onpoc/mpakTHiecKoe
5 Styhstlc analySiS PI[Z, 0 8 0 15 3aJaHue
PA3,
Hroro no Tadiuue | 0 32 | 0 | 75 |

4.2 Coneprxxanue pa3iejioB U TeM THCHUILUIMHBI (MoayJst) aiss QPO

1 cemecTp
Tema I Functional styles typology
Conepxxanueremsl: Style — different meanings of the term; functional style
Classifications of functional styles (use different textbooks — by Arnold and by Galperin),
similarities and differences of two classifications
Belles-lettres style — function, substyles, characteristics
Scientific style — function, substyles, characteristics
Publicistic style — function, substyles, characteristics
Newspaper style — function, substyles, characteristics
Style of official documents — function, substyles, characteristics
Characteristics of colloquial speech
@®opMbI W METOIBI TIPOBEICHHS 3aHATHA 1O TeMe, MpHMEHsSEMbIe 00pa3oBaTeIbHbIC
TEXHOJIOTUH: TEePMUHOJIOTHUECKUH ONIPOC; TUCKYCCHSI.
Buapl caMmocTOSITeTbHOM OATOTOBKH CTYAEHTOB 110 TEME: MPOopadboTaTh M 3aKOHCIIEKTHPOBATh
JIOTIOJTHUTEIIBHYIO JINTEPATYPY IO TEME; BHIMOJIHUTH MMPAKTHYECKOE 3aJaHNUE.
Tema 2 Ilpaxmuueckoezansamue No2. Phonetic and Graphic Stylistic Means
Conepxanueremsl: Sound instrumenting
Alliteration
Assonance
Onomatopoeia
a) Direct onomatopoeia
b) Indirect onomatopoeia
Italics
Hyphenation
Capitalization
Multiplication
Graphon, its types and functions
@®opMbl W METOABI TPOBEICHHS 3aHATHA 1O TeMe, MpHUMEHsAeMble 00pa3oBaTeiIbHbIC
TEXHOJOTUH: TEePMUHOIOTUUECKUM ONIPOC; TUCKYCCHUS.
Buzsl camocTosITeIbHOM NOATOTOBKU CTY/AEHTOB 110 TEME: MpopaboTaTh M 3aKOHCIIEKTHPOBATh
JOTIOJTHUTEIIBHYIO JINTEPATYPY 1O TEME; BHIIOJIHUTH MMPAKTHYECKOE 3aJaHNE.
Tema 3 Lexical stylistic means



Conepxxanmneremsr: Different types of lexical meanings
Metaphor, its different interpretations
Structure of metaphor, metaphor single and sustained
Types of metaphor according to its expectancy/inexpectancy
Personification
Functions of metaphor
Metonymy and synecdoche
Other types of metonymy
Antonomasia
Epithet. Difference between epithet and logical attribute
Semantic classification of epithets
Classification of epithets according to their structure and position
Irony. Verbal and non-verbal irony
Hyperbole
Oxymoron
Periphrasis. Difference between periphrasis and euphemism
Simile
Difference between simile and metaphor, simile and comparison
Pun
Zeugma
@®opMbI W METOIBI TIPOBEIECHHS 3aHATHA 1O TeMe, MpHMEHsSEMbIe 00pa3oBaTeIbHbIC
TEXHOJIOTUH: TepMHHOIOTHYECKHI ONPOC; AUCKYCCHSL.
Buasl caMocTOSITeIbHOM OATOTOBKH CTYAEHTOB 110 TEME: pOopadboTaTh M 3aKOHCIIEKTHPOBATh
JONOJHUTEIBHYIO JJUTEPATYPY 10 TEME; BBIIOJIHUTH MIPAKTUUECKOE 3a/1aHHe.
Tema 4 Syntactic stylistic means
Conepxanmneremsl: Stylistic potential of a length of the sentence
Stylistic potential of sentence structure
Inversion. Grammatical inversion and stylistic inversion
Detachment
Repetition. Different types of repetition. Parallelism
Asyndeton and polysyndeton
Rhetorical question
Litote
Climax
Antithesis
@opmMBl W METOABI TPOBEICHUS 3aHATHH IO TeMe, TNpHMEHseMble 00pa3oBaTeIbHbIC
TEXHOJOTUH: TEPMUHOIOTUUECKUN OIPOC; TUCKYCCHS.
Bunbl caMocToATENbHOM NOATOTOBKH CTYJICHTOB TI0 TeMe: MPOpaboTaTh U 3aKOHCIIEKTHPOBATh
JIOTIOJTHUTEIBHYIO JINTEPATYPY MO TEME; BBIMOJIHUTH MIPAKTHYECKOE 3aJaHHE.
Tema 5 Stylistic analysis
ConepxannereMsl: Stylistic analysis of the texts of the style of business documents
Stylistic analysis of the texts belonging to newspaper style
Stylistic analysis of the texts belonging to the style of scientific prose
Stylistic analysis of the texts belonging to publicistic style
Stylistic analysis of the texts belonging to belle-lettres style: emotive prose, poetry and drama
@opmMBl W METOABI TPOBEICHUS 3aHATHH IO TeMe, TNpHMEHseMble 00pa3oBaTeIbHBIC
TEXHOJOTUH: TEPMUHOIOTUUECKUN ONPOC; TUCKYCCHS.
Bunbl caMocToATeNbHOM NOATOTOBKH CTYJICHTOB TI0 TeMe: MPOpadboTaTh U 3aKOHCIEKTHPOBATh
JIOTIOJTHUTEIBHYIO JINTEPATYPY N0 TEME; BBIMOJIHUTH IPAKTHYECKOE 3aJaHNE.



5 Mertoauyeckue yKa3aHusi sl 00y4alOUIUXCS MO0 M3YYEHHI0 U pPeaTu3aluuu JIUCHUILTHHbBI
(MoayJis)

5.1 Meroanuyeckne peKOMeHAALUM O0YyYAIIMIUMCS MO0 M3YYEHUIO TMCUMILVIMHBI M M0 o0ecneyeHuIo
CaMOCTOSITEJILHOI padoThI

[Ipy MOATOTOBKE K MPaKTHYECKHM 3aHSATHAM MPEANONaraloTcsl CIEAYIOUIHe BUABI CaMOCTOSTENBHON
paboTH:

1. M3yyeHue TeopeTu4ecKoro MaTepuaia B LEJsIX MOJTOTOBKU K BBITIOJIHEHUIO TEKYIINX 3aJaHuM.

2. YteHne peKOMEHI0BaHHOW HAYYHOW U y4eOHOH TUTEpaTyPhI.

3. Pabora co cioBapsMu 1 CpaBOYHUKAMHU.

4. BpIllOJTHEHNE TPAKTUYECKUX 3aIaHUH.

5. M3yueHue cxeM aHanu3a Pa3iuyYHbIX CTUJIEH U )KaHPOB TEKCTA

5.2 OcoGenHocTH OpraHnu3anuu 00y4eHus JJIsl JUL ¢ OrPAHUYEHHBIMH BO3MOKHOCTSIMH 310POBbS H
HHBAJIN]I0B
[Tpu HEOOXOAUMOCTH OOYUAIOIIMMCSI U3 YUCIIA JIUI] C OTPAHNYEHHBIMHA BO3MOXHOCTSIMU 3/TOPOBBS 1
WHBAJIUIOB (TI0 3asBJICHUIO 00YYaIOIIEeT0Cs ) MPe0oCTaBIsIeTCsl yueOHass nHpopMaIus B TOCTYITHBIX
(opmax C y4eToM UX MHAWBUAYAIBHBIX IICUXO(U3NIECKIX OCOOCHHOCTEH:

- JUISl UL C HapyLICHUSIMHU 3PEHUS: B Me4aTHON ¢GopMe YBENWYEHHBIM HIpUPTOM; B opme
3JIEKTPOHHOTO JOKYMEHTA,; WHIWBUAYaJbHBIE KOHCYJbTALUU c MIPUBJICYUEHUEM
TU(I0CYpOTIEPEBOIUNKA; MHANBUAYATbHbBIE 3aJaHHsI, KOHCYJIBTAIlUN U JIp.

- JUIS JIWI] C HApYLICHUSIMH CIyxa: B Me4aTHoi (opme; B ¢opMe dIEKTPOHHOTO JOKYMEHTA;
WHIVBUAYAJIbHBIE KOHCYJBTAllUM C MPUBJIECUYECHUEM CYPAONEPEBONUNMKA;, UHIWBUIYAJIbHBIE 3aIaHUs,
KOHCYJIbTAllUU U AP.

- JUIS JIUIl C HapyLIEHUSIMHU OMOPHO-IBUTATEIbHOrO ammapara: B reyaTHOH ¢opme; B (opme
3JIEKTPOHHOI'0 OKYMEHTA; MHAWBUAYAJIbHbBIEC 3a1aHUsl, KOHCYJIbTALIUU U JIP.

6 ®OoHJ OLEHOYHBIX CPeICTB /JIA NMPOBeJIEHHUS TEKYILIero KOHTPOJSI U MPOMEKYTOUHOM
aTrrecTalMy O0yYAIOIIUXCS MO JUCHUIINHE (MOYJIIO0)

B cootBerctBum ¢ tpedoBanusmMu ®I'OC BO st aTTecTanuu 00ydaromuxcsi HA COOTBETCTBHE
UX TEPCOHAIBHBIX JOCTIKCHUN IJIAHUPYEMBIM pe3yJbTaTaM OOY4YeHHs 10 JAUCHUIUIMHE (MOJYIIIO)
co31aHbl (DOHBI OLIEHOYHBIX CPEJCTB. THUIOBBIE KOHTPOJIBHBIC 3aJIaHUs, METOJINYECKHE MaTEpHAIbI,
ONpEIENAINE MPOLEAYPhl OLEHUBAHWS 3HAHWM, YMEHHM M HAaBBIKOB, a TAaKXKE KPUTEPUU U
MOKa3aTeNn, HEOOXOAMMBIC IS OIICHKHM 3HAHWW, YMEHHH, HABBHIKOB M XapaKTEPHU3YIOIIHUE 3Tarlbl
(hopMHUpOBaHUS KOMIIETEHIIMI B MPOLECCE OCBOCHUS 00pa30BaTEIbHON MPOrPaMMBl, MPEICTaBICHBI B
[Tpunoxenun 1.

7 YueOHO-MeTOAUYeCKOe U MH(POpPMAIIMOHHOE o0ecnevyeHne TUCHMIITIMHBI (MOXYJIs1)

7.1 Ocnoenaa numepamypa

1. Kpunkast, H. B. CtunucTtuka aHrIuiicKoro si3blka: MpakTUKyM : ydeOHoe mocobue / H. B.
Kpunkas. — Tomck : TITIY, 2019. — 96 c¢. — Tekcr : amekTpoHHBIH // JlaHb
aneKkTpoHHOOMOIoTeuHas cuctema. — URL: https://e.lanbook.com/book/171038 (nata
obpamenus: 21.06.2023).

2. JlobkoBa, E. B. ComocraButenbHas (YHKIMOHAJIbHAS CTHWJIMCTHKA aHIJIIMKUCKOTO U
pycckoro s3bIkoB : ydeOHoe mocobue / E. B. Jlobkosa, T. A. Bopobemn, E. B. I'epar. —
Omck : CubAJU, 2020. — 190 c. — Tekct : »nmekTpoHHBbIN // JlaHb : 3IEKTPOHHO-
oubmmoreunas cucrema. — URL: https://e.lanbook.com/book/170794 (nata oOpamieHus:
21.06.2023).

7.2 [onoanumenvnasn numepamypa



1. AkryanmpHBIE TPOOJEMBI TEOPHHM S3bIKA W METOJUKH MPEMOJABAaHHS B COBPEMEHHOM
o0pa3oBaTeIbHOM MPOCTpaHCTBE [DneKTpoHHBIN pecypc] , 2018 - 153 - Pexum nocryna:
https://lib.rucont.ru/efd/641754

2. Axrmiickuil s3bik. Crunmcruka. The Power of Stylistics : YueOnoe mnocobue
[Onextponnsiii pecypc] : HUL[ UH®PA-M , 2020 - 189 - Pexum pocryna:
https://znanium.com/catalog/document?id=348691

2. I'ypesnu B. B. English Stylistics : CTunmucTrka aHMIHICKOTO sS3bIKa : y4eOHOEe 1mocodue
[OnexTpoHHBI pecype] - Mocksa : HznarensctBo «®muHTa» , 2017 - 69 - Pexum
noctyma: http://biblioclub.ru/index.php?page=book red&id=93714

3. Modern english stylistics = CTunucTuka COBpEeMEHHOTO aHIVIMHCKOTO SI3bIKA : yuel.- METOA.
nocoOue [ CTyJAEHTOB, MaruCTPaHTOB, aCHUPAHTOB]| HampaBieHus noArot. 44.03.05
[Menarormueckoe oOpa3oBanue (¢ JBYMs NpPOQWIAMH MOArOT.), HANPaBIECHHOCTbH
Wnocrpannsie s3bIkH, ypoBeHb OakamaBpuara / B. B. Kapatommnaa .— Cypryrt : PO
CypI'TlY, 2018 .— 109 ¢. — URL: https://lib.rucont.ru/efd/684002

7.3 Pecypcovl unghopmayuonno-menekommynuxayuonnou cemu ""Unmepuem'', exnovasn
npogheccuonanvuvie 0azpl OAHHBLIX U UHPOPMAUUOHHO-CRPABOUYHbBlE CcUcCHeEMbl (npu
HeobOxo00umocmu):

1. CnoBaps Mynbtutpan https://www.multitran.com/

2. DnexTpoHHas OMOIMOTEYHAs CUCTeMa «YHHBEPCUTETCKas OMOiIMOTeKka OHNalH» - Pexxum
nocrtymna: http://biblioclub.ru/

3. DnekTpoHHO-OMGMMOTeuHas cucrema "PYKOHT"

4. DIeKTpoHHO-OMONHMOTeUHass cucreMa wm3aarenbcTBa "HOpaidt" - Pexum gocryma:
https://urait.ru/

5. DnexTponHO-0uGmHoTeunas cucrema FOPAMT - Pexxum gocryma: https://urait.ru/

6. Open Academic Journals Index (OAJI). IIpodeccuonanpHast 6a3a naHHBIX - Pexum
nocrtymna: http://oaji.net/

7.  Ilpesunmentckas OuOmmoreka wMm. b.H.Eapnmua (6aza  gaHHBIX — pa3IMYHBIX
npodeccuoHanbHbIX 00acTel) - Pexxum nocrymna: https://www.prlib.ru/
8. HudopmammonHo-cripaBoyHasi cuctema "Koncymbrant Ilmioc" - Pexum pgocryna:

http://www.consultant.ru/

8 MarepuajnbHO-TeXHH4YECKOe oOOecrevyeHHe JUCHUIVIMHBI (MOAYJsA) H MepeyvyeHb
HH(OPMANMOHHBIX TEXHOJOTHH, HMCHOJb3yeMbIX NpPH OCYLIECTBJIEHUH 00pa30BaTeIbHOI0O
npouecca no JTUCHUINVINHe (MOAYJII0), BKJIKYAas NepedyeHb NPOrpaMMHOro odecredyeHust

OcHOBHOE 000pYI0BaAHUE:

Mynbsrumenuiineiii  komriekT Ne2 B coctaBe: mpoektop Casio XJ-M146,3kpan
180*180,kperuieHre MoTOJI0YHOE
Ceresoit MoHuTop:HyneBoit kinuent Samsung SyncMaster NC240
VYer-Bo Oecn.nutanus UPS-3000
IIporpammHoeob6ecieyeHue:

ABBYY Lingvo 12 English
Microsoft Office 2010 Standart



https://lib.rucont.ru/efd/641754
https://znanium.com/catalog/document?id=348691
http://biblioclub.ru/index.php?page=book_red&id=93714
https://lib.rucont.ru/efd/684002
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1 Ilepeyens popmupyeMbIX KOMIIETEHIIUI

Hassanune OIIOII K
BO Kox n popmymMpoBKa KOMIIETEHIIUH 071 1 hOPMYIIMPOBKA HHIMKATOPA
) JOCTHIKEHUS] KOMITETEHIMN
COKpaIlleHHOe
44.03.05 YK-4 : Cioco0OeH OCYIIeCTBIATh ACTIOBYIO VK-4.18 : Boibupaer Ha TOCy 1apCTBEHHOM U
[Tenaroruyeckoe | KOMMYHHKALHMIO B YCTHOM M MMCbMEHHOM (OpMax | MHOCTPAHHOM sI3bIKAX KOMMYHHKATHBHO
00pasoBaHue Ha IOCyJIapCTBEHHOM s3bIke Poccuiickoii TMPUEMIIEMBIFi CTHJIB JIETIOBOTO OOMICHHS,
desepainn 1 HHOCTPAHHOM(BIX) sI3bIKe(axX) BepGaHLHIiIe U HeBepOallbHbIE CPEACTBA
(c aByMmsL B3aMMOJICHCTBHS C MAPTHEPOM
IpoQHISIMU
TIO/rOTOBKH). VYK-4.2B : Bener 1en10By10 NepenucKy, yIUTHIBAs
AHIIHUHACKUMA 0COOEHHOCTH CTHIIMCTHKH O(HIIHAIBHBIX
A3BIK U HeO(UIMATBHBIX MMCEM, COLIMOKYIbTYPHEIC
o . pazimmaus B hopMaTe KOpPECTIOHASHINH Ha
KUTaWCKHUH SI3BIK.
ToCyJapCTBEHHOM U MHOCTPAHHOM S3bIKaxX

Kommnerenmust cuuraercsi cOpMUPOBAHHONW Ha JaHHOM 3Tale B CIydae, €CIH IOJydYeHHBIE
pe3ynbTaThl 00yUYeHUs MO AUCIHILIUHE OICHEHBI MOJIOXKUTEIBHO (Uana30H KPUTEPUEB OICHUBAHUS
pe3ynbTaToB OOYyYEHHS «3aUTEHO», «YIOBJIETBOPUTEIIBHO», «XOPOLIO», «OTIMYHO»). B ciyuae
OTCYTCTBHUS MOJOXKUTEIbHOM OLEHKH KOMIETCHIIUS Ha JAHHOM 3Talle CYUTaeTCss HeC(hOPMUPOBAHHOIA.

2 Iloka3aTejn OLleHUBAHMS IJIAHUPYEMBIX Pe3yJIbTATOB 00y4YeHM sl

Komnerennusi YK-4 CriocoOeH OCyIIECTBIATh JETOBYI0 KOMMYHHUKAIIMIO B YCTHOH M TMTUCHMEHHOU
(dhopMax Ha rocyaapcTBeHHOM si3bike Poccuiickoit denepannu 1 HHOCTpaHHOM(BIX) si3bIKe(axX)

Ta6muma 2.1 — Kputepuu OlleHKH HHANKATOPOB JTOCTHXKCHHS KOMITETEHIIUN

Konu PesynbraThl 00y4YeHus 10 JUCLHUIUINHE
¢dopmMyIHpOBKa
HHIHMKaTOpa Kox
JIOCTHIKCHUSI ®dopMynHupoBKa pe3ynbTaTa
KOMIETEHIINHU pesyJibTara

VK-4.1B : BoiGupaer P/1 3HaHue | GopMasbHBIX, CMBICIOBBIX U CUTYaTHBHBIX Pa3IMYHN IOCTPOCHUS
Ha TOCYyJapCTBEHHOM KOMMYHHKAIIMY B OQUIIHATIEHOM, HEO(PHUIIHATILHOM U HEHTPATBHOM
1 UHOCTpPaHHOM perucrpax

SI3BIKAX
KOMMYHHKaTHBHO
MIPUEMJIEMBIN CTUIIb
JIEJI0OBOr0 OOIIECHMS,
BepOasbHbBIE U
HeBepOaJIbHbIE
cpencTBa
B3aUMOJIENCTBHS C
HapTHEPOM

HaBbik | muddepeHpoBaHHOTO — UCIIONB30BAaHMS  SI3BIKOBBIX  CPEICTB B
P2 COOTBETCTBHHM C TEM WJIM HHBIM PETHCTPOM OOIICHUS




VK-4.28 : Bener
JICIIOBYIO
MEPEIUCKY,
YUHUTBIBAs
0COOEHHOCTH
CTUJINCTUKU
ounnanbHBIX U
HEO(UIHAITBEHBIX
IUCEM,
COIIMOKYJIbTYPHbIE
pasznuumst B hopmare
KOPPECIIOH ICHIHH
Ha rOCYJapCTBEHHOM
U UHOCTPaHHOM
SI3BIKAX

P13

Ymenue HCII0JI30BaTh

0COOEHHOCTH
HEO(DUIHUABHBIX [TUCEM, COIMOKYJIBTYPHBIE pa3auuus B Qopmare
KOPPECHOH/ICHIIMK Ha TOCYJAapPCTBEHHOM W WHOCTPAHHOM SI3BIKAX JIJIS
perreHus mpodecCHOHANTBHBIX 3a71a

CTUJIUCTUKH

o(UIHIATEHBIX

u

Ta6nnua 3aIIOJIHACTCA B COOTBCTCTBHUU C pa3aCiiOM 2 Paboueii nporpamMmsbl JUCIHHUTIIINHBI

(Momyms).

3 IlepeyeHb OLIEHOYHBIX CPE/ICTB

Tabmuma 3 — [lepedeHb OIIEHOYHBIX CPEJICTB 0 TUCITUTUTHHE (MOTYITIO)

8 cemectp

KonTtponmpyemsie

IUITAHUPYEMBIE PE3yIbTaThI

KonTtponupyemsie TeMbl JUCHUIITHHBI

HanmenoBanue orieHOYHOTO CpeacTtBa u

npenacrasienue ero B POC

Texymuii IIpomesxyTounast
o0ydeHus yi p Y
KOHTPOJIb aTTecTauys
Ounas ¢opma 00yueHus
PJI1 3HaHue VYcrHBIN JIuHrBHCTHYECKUI
OpMaJbHBIX .
dop ) Functional styles typology OMPOC/TPAaKTUYEC | aHAIN3 TEKCTa
CMBICJIOBBIX U Koe€ 3aJlaHHue
CUTYaTHUBHBIX
pazauuuii YcTHbIi JIuHrBUCTHYECKUI
MOCTPOECHHUS . . -
P Phonetic and Graphic Stylistic Means OMPOC/TPAKTHYEC | aHAIIN3 TEKCTa
KOMMYHUKaLIUU B KOE 3a]aHue
opuIHAITEHOM,
Heo(pHUIaITEHOM YcTHbli JIMHrBUCTHYECKUI
U1 HEUTPATLHOM . -
p Lexical stylistic means OMPOC/TPAaKTUYEC | aHAJIN3 TEKCTa
perucrpax KO€ 3aJ[aHKe
YcTHBIN JIuHrBUCTHYECKHI
Syntactic stylistic means OINPOC/TPAaKTUYEC | aHAJIU3 TEKCTa
KO€ 3aJlaHue
VYerHblii Jlunrsuctuyeckui
OIPOC/TIPaKTUYEC | aHAIM3 TEKCTa
Stylistic analysis KO€ 3a/laHne
P12 Hasbik : Ycrubiid JInHrBucTuueckuit
nddepenupona .
nuddepeHunp Functional styles typology OINPOC/TPAaKTUYEC | aHAJIU3 TEKCTA
HHOTO KO€ 3aJlaHue
HCIIOJIb30BAHUS
SI3BIKOBBIX YcrHbll JIuarBUCTHYECKUIT
CpEICTB B Phonetic and Graphic Stylistic Means ONpPOC/MPAaKTHUEC | aHAJIH3 TEKCTa




COOTBETCTBUHU C KO€ 3aJlaHue
TEM WJIH UHBIM
perucTpom VcTHbIi JIMHrBHUCTHYECKHIT
oOIIeHUS Lexical stylistic means OIPOC/TIPaKTUYEC | aHAIM3 TEKCTa
KO€ 3aJlaHue
Ycerubiid JIuHrBucTHueckuit
Syntactic stylistic means OINPOC/TPAaKTUYEC | aHAJIN3 TEKCTa
KOE€ 3aJlaHue
VYerHblii Jlunrsuctuyeckui
OTIPOC/TIPAaKTUYEC | aHAINU3 TEKCTa
Stylistic analysis Koe 3allaHue
PJ13 Ymenue : YcrHbll JIuarBUCcTHYCCKUIT
HCIIOJIb30BATh .
Functional styles typology OTIPOC/TIPAaKTUYEC | aHAIN3 TEKCTa
0COOEHHOCTH KO€ 3aJIaHHue
CTHJIUCTUKU
ounmanbHBIX U YTl JIMHrBUCTHYECKUI
HeOo(pUIUAIbHBIX . . I
r Phonetic and Graphic Stylistic Means ONpOC/IPAKTHYEC | AHAIM3 TEKCTa
nucem, KO€ 3a/laHue
COIMOKYJIBTYPHBI
€ pa3nu4us B YcTHBIN JIMHrBUCTHYECKHI
opMare . .
op Lexical stylistic means OIMPOC/TPAaKTUYEC | aHAJIN3 TEKCTA
KOppECIOHACHIIN KO€ 3aJlaHue
U Ha
roCyJ1JapCTBEHHOM YcrHbii Jlunrsuctuyeckui
U UHOCTPAHHOM . L
Tp Syntactic stylistic means OIPOC/TIPaKTUYEC | aHAIM3 TEKCTa
A3BIKAxX s KOe 33/1aHue
peueHus
npoeccHoHaIbH VYerHbli JIMHrBUCTHYECKUI
bIX 3a71a4 OINPOC/TPAaKTUYEC | aHAJIU3 TEKCTa
Stylistic analysis KOC 3afiaHne

4 Onucanue npoueaypsl OLCHNBAHUSA

KauectBo C(l)OpMI/IpOBaHHOCTI/I KOMHCTCHLIPIIZ Ha JaHHOM 3JTall€ OLCHUBACTCA II0 PE3yJibTaTaM
TCKYIIUX WM HNPOMCEKYTOUYHBIX aTTeCTaHI/Iﬁ npu nmomMouiu KOJIMYECTBEHHOU OLICHKH, BBIpa)I(GHHOfI B

Oamax. MakcumalibHas cymMma 0ajioB 1Mo AucHUIUIMHE (Moayno) paBHa 100 Ganmam.

Bun yue6HOM "
. IIpaxTuyeckoe JIMHrBUCTHYECKUI aHAIN3
NCATCIBHOCTH YcTHBIH onpoc Hroro
3aJjaHue TEKCTa
IIpakTHueckue
P 15 35 0 50
3aHATUS
ITpomexxyTouna
POMEXY 0 0 50 50
g arrecrauus
HToro 3a
15 35 50 100
ceMecTp

Cymma 0amioB, HaOpaHHBIX CTYJEHTOM II0 BCEM BHAaM YYeOHOW JEATENIbHOCTH B paMKax

JTUCITUTITUHBI, TIEPEBOAUTCS B OIICHKY B COOTBETCTBUH C TaOJIHUIICH.

Cymma
6aoB
1o
JUCLHIUINH

Orenka 1o
MIPOMEKYTOUHOH
aTTECTAIlNH

XapaKTepI/ICTI/IKa KadycCTBa C(i)OpMI/IpOBaHHOCTI/I KOMIICTCHIINHA




CTyzmeHT IeMOHCTpUpYeT c(hOPMHPOBAHHOCTh AWUCLHUIUIMHAPHBIX KOMIIETSHIIMH,
oOHapy)XMBaeT BCECTOPOHHEE, CHUCTEMAaTHYECKOe W TIy0OKoe 3HaHHWE y4eOHOTO
Marepuana, YCBOWJI OCHOBHYIO JUTEpaTypy M 3HAKOM C JOTOJHUTENBHOH

ot 91 1o «3a4TeHO» / . . .

100 COTIHIHOY JIUTEPATYpOH, PEKOMEHIOBAaHHOW IPOrpaMMOM, yMeeT CBOOOJHO BBINOJHITh
MpaKkTHYeCKHe paboThl, MPEAyCMOTPEHHBIE MPOrpaMMOi, CBOOOIHO ONMEPUPYET
HpHOGpeTeHHI)IMI/I 3HAaHUSIMU, yMeHI/IHMI/I, HpI/IMeHHeT nux B CI/ITyaI_[I/ISIX

MTOBBIIIEHHOM CI0KHOCTH.
CTyIeHT JEeMOHCTPUPYET C(HOPMHUPOBAHHOCTH AMCIMIUIMHAPHBIX KOMIIETEHIIHIA:
ot 76 110 90 «3a4TEHO» / OCHOBHbBIE 3HAHUSI, YMEHHUSI OCBOEHBI, HO JIOMYCKAIOTCS HE3HAYUTEIbHbIE onm6v1<1/1,
«XOPOILIO» HETOYHOCTH, 3aTPYAHEHUS MPU AHATUTUYECKUX OIEpalusiX, NepeHoCe 3HAHUM U

YMEHHUH Ha HOBbIE, HECTAHIapTHBIE CUTYAIHH.

CTyneHT AeMOHCTpHpPYET C(OPMUPOBAHHOCTD AUCHUIUIMHAPHBIX KOMITCTEHIINIH: B
XO€ KOHTPOJIBHBIX MEPONPHUSTHH  JOMYCKAarOTCS 3HAYHUTENbHBIE OIINOKH,
MIPOSIBIISIETCS] OTCYTCTBHE OTAEIBHBIX 3HAHWN, YMEHHH, HABBIKOB MO HEKOTOPHIM
JTUCLHUIIIMHAPHBIM ~ KOMIIETEHIMSAM, CTYyJEHT  HCHBITHIBAET  3HAYMTEIbHBIC
3aTpyIHEHUs] NMPH ONEPHPOBAHWM 3HAHMAMHM M YMEHUSIMU MpPU UX IEPEHOCE Ha
HOBBIE CUTYaIUH.

«3a4TEHOY /
oT 61 10 75 | «yIOBIETBOPHUTEND
HO»

«HE 3a4TEeHO» /

ot 41 10 60 | «HEYIOBIETBOPUTE
JILHO»

«HE 3a4TEeHO» /

ot 0 10 40 | «HEyIOBIETBOPUTE

JILHO»

Y crynenra He chOPMHUPOBAHBI JUCIHUILIHHAPHBIC KOMIICTCHIIMU, MPOSBIISECTCS
HEJIOCTaTOYHOCTh 3HAaHUM, YMEHUI, HABBIKOB.

JucuumivHapHble KoMnereHunu He chopmupoBasbl. [IposBisiercss nonHoe win
IIPAKTUYECKH OJTHOE OTCYTCTBHE 3HAHUM, YMEHU, HABBIKOB.

5 IlpuMepHBIe OLICHOYHBIE CPeACTBA
5.1 YcTHblii onpoc
Bomnpocsl
1. Functional styles typology
2. Phonetic and Graphic Stylistic Means
3. Lexical stylistic means
4. Syntactic stylistic means
5. Stylistic analysis

[Ixama orieHkn codbecemoBanus (TI0 TeMaM TIPAKTUICCKUX 3aHATHI):

- 100-85 OGamnoB BbICTaBISIETCS CTYICHTY, €CIM CTYACHT AEMOHCTPUPYET 3HAHHE TEOPETUYECKUX OCHOB
CTHJIUCTHKHU ¥ YMEHHE B TIOJTHOW Mepe MPUMEHSTh MX IPU MPAKTUYECKOM aHAIIN3e 3aJaHuid, yKa3biBast PyHKIIUU
CTHITUCTHYECKUX CPEJCTB M MPUEMOB, U 3P (PEeKT, KOTOPhIe OHHU CO3/AI0T;

- 85-76 0annoB BBICTABISIETCS CTYACHTY, €CIH CTYJIEHT JIEMOHCTPHPYET 3HAHHWE TECOPETHUECKHX OCHOB
CTUJIMCTUKAU U YMCHHUEC NPUMCHATH HUX IPU IMPAKTUYCCKOM aHAIMU3C 3aﬂaHI/II>'I, B 6OJ'II:IIII/IHCTBC ClIydyacB BCEpHO
yKa3bIBas (YHKIUW CTHIUCTHYECKUX CPEJICTB U MIPUEMOB, 1 3((EKT, KOTOPhIE OHU CO3/A0T;

- 75-61 Oannm BBICTaBIAETCS CTYAEHTY, €CIM CTYyJAEHT HE JEMOHCTPHUPYET 3HAHHUE TEOPETHUYECKHX OCHOB
CTWIMCTHKU U YMEHHUE B IIOJIHOM Mepe MPUMEHSATh UX IIPU MIPAKTUYECKOM aHAIU3€ 3aJaHUi, HE MOXKET yKa3aTh
(hyHKIIMH OOJBIIMHCTBA CTUJIMCTUYECKUX CPEJCTB U IPUEMOB, U 3PPEKT, KOTOPhIE OHH CO3/IAI0T;

- 60-50 OamIoB BBICTABISACTCSA CTYACHTY, ©CIH CTYICHT HMHTEPIPETHPYET OONBIIYI0 YacTh BOIPOCOB IS
co0ece10BaHMS HEMTPABHIIBHO.

5.2. IlpumepHbIeNPAKTHYECCKUE3ATAHUS

Find different examples of graphic and phonetic stylistic means to illustrate the following. In your
sentences underline the corresponding stylistic device:

Alliteration (4: prose, poetry, advertising, newspaper headlines)

Assonance

Onomatopoeia (3 direct, 1 indirect)

Italics (2 examples for different functions)

Hyphenation (2)



Capitalization (2)

Multiplication (2)

Graphon (6 examples)

O6pazenohopMIECHUSTIPUMEPOB:

Hyperbole: The Wiggins Supreme Court felt that it had jurisdiction over everything, including what
time the sun was allowed to rise (Buckley, Christopher. No Way to Treat a First Lady, p. 30. - Random
House, 304 pp.).

5.3. [IpumMepHble MPaKTHYECKHE 321aHUA TEKYIero KOHTPOJIs

BrmonanuTe MMCEMEHHBIN IEpEBO TEKCTA, 06pa1ua51 BHUMAaHHEC Ha CTUIIMCTHYCCKUE IIPHUEMBI.

London (W. Blake)

I wander through each chartered street,

Near where the chartered Thames does flow,
And mark in every face I meet

Marks of weakness, marks of woe.

In every cry of every Man,

In every Infant’s cry of fear,

In every voice, in every ban,

The mind-forged manacles I hear.

How the Chimney-sweeper’s cry
Every blackening Church appalls;
And the hapless Soldier’s sigh
Runs in blood down Palace walls.

But most though midnight streets [ hear

How the youthful Harlot’s curse

Blasts the new born Infant’s tear,

And blights with plagues the Marriage hearse.

Meroauueckue yKka3aHus:

1. IIpounTaiiTe TEKCT U NEpEBEIUTE HA PYCCKUM SA3BIK.

2. OmnpenenrTe NEPBUYHYIO U BTOPHYHYIO HH)OPMALIHIO.

3. [IpoxoMMeHTHpYIITE CTUIHCTHYECKHE 0COOEHHOCTH YIOTPEOICHNS IEKCHIECKUX EANHHUII.

4. [Ipoananm3upyiite 0COOEHHOCTH 3SKCTPAIMHTBAIBLHOTO KOHTEKCTa, MOTHBHPYIOIIETO BBIOOD

BbIPA3UTCIIbHBIX CPCACTB.

IIIxana oreHKn

Orenka Baet Onucanne
BBICTABJIACTCA CTY)Z[GHTy, €CJIM B BBIIIOJHCHHOM UM HepeBozle BepHO
OTJINYHO 9-10 mepeaH CMBICT HUCXOJHOTO TEKCTa W HCIOJIB30BAHUEM aJIeKBaTHBIX

JICKCUYCCKUX CAWHUIL U T'PaMMATHYCCKUX KOHCTPYKI_II/Iﬁ
BBICTAaBJIACTCA CTYIACHTY, €CIM B TIIEPEBOAC HMCIOTCA HEKOTOPHBIC
HETOYHOCTHU B II€pE€Aayd€ CMBIC/Ia MCXOJHOTO TCKCTAa U / wnn Hery6bIe

XOPOILIO 7-8
rpaMMaTHYECKUE WIM JIEKCHUYEeCKHE OIMIMOKH, HEe 3aTpydHsoue ooliee
[IOHUMAaHUE TEKCTa.
T — BBICTABIISIETCS CTYJCHTY, €CITU B NepeBoje UMeroTcs 1-3 rpyOble omnOKu B
6 nepefade CMbICia MCXOTHOTO TEKCTa W / WM TpaMMaTHYECKHE WU
bHo JICKCUYECKHE OLIMOKH, 3aTPYyAHSIOINE 001ee TOHUMAaHUE TEKCTa.
HEYIOBJIETBOPUT BBICTaBJIICTCSI CTYAEHTY, €CJIM IE€PEBOJA BBINOJIHEH HE IIOJIHOCTBIO U M3

CJIBHO TCKCTA NEPEBOJa UCKAXKACT COACPKAHNE NCXOAHOI0 TCKCTA.




5.4. O0pa3en NpakTH4eCKOro 3aJaHUs HA MEPEBO/

IIpounraiite Texkct “One Stair up” (V.D.Arakin, p.71-73) u nepeBeaute ero Ha pycckui
HaiiuTe W omnpenenute (HOHETUYECKHE CTHINCTUYECKHE TPUEMBI, YKaXKHTE WX

0COOEHHOCTH U CTUIIMCTUYECKYIO (DYHKIIHUIO.

KpaTkue MeTonuueckue yKa3aHus:

1) IlepeBeaute Teket “One Stair up” Ha pyCCKH A3bIK.

2) IIpoKOMMEHTHpYWTE CIydal OHOMATONHH, KOTOpAas yIMOTPEOISeTCS Ui OIMCAHUS
BHYTPEHHET0 MPOCTPAHCTBA KUHOTEATPA;

3) Ilpoananm3upyiTecTHINCTHICCKUETPUEMBIBIIpeIOKeHNH: “Down swung a looped
curtain, pot-plants and palms leapt up under the stage apron...”;

4) Onpenenute cTwimcTHUeCKUil 3(]dekr, co3maBaeMblii BhIpaXeHUSIMH “to blow
bubbles”, “cackling” npu onucanuu Toro, Kak DHIpPIO paccMaTpuBaeT “a big picture”;

5) Oxapaxkrepusyirenpemioxkenus ... beautiful blonds abounded in this tale of thrill-
thirsty young bloods” BpOHOCTHINCTHYECKOMACIIEKTE;

6) Onpenenure GoHOCTHIUCTHUSCKHE MPUEMBI B MpeiokeHnn “’cos if you are we’ll
g0 out?” u aiiTe OCHOBHBIE XapaKTEPUCTUKHU JIMYHOCTH TOBOPSIILETO.

7) Haiinute metadopsbl, onpenennuTe uX KOHIENTYIbHYO 0a3y.

8) IIpoananuzupyiite snureTsl. OnpenenuTe HX CTPYKTYpPHbIE U CEMaHTUYECKHE
OCOOEHHOCTH.

9) Haiinute ciy4yan UCTIONB30BaHUS UPOHUH.

10) TIpokOMMEHTHPYWTE UCTIOIB30BaHUE THIIEPOOIT B OTPHIBKE.

11) Haiiaure cnyyaun ncnosb30BaHus nepudpasa.

12) HaiinuTte 1 npoaHaau3upynTe UCHOIb30BaHUE UJIMOM B TEKCTE.

Ikana oueHKH

orieHka | bamel Omucanue

OTIIMYHO

9-10 BBICTABJISIETCSL CTYJECHTY, €CIIM B BBIIIOJIHEHHOM MM IIE€PEBOJE
BEPHO IIEPEJaH CMBICI MCXOJHOTO TEKCTa M HCIOJb30BAHUEM
aZCKBaTHBIX JIGKCMYECKMX €IUHMI] M TIpaMMaTHYECKHUX
KOHCTPYKLIHH

XOpOIIIO

7-8 BBICTaBIIIETCS  CTYAEHTY, €CIM B TIEpeBOJe MMEIOTCS
HEKOTOpbIE HETOUYHOCTH B ME€pejaue CMbICIIa HCXOAHOIO TEKCTa
U / niu HerpyOble rpaMMaTHYECKUE WU JIEKCHYECKUE OLIHOKH,
HE 3aTpyAHsIomue o0Iiee IOHUMAaHNUE TEKCTa.

6 BBICTABJIAETCA CTYAEHTY, €CIM B IepeBoae umerorcs 1-3

YAOBJIETBOPUTE
JTBHO

rpyObie OITMOKY B TIepeaade CMbICIa HCXOAHOTO TEKCTa U / WK
TpaMMAaTUYCCKUC WJIN JICKCUYCCKUC OI_HI/I6KI/I, 3aTPyJHAIONUC
oO1iee ITIOHNMAaHUE TEKCTA.

HEYJIOBJIETBOD
UTEJIBHO

0-5

BBICTABJIACTCA CTYACHTY, C€CJIM 1TICPCBOA  BBLIIIOJIHCH HC
IIOJIHOCTBIO M H3 TEKCTa INEPEBOAA MHCKAXACT COACPKAHUC
HCXOOHOT'O TCKCTA.

5.5. O0pa3en 3a1aHNs HA epPeBOJ VIS NPOBeICHUS IPOMEKYTOYHOH aTTeCTalul

BrimonHuTe NMHCHMEHHBIN NEpeBOJ TEKCTa, oOpalias BHUMAaHHUSA HA CTUIMCTUYECKHE MPHEMBI
(xommuectBO 3HakoB 1400-1500, Bpemst Ha MOATOTOBKY — 45 MUHYT)

B. Schiff




The Vatican target
1849 GREENWICH MEAN TIMS NORTHERN CALIFORNIA 11:49 A.M.
The trembling kept coming back.

She had to clench her fists and brace every muscle to fight it, to smother it. God, it was hard
work, but eventually, inevitably, it would fade. She could sigh and breathe again normally. And
think. And try to figure some way to get out of this place, this bare, chilly room with its table and
the wooden chairs pushed untidily against one wall. Battered, ancient things. Everything was old
and rotten. Boards covered the windows. A single, unshaded bulb provided light for the place.
The room must have been pleasant in its day; it had a big fireplace, and the wood floor was of
good quality. But it was obvious that the room hadn't been used for years, perhaps decades.
Dampness had permeated the walls. They looked as if they would ooze if pressed.

The two guys who had brought her here were in the next room, talking in that damned
language of theirs. In vain, she had tried to identify it. At first she was convinced they were
Greek; then she realized it was only because one of the men reminded her of a local supermarket
manager named Constandinidas. She had asked the men where they were from, but they told her
not to ask questions.

She listened, trying desperately to make sense of the sounds she heard: intermittent traffic
some distance away, a couple of airplanes, the creaking of the house.

Crazy. It made no sense. There was nothing to be gained by kidnapping her... kidnapping.
The word sent a dart of fear through her.
KpaTknemeroanyeckueyKka3aHus:
1. Tlpouuraiite Tekct “The Vatican target” n iepeBeauTe.
2. Haiigure metadopsl, ONpeaennuTe UX KOHIENTyalbHy0 0a3y.
3. Tlpoananmsupyiite omureTsl. OmnpenenuTe WX CTIPYKTYPHBIE M CEMaHTHYECKHE
OCOOEHHOCTH.
4. Haiinure cimy4yan UCIIOIb30BAaHHUS UPOHUH.
[TpokOMMEHTHPYHTE UCTIONIL30BAHUE THIIEPOOIT B OTPHIBKE (€CITM OHU €CTh).
6. HaitauTe u npoaHaau3upynUTe UCIOJIH30BAHUE UUOM B TEKCTE.

e

[Ixajga oneHKn

Ormenka bater Omucanue

BBICTABJISIETCSL CTYJECHTY, €CIM B BBIIOJIHEHHOM MM IIE€PEBOJE
BEPHO IEPEJaH CMBICI MCXOJHOTO TEKCTa M HCIOJb30BaHUEM
aZCKBaTHBIX JIEGKCMYECKMX E€IUHMII M TIpaMMaTHYECKUX
KOHCTPYKIHH

OTJIUYHO 9-10

BBICTaBIISIETCS  CTYAEHTY, €CIM B IEpeBOJe HMMEIOTCS
HEKOTOpbIE HETOUYHOCTH B ME€pejaue CMbICIIa HCXOAHOIO TEKCTa
U / niu HerpyOble rpaMMaTHYECKUE WU JIEKCHYECKUe OLIHOKH,
HE 3aTpyAHsIomue o0IIee IOHUMAaHNE TEKCTA.

XOpOILIO 7-8

BBICTABJIAETCA CTYAEHTY, €CIM B IepeBoae umerorcs 1-3
YIIOBJICTBOPUTE rpyObie OITMOKY B TIepeaade CMbICIa HCXOAHOTO TEKCTa U / WK
JTBHO rpaMMaTUYeCKUe WM JICKCUYECKUE OIIUOKHU, 3aTpyIHSIONINE
oO1iee ITIOHNMAaHUE TEKCTA.

BBICTABJIACTCA CTy,Z[eHTy, cClin HCpCBOII BBITIOJIHCH HC
0-5 MOJHOCTBIO M M3 TEKCTAa IMEpPEeBOJIa HCKaXaeT CoAECpKaHue
HCXOMIHOI'O TEKCTA.

HEYJIOBJIETBOD
UTEJIBHO

5.6. 3ajanue HA BBINOJHEHNE JUHTBOCTHINCTHYECKOI0 AHAJIN3A TEKCTA



5.6.1. O0pa3en 3ajaHNsI HA BBINOJHEHNE JUHIBOCTHINCTHYECKOT0 AaHAJIN3A TEKCTA

R. Laymon. The Woods are Dark.

A giant chased Cordie. She whimpered as she ran. Over a barren, glaring landscape of
dunes.

Oh, if he caught her!

His shadow blocked the sun from her body. Such a cold shadow. She tried to run harder, but
the sand clutched her feet, slowing her down.

The arms of the shadow reached out. A monstrous hand gripped her shoulder; its fingers felt
dry as bone.

She bit off its little finger.

Roaring in pain, the giant released her. She ran on, out of the cold shadow, leaving the giant
far behind. But she was lost, and the dunes were strange. She didn't want to be here, after dark.

Where were Mom and Dad?

They must be nearby. They wouldn't leave her all alone in this horrible place.

She tried to yell, but the giant's finger was still inside her mouth. She pulled it out.

How odd! It was just her size.

She stuck the giants finger onto her stump. A perfect fit.

She began running again, but the finger fell off and disappeared in the sand. Dropping to her
knees, she raked through the sand trying to find it.

Ah, here it is!

She pulled, but it was stuck. She pulled harder. Out of the sand came an entire hand, an
arm...

She staggered back, suddenly afraid.

Someone buried in the sand was rising.

He sat up, sand spilling from his body, and grinned at her. "Hi, Cordie. *

"Ben? I thought you were dead."

"Not me,” he said, and brushed sand out of his hair.

No, not sand. Ants.

"Ben!"

He brushed harder. His head tumbled off, and dropped onto his lap, and Cordie sat up
screaming.

She was in the hut.

Lily sat at her side. "Nightmare?" the girl asked.

Cordie raised her hand. It was wrapped in a bloody rag. The hand pulsed with pain. "My
finger," she said.

"Yeah. Well, you're lucky that's all you lost. Grar doesn't trust you much."

"I told him I'd do it. What does he want! Christ, my fingerF’

"We've gotta get going. Come on!

She crawled behind Lily, keeping her injured hand off the ground. The sunlight outside hurt
her eyes. Squinting, she got to her feet.

Grar came forward, his skirt of hair floating over his legs. He held a sword. It looked to
Cordie like a saber from a Civil War movie. He handed it to Lily, and spoke in the other
language.

Lily nodded. She turned to Cordie. "Okay. This way."

The group of Krulls parted, and Cordie faced the landscape of pikes and heads. She jerked
her arm free of Lily's grip.

"Your friends are in the cabin."

She shook her bead. She felt numb.

"Here. This is for you." Lily held out the saber, hilt first. "Use it on the guy."

She raised her arm. Saw her hand close around the hilt. The weight of the sword dragged her
arm down like an anchor.



"Get going," Lily said. "The quicker you get it done, the quicker we can get our asses out of
here." She saw fear in Lily's eyes. "We don't want to be around when /e comes back."

Cordie couldn't move.

Lily pushed her, and she began to walk. The heads seemed to bob and sway in her vision. A
bird fluttered down. A black bird. It perched on the nearest head, and pecked a gash in the
forehead. The skin split, but no blood flowed.

Something familiar..

That face.

Ben!

Kpatkue MeToanyecKue yKazaHusi:
1. CnenaiiTe TMHTBOCTWJIMCTUYECKHUM aHAIIA3 TEKCTa
2. Omnpenenute KOMIIO3UITUOHHYIO CTPYKTYPY TEKCTa
3. OxapakTepu3yiTe BbIpa3UTEIbHBIE CPEACTBA KAXKIOH KOMITO3UITMOHHON YaCTHU TEKCTA C
y4ETOM  BBIPA3UTEIBHBIX CPEICTB  (POHETHUYECKOTO, (OHOTpaHUUECKOro ypOBHEH,
JICKCHYECKUX
Y CHHTaKCUYECKUX OCOOCHHOCTEH, JICKCUKO-CHHTAKCUYECKHUX MTPUEMOB.
4. Onpenenute GyHKIMOHATBHBIN CTHIIb TEKCTA.
5. CuHTE3HupYWTE IIIaBHYIO HJICIO TEKCTA.
6. O600muTe CcBOM HAOJIONEHUS OTHOCUTEIBHO OCOOEHHOCTEH CTHJIMCTUYECKOTO
apceHasa aBropa. OxapakTepu3yHWTe OCHOBHBIC YEpPThI aBTOPCKOrO TekcTa. Omnpeaenute
poJib aBTOpa Kak pacckazuuka. (OxapakTepuszylTe MEpCOHaXEH B MPEAbSIBICHHOM IS
aHaJIM3a TEKCTE).
7. Bolgenute OCHOBHBIC YEPTHI, XapaKTEpHU3YIONIME CTHIb THcarensd. M3yuute mian
JIMHTBOCTHJIMCTHYECKOTO aHan3a Tekcta (See The pattern of text interpretation).
The pattern of text interpretation
1. General overview of the text’s contents (brief and concise outline of primary
information) — “The text / extract under analysis runs about / deals with...”
2. The text’s composition.
3. TYPE of narration — 1) emotive prose 2) poetic diction 3) scientific discourse 4) meta —
text
4. Source of narration — 1) author’s narrative 2) entrusted narrative 3) interior speech 4)
represented speech 5) dialogue 6) a mixture of 1) — 5)
5. Narrative compositional forms used in the text — 1) description 2) argumentation 3)
meditation 4) narrative proper
6. Expressive peculiarities of the text’s vocabulary and grammar: neutral , colloquial,
bookish words, jargon / professional words / argot / taboo words, phrases, syntactic
structures
7. Stylistic devices that provide the foregrounding of the text’s basic concepts:
- phonetical: alliteration, assonance, euphony, onomatopoeia, thythm
- lexical: see specific use of bookish words, vulgarisms, archaic words, poetic words,
neologisms, dialect words, terms, slang etc. Special emphasis should be laid onto the
use of metaphor, metonymy, synecdoche, play on words, irony, hyperbole,
understatement, oxymoron, epithets.
- syntactical: simplicity / complexity of sentence structures, special devices: repetition —
anaphora, epiphora, framing, anadiplosis, chain repetition, successive repetition; parallel
constructions, inversion, suspense, detachment, ellipsis, apokoinu constructions, break
- lexico-syntactical: - antithesis, climax, anticlimax, simile, litote, periphrasis
8. The message of the text.
9. Peculiarities of the author’s style
HIxkajaoneHku

OreHka Bamer Omnucanue
OTINYHO 9-10 BBICTABJISIETCSI CTYICHTY, €CJIM B BBIIOJHEHHOM KM aHAJIM3€ TEKCTa BEPHO




OIPCACIICHBI BCC CTHJINCTUYCCKHE IIPUEMBI,
a TAKXKC BEPHO ONMPEACJICH CTHUIIb TCKCTA

BBICTABJIACTCSA CTYACHTY, €CJIM B BBIIIOJJHEHHOM MM aHAJIN3€ TEKCTa BEPHO

Xoporo 7-8 OTIpeNeIeHbl OOJBIIMHCTBO CTWIMCTUYECKHX IPHEMOB, a TakXe BEpPHO
OTIpeieNieH CTUIIb TeKCTa
V I10BIETEO BBICTABJISIETCS CTY/AEHTY, €CIIM B BBIIIOJHEHHOM UM aHajM3€ TEKCTa BEPHO
PHTEITEHO 6 OTIpeieNIeHBI TpeTh CTUIIMCTUYECKUX MIPUEMOB,
a TaK)Ke HEBEPHO ONpeieNIeH CTHIIb TeKCTa
Heynosner BBICTABJISIETCS CTYJICHTY, €CJIM B BBIIIOJIHEHHOM MM aHAJIM3€ TEKCTa HEBEPHO
BOPUTEJIBH 0-5 OIpEeNeNeHbl CTWINCTUYECKUE MPUEMBI, a TaKKe HEBEPHO OMNPEAEIEH CTUIIb

0

TCKCTa




IMPAKTUYECKAS CTUJIMCTUKA (AHTJIMACKUH S3bIK)
KITIOUUA

5.1¥YcTHbIiiOnIPOC

Bomnpocst

1. In the English literary standard the following major FS are distinguished:

the belles-lettres functional style,

the publicistic functional style,

the newspaper functional style,

the scientific prose style,

the official documents functional style.

2. Stylistic phonetics studies a sound arrangement or stress or intonation which impart the utterance
additional shades of meaning. Phonetic expressive means are: alliteration, 0 onomatopoeia, O euphony, O
rhythm, o rhyme.

3. Lexical stylistic device issuch type of denoting. phenomena that serves to create additional
expressive, evaluative, subjective connotations. In fact we deal with the. intended substitution of the
existing names approved by long

4. Syntactical stylistic devices are used to analyze the internal structure of sentences in a language and the
way they function in syntactical sequences; clauses, phrases, words, nouns, verbs, etc (Shakoor, 2015).
Syntactical stylistic devices are also divided into 4 groups.

5. Syntactical stylistic devices are used to analyze the internal structure of sentences in a language and the
way they function in syntactical sequences; clauses, phrases, words, nouns, verbs, etc (Shakoor, 2015).
Syntactical stylistic devices are also divided into 4 groups.

5.2. [IpumepHbIenpaKTHYECKHE3AJaHUSA

Alliteration (4: prose, poetry, advertising, newspaper headlines)

Assonance

Onomatopoeia (3 direct, 1 indirect)

Italics (2 examples for different functions)

Hyphenation (2)

Capitalization (2)

Multiplication (2)

Graphon (6 examples)

O6pazerohopMIICHHSTIPUMEPOB:

Hyperbole: The Wiggins Supreme Court felt that it had jurisdiction over everything, including
what time the sun was allowed to rise (Buckley, Christopher. No Way to Treat a First Lady, p.
30. - Random House, 304 pp.).

5.3. llpumepHble NPAKTHYECKUE 3aJaHUS TEKYIIero KOHTPOJIsI

S 6porky o Kakmoit 3adpaxTOBAaHHOHN yIIHIIe

Psom ¢ Tem MecToMm, Tae Teuet 3adpaxroBanHas Temsa

U oTMeTbTe Ha KaXKJJOM JIHIIE, KOTOPOE 51 BCTPEYalo

3Haku cnabocTH, 3HAKU Topst

B kax10M KpHKe KaXI0ro YelioBeKa

B xaxoM MitaieH4eckoM KpHKe cTpaxa

B xaxmoMm rosoce, B KaXJI0M 3arpeTe

Hapy4HuKH, BBIKOBAHHBIE Pa3yMOM, S CJIBILLY:

Kaxk miager TpyOouncT

Kaxxnas uepHeromias epKoBHAs areJIsIHs

1 B310X HECUACTHOTO CoJiAaTa

bexuT B KpoBU MO IBOPLIOBBIM CTEHAM

Ho Oonbiiie Bcero Ha MOJYHOYHBIX YJIHIAX S CIBIILY

Kaxk mpokiisitre 10HOH OJTy AHHIIBI

Brinmyckaer cie3y HOBOPOXKIEHHOTO

U 3apaxxaeT yymol cBaeOHbII KaTadak

5.4. O0pa3en NpaKTH4YECKOr0 3aJaHUA HA MEPeBOI



KpaTknemeroanyeckueyKka3aHus:

1) IlepeBeaute Teket “OneStairup” Ha pycCKUil s3bIK.

2) IIlpoKOMMEHTHpYWTE CITydal OHOMATONHH, KOTOpas yIOTPEOISETCS Ui OIUCAHUS
BHYTPEHHET0 MPOCTPAHCTBA KUHOTEATPA;

3) Ilpoananm3upyiTecTUINCTHICCKUETPUEMBIBIIpeIOKeHNH: “Down swung a looped
curtain, pot-plants and palms leapt up under the stage apron...”;

4) Onpenenute CTHJINCTUYECKUI a3 dexT, co371aBacMblIi BBIPAXCHUSIMHU
“toblowbubbles”, “cackling” mnpu ommcaHuM TOro, Kak OHAPIO paccMaTpUBaeT
“abigpicture”;

5) Oxapakrepusyiitenpennoxenus ... beautiful blonds abounded in this tale of thrill-
thirsty young bloods” BGOHOCTHINCTHYECKOMACTIEKTE;

6) Onpenenure (OHOCTHIMCTHYECKHE npuEMBI B HpeTI0KESHUH

“’cosifyouarewe’llgoout?” u naiite OCHOBHBIE XapaKTEPUCTUKHU JIMIHOCTH TOBOPSIIETO.

7) Haiinure metadopsl, onpenenure X KOHUENTyalbHYO 0a3y.

8) Ilpoananusupyiite snurersl. Omnpenenure HX CTPYKTYpHbIE M CEMaHTHUYECKUE
OCOOCHHOCTH.

9) Haitnure cmydan UCNONb30BaHUS UPOHUH.

10) IIpokoMMeHTUpYiiTe UCTIONB30BaHUE TUIIEPOOIT B OTPHIBKE.

11) Haiigure cimyuyaun ucrnosib3oBaHus nepudpasa.

12) Haiiaure u npoaHaau3upyiTe UCIOIB30BaHUE UAMOM B TEKCTE.

5.5. O6pa3en 3agaHus HAa NepeBO/ AJsl IPOBeIeHUs] MPOMEKYTOUHOM aTTecTAlMU

Jpoxp mpogomkaza BO3BpaIIaThCs.

Eif mpunutock ckaTh KyJakd ¥ HapsYb BCE MBILIIBI, YTOOBI OOPOTHCS € 3THM, 3aylIHTh ero. boxe, 310
Oplma TsDKemast paboTa, HO CO BpeMEHEM OHa Hem30eKHO conuia Ha HeT. OHa CHOBa MOTJIa HOPMaJIbHO
B3JOXHYTH W Ipliath. M momymaiite. 1 mocrapaiics HalTH coco0 BBIOPATHCS U3 3TOTO MECTa, U3 ITOH
roJI0H, XOJOAHOM KOMHATBI CO CTOJIOM M JAEPEBSHHBIMH CTYJBSMH, OECIOPSAOYHO MPHIBUHYTHIMH K
onHoit crene. Iloreprteie, npeBHue Bemu. Bee ObuT0 cTaphiM 1 THIIBIM. OKHA OBLUTH 3aKPBITHI JTOCKAMHU.
EnnncTBeHHas nammovka Oe3 abakypa ocBemjalia 3TO MecTo. B cBoe BpeMs KOMHara, JOJDKHO OBITH,
ObLTa IPUATHOH; TaM OBLUT OOJBIION KaMUH M IEPEBSHHBIN MO XOopoliero kadecTBa. Ho 6pu10 oueBHAHO,
YTO KOMHATa HE HWCIOIB30BAIACH TOJAMH, a MOXET, W JecATHICTHSAMH. CBIPOCTh MPOIUTAlla CTEHBI.
Kazanoce, oHr OyIyT COYHUTHCS, €CITU UX HAJAABUTh.

JIBoe mapHeil, KOTopble IPUBEIH €€ CI0Ja, HAXOMINCh B COCEHEN KOMHATE U pa3rOBapUBaId Ha CBOEM
NPOKJIATOM si3bIKe. TIIETHO OHa MbITanach ero uaeHTuduuuposars. CHavyana oHa Obla yOexIeHa, 4To
OHU TPEKH; IIOTOM OHa MOHsJIA, YTO 3TO MPOU3O0ILIO TOJIBKO IOTOMY, YTO OAMH U3 MYXYMH HallOMHUII €if
MeHeKepa MECTHOTO cyrepMmapkera mo nMeHu KoHctarmuanaac. OHa cripocnia MY>K9HH, OTKy/1a OHH,
HO OHH CKa3alli ei He 337aBaTh BOIPOCHI.

Ona mpuCcIymIMBaiach, OTYASHHO THITasCh Pa3o0paThCs B 3BYKaxX, KOTOpBIE CIBIIIANA: MPEPHIBUCTOE
JBMKEHHE TPAHCIIOPTA BAJNEKe, IIapa CaMOJIETOB, CKPHII I0OMa.

Cymacmenmuid. 91o He uMeno cMeicia. [loxumas ee... moxuias, He ObUI0 HUKAKOU BBITOJBI. DTO CIOBO
MIPOH3UJIO €€ CTPAXOM.

5.6. 33}131—[1/[0 Ha BBINMOJHCHUEC JUHI'BOCTHINCTHYCCKOIO aHAJIN3Aa TEKCTA

The pattern of text interpretation

1. General overview of the text’s contents (brief and concise outline of primary information) — “The text
/ extract under analysis runs about / deals with...”

2. The text’s composition.

TYPE of narration — 1) emotive prose 2) poetic diction 3) scientific discourse 4) meta — text

4. Source of narration — 1) author’s narrative 2) entrusted narrative 3) interior speech 4) represented
speech 5) dialogue 6) a mixture of 1) — 5)

5. Narrative compositional forms used in the text — 1) description 2) argumentation 3) meditation 4)
narrative proper

98]



6. Expressive peculiarities of the text’s vocabulary and grammar: neutral , colloquial, bookish words,

jargon / professional words / argot / taboo words, phrases, syntactic structures
7. Stylistic devices that provide the foregrounding of the text’s basic concepts:
- phonetical: alliteration, assonance, euphony, onomatopoeia, rhythm
- lexical: see specific use of bookish words, vulgarisms, archaic words, poetic words, neologisms, dialect
words, terms, slang etc. Special emphasis should be laid onto the use of metaphor, metonymy,
synecdoche, play on words, irony, hyperbole, understatement, oxymoron, epithets.
- syntactical: simplicity / complexity of sentence structures, special devices: repetition — anaphora,
epiphora, framing, anadiplosis, chain repetition, successive repetition; parallel constructions, inversion,
suspense, detachment, ellipsis, apokoinu constructions, break
- lexico-syntactical: - antithesis, climax, anticlimax, simile, litote, periphrasis

8. The message of the text.



