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1 Iesp, nuiannpyemMble pe3y1bTAaThl 00y4eHHUs 110 AUCHHUILIMHE (MOLYJII0)

Henbto wuzydenuss gucuuruiiibl «[IpakThyeckass CTUIMCTHKA (QHTIUHCKUN  SI3BIK)»
ABJIAETCS MPEICTABICHUE CTUJIUCTUKM KakK METOJa MHTEpHpeTaluu TeKcTa C ONOopoll Ha
S3BIKOBBIC SIBJICHUS, YTO IOMOTaeT MUHUMHU3UPOBATh CyOBEKTUBHYIO COCTABJISIONIYIO aHATH3A.

CryneHtaM HEOO0XOAUMO OOBSCHUTH, YTO C TOYKH 3PEHUS COBPEMEHHOH CTHUIIMCTHKH,
BBICKA3bIBAaHUS WJIM TEKCThI (JIUTEpATYpHbIC WM HEJIUTEPATYPHbIE) HE MOTYT OBITH OTOPBAHBI OT
BPEMEHM U MECTa UX CO3JaHMs, a TaKXKe BbIPBaHbl U3 KYyJbTypaJbHOTO W KOTHUTHUBHOIO
KOHTEKCTA.

K uncity ocHOBHBIX 3aa4 OTHOCSITCSL:

- OMKCaHUE CIEUU(PUKN CTHIMCTUYECKUX TPUEMOB COBPEMEHHOIO aHTJIMICKOTO s3bIKa B
CPaBHEHMM CO CXOJHBIMH SBICHUSIMH pPYCCKOIO fA3bIKa M O3HAKOMJIEHHE CTYJIEHTOB C
COBPEMEHHBIM COCTOSIHHEM HCCIeOBaHUA B 00JacTh OOIIed CTUJIMCTUKH, C HOBEUIIMMU
paboTaMu 1O  IICHUXOJOTMM  BOCHIPUATHS,  IICUXOJUHIBUCTUKE,  COLMOJUHIBUCTHUKE,
KOMMYHHUKATHBHOW JIMHTBUCTUKE U (YHKIIMOHATIHHOW JTMHTBUCTHKE;

- 00BSCHEHHE CTYJIEHTaM, YTO CTHJIMCTHKA M3y4YaeT SA3BIKOBBIC SBICHUSA, (DOPMBI, YPOBHH
C YIIOPOM Ha TBOPYECKOE UCIOJIb30BAHUE S3bIKA.

[TmanupyeMbIMH pe3ysbTaTaMyd 0Oy4eHUS MO AUCIHUILINHE (MOIYJIIO), SIBISIOTCS 3HAHUS,
yMeHHUsl, HaBbIKU. [lepeueHp MIaHupyeMbIX Pe3ysbTaToOB OOyUYeHUs MO JUCHUILUIUHE (MOIYIO),
COOTHECEHHbIX C IUIAHUPYEMBIMH pe3yJIbTaTaMU OCBOEHUS 00pa30BaTENbHOM IpOrpaMmsl,
npeJcTaBieH B Tabnuie 1.

Tabmuna 1 — Komnerennun, popMupyeMbie B pe3ylibTaTe W3Y49EeHUS TUCIUILTHHBI (MOTYJIs)

HasBanue Kog u Kon u Pe3ynbTaTel 00y4eHUs 10 TUCIIUIUTHHE
OIIOII BO, (hopMyIHpOBKa
(bopmynrpoBka
COKpaIeHHOe WHJKATOpa
KOMIICTEHIHH HOCTIDKEHHS Kon DopMynUpOBKa pe3ysbTaTa
KOMIICTCHIIU pe3yiib
Tara
44.03.05 YK-4 : Cnocoben YK-4.1B: PI1 3HaHue | (OPMAaIBHBIX, CMBICIOBEIX U
[Tenarornyeckoe | OCyIIECTBIATH Bri6upaer Ha CUTYaTHBHBIX Pa3IHUYUil
o0Opa3oBaHue JIEIOBYIO roCy/IapCTBEHHO MMOCTPOCHHS KOMMYHHKAIIUU B
(c nBymst KOMMYHHKAIMIO B | M U ohuUIMATBEHOM,
poGUIIMHU YCTHOHU U MHOCTPaHHOM HeO(DUIIHATIEHOM U
MTOJITOTOBKH). MMCbMEHHOM SI3BIKAX HEHTpaTFHOM PErucTpax
AHTTHHACKHI dopmax Ha koMMyHuKatupe | PH2 Haspik
SI3BIK TOCYJapCTBCHHOM | O MPHEMJIEMBIH
KUTANCKHM sI3bIK | si3bIKe Poccuiickod | CTHIIB IEIIOBOTO 1 hepeHIupoBaHHOTO
Denepanuu 1 obmieHus, HUCIIOJIb30BAHUS SI3bIKOBBIX
MHOCTPaHHOM(bIX) | BepOasbHbIE U CpPEACTB B COOTBETCTBHH C
sA3bIKE(ax) HeBepOabHbIe TEM WIHA UHBIM PETHUCTPOM
CpeacTBa o0IIeHus
B3aUMOJCHCTBUS
C TAPTHEPOM
VK-4.2B : Bener PJ13 VYMeHne | UCIOJIb30BaTh 0COOEHHOCTH
JIEIIOBYIO CTHJIUCTUKH O(UITHATBHBIX U
MIEePETINCKY, HEOPHUIMATHHBIX TTHCEM,
YUUTBIBAs COIMOKYJIBTYPHBIE Pa3TAIHI
0COOCHHOCTH B (hopMaTe KOPPECIOHICHIIUU
CTHIINCTHKU Ha TOCYJapCTBEHHOM U
Oo(pHUIHATBEHBIX U HWHOCTPAHHOM SI3BIKAX IS
Heo(HITHATEHBIX petieHust mpoeCCHOHATBHBIX
THCEM, 3ama4
COIIMOKYJIbTYPHBIE
pasnuuns B




¢dopmare
KOPPECTIOHACHIINH
Ha
rOCyIapCTBEHHOM
U HHOCTPAaHHOM
SI3BIKAX

2 Mecto aucuuniauHbl (MoayJsi) B ctpykrype OIIOIT

HuctunnuHa «l[IpakTrdeckas CTHIMCTHKA (QaHTJIMACKUHN S3BIK)» BXOIUT B 0ok  b.1.b
nporpaMMbel  OakajnaBpuara B coOoTBeTcTBUM C¢  DefepanbHbIM — TI'OCYIAapCTBEHHBIM
00pa3oBaTeNbHBIM CTaHJAPTOM BBICIIETO OOPa30BaAHMUS.

Conepxxanne Kypca (GOpMHpPYETCS HEOOXOTUMOCTHIO Pa3BUTh y CTYACHTOB YMEHHS
(GUI0IOrMYEecKOro aHalu3a, C YINOpOM Ha CTHJIMCTUYECKHH aHalIM3 TEKCTOB pPa3InYHON
(GYHKIMOHAIHHON HANMpPaBICHHOCTH Ha (HOHOrpapUUECKOM, JIEKCHYECKOM M CHHTAKCHYECKOM
YPOBHSIX.

TpeboBanusi K BXOAHBIM 3HAHMUSAM: AMCLUUIUIMHA OasUpyeTcsli Ha KOMIIETEHIMSX,
c(OpMUPOBAHHBIX Ha MPEBIIYIIEM YpOBHE oOpa3oBaHusa. /sl ycHemHoro mnpoxXoKIeHus
JUCLUIUIMHBI CTYAEHT JIOJKEH 3HAaTh OCHOBHBIE IOHATHS COBPEMEHHOM JIMHTBUCTUKU U UMETh
MpEeJICTaBICHUE O 3aKOHOMEPHOCTAX (PYHKIIMOHUPOBAHUS S3BIKOB.

BxomHpiMu TpeOOBaHUSAMH, HEOOXOIUMBIMHU Ui OCBOCHUS TUCIMILUIMHBI, SBIISETCS
HAIM4YUe y 00yJarommxcsi KOMIETeHIHNH, chopMUPOBAHHBIX MPU U3yYEHUH AUCHUIUIHH «O0b1ee
A3bIKO3HaHUE», «lIpakTHueckuil Kypc aHIIMMCKOro si3blkay, «OCHOBBI TEOPHUU AHIIMHCKOIO
a3pika». Ha nannyto qucuuminuny onupaercs «lIpakTudeckuid Kype aHTJIMHUCKOTO SI3bIKaY.

3. O0beM JUCHUNJIMHBI (MOAYJIs1)

O0veM aucHUIUIMHBL (MOJYJs) B 3a4eTHBIX EAMHUIAX C YKa3aHUEM KOJIMYeCTBa
aKaJeMHYECKHX YacoB, BBIJIIEJICHHBIX Ha KOHTaKTHYIO paboTy ¢ oOydaromumucs (10 BUIaM
y4eOHBIX 3aHATHI) U HAa CAMOCTOSITENbHYIO pabOTy, IPUBE/IEH B Ta0uUIE 2.

Tabnuia 2 — O0miast TPy 10€MKOCTh JUCITUTITUHBI

Hazsanue ®opm | Yacte Ceme | Tpy | OOBbeM KOHTaKTHOH pabOTHI (Jac) CPC do
OIIOITI BO a VI CTp zo- pma
o0yue (0 eMK arT
- HUSA 0) OCTh ec-
WA (3.E. | Beer | AyauropHas Breayu- Tax
Kypc ) 0 TOpHas uu
(320 ne | mpa | ma6 | I | KCP
03D K. K. . A
0)
44.03.05
Ilemarornueckoe
oOpazoBaHue
(c nBy™s
MpO M opO [BIBMI | 8 | 3 | 33 | 0|32 ]0o|1] o 75 | 9
TIOJITOTOBKH).
AHTIIHICKUNA
SI3BIK U
KHUTaNUCKHH A3BIK

4 CTpyKTYpa U collepKaHue IMCUMIINHBI (MOLYJIs1)

4.1 CTpyKTypa IMCUHMILUIHHBI (MoxyJs) ajst ODPO

TemaTuyeckuil TUTaH, OTPAKAIOIIMI COJEpX)aHWUE TUCHUILIMHBI (MIEpeYeHb pas/iesioB U
TE€M), CTPYKTYPHpPOBAaHHOE IO BHUJAaM YYE€OHBIX 3aHATHNA C yKa3aHUEM HX OOBEMOB B
COOTBETCTBUU C YU€OHBIM IIJIAaHOM, MpUBeeH B Tadnuie 3.1



Tabmuua 3.1 — Pa3aensl AMCUUIUIMHBL (MOIYJIS), BUJBI YUeOHOH AEATENbHOCTU U (POPMBI
TeKyuero KouTpos a1 OO

Ne | HazBaHue tembl Kog pe- | Kox-Bo yacoB, oTBeieHHOE Ha Dopma
3yapTaTa | Jlex Ipaxr | JIab CPC TEKYIIEro KOHTPOJIA
00yueHu
s
8 cemectp
1 | Functional styles PI1, 0 6 0 15 VY CTHBIH ONPOC/IPaKTUIECKOEC
typology P/2, 3aJaHue
PJ3,
2 | Phonetic and Graphic PI1, 0 6 0 15 VY CTHBIH ONPOC/TPAaKTUIECKOE
Stylistic Means P/2, 3ajlaHue
PJI3,
3 | Lexical stylistic P11, 0 6 0 15 YcTHBIH onpoc/mpakTHuecKoe
devices P2, 3aaHUE
P13,
4 | Syntactic stylistic P11, 0 6 0 15 YCTHBIH 0npoc/mpakTHYECKOe
devices P12, 3a/laHAE
P13,
5 | Stylistic analysis P11, 0 8 0 15 YCTHBIH 0npoc/mpakTHYECKOe
P/2, 3ajaHue
P13,
Hrtoro nmo tadauue 0 32 0 75

4.2 Conepxxanue pa3ejioB U TeM IMCUMILIMHBI (MoayJst) aisg OPO

1 cemecTp

Tema 1 Functional styles typology
Conepxanue tembl: Style — different meanings of the term; functional style
Classifications of functional styles (use different textbooks — by Arnold and by Galperin),
similarities and differences of two classifications

Belles-lettres style — function, substyles, characteristics
Scientific style — function, substyles, characteristics
Publicistic style — function, substyles, characteristics
Newspaper style — function, substyles, characteristics
Style of official documents — function, substyles, characteristics
Characteristics of colloquial speech
q)OpMBI U MCTOJAbI HPOBCACHUS 3aHATHN 110 TEME, IPUMCHSACMBIC 06pa30BaTeanHe
TEXHOJIOTHHU: TepMI/IHOJIOFI/I‘-IeCKI/Iﬁ OIpoC; NUCKYCCHUH.
Buaer  camocToATENIBHOM
3aKOHCIICKTUPOBATL JOIMOJIHUTCIIbHYIO JIMTCPATYpPYy IO TCEME; BbIIOJIHUTE TPAKTUICCKOC
3aJlaHuE.
Tema 2 Ilpaxmuuecxoe 3anamue No2. Phonetic and Graphic Stylistic Means
Conepxanue Tembl: Sound instrumenting

Alliteration
Assonance
Onomatopoeia

a) Direct onomatopoeia
b) Indirect onomatopoeia

Italics
Hyphenation
Capitalization
Multiplication

MMOATOTOBKHU  CTYACHTOB

Graphon, its types and functions

no TeMe: mpopaboTarb U



@opMbI U METOABI NPOBEACHUS 3aHATHH MO Teme, MpHUMEHseMble 00pa30BaTENIbHBIC
TEXHOJIOTUHU: TepMI/IHOHOFI/I‘IeCKI/Iﬁ OITPOC; JUCKYCCHUA.

Buasl caMmocTOsITENBHOM MOJATOTOBKM  CTYJIEHTOB 10 TeMe: mpopaboTaTe u
3aKOHCIICKTUPOBATh JOIOJHUTCIBbHYIO JIMTEPATYypy IO TEME, BLIIIOJIHUTE IIPAKTUYCCKOC
3aJaHucC.

Tema 3 Lexical stylistic means

Conepsxanue tembl: Different types of lexical meanings

Metaphor, its different interpretations

Structure of metaphor, metaphor single and sustained

Types of metaphor according to its expectancy/inexpectancy

Personification

Functions of metaphor

Metonymy and synecdoche

Other types of metonymy

Antonomasia

Epithet. Difference between epithet and logical attribute

Semantic classification of epithets

Classification of epithets according to their structure and position

Irony. Verbal and non-verbal irony

Hyperbole

Oxymoron

Periphrasis. Difference between periphrasis and euphemism

Simile

Difference between simile and metaphor, simile and comparison

Pun

Zeugma

@®opMBl U METOJBl MPOBEACHMSI 3aHATUH IO TeMe, MpUMEHseMble 00pa3oBaTeNIbHbIE
TEXHOJIOTHUU: TepMI/IHOJIOFI/I‘-IeCKI/Iﬁ OIpoC; TUCKYCCHUH.

Bunet camocTosTenbHOW MOATOTOBKM  CTYJIEHTOB IO TeMe: MpopadoTaTh U
3aKOHCIICKTUPOBATL JOIMOJIHUTCIIBHYIO JIMTCPATYPY IO TEME; BbIIIOJIHUTE TPAKTUICCKOC
3aJlaHUC.

Tema 4 Syntactic stylistic means

Conepsxanue tembl: Stylistic potential of a length of the sentence

Stylistic potential of sentence structure

Inversion. Grammatical inversion and stylistic inversion

Detachment

Repetition. Different types of repetition. Parallelism

Asyndeton and polysyndeton

Rhetorical question

Litote

Climax

Antithesis

@®opMBl 1 METOJBl MPOBEACHMS 3aHATUN IO TeMe, NMpUMEHseMble o0pa3oBaTelbHbIE
TEXHOJIOTHUU: TCpMI/IHOJIOF HYECKUU OIIpoC; TUCKYCCHUH.

Bungel  camocTosiTeNnbHOM MOATOTOBKM — CTYJEHTOB IO TeMme: MpopaboTaTh U
3aKOHCIICKTUPOBATL JOMOJIHUTCIIbHYIO JIMTCPATYpy MO TEME; BBIIIOJIHUTE TPAKTHICCKOC
3aJlaHuE.

Tema 5 Stylistic analysis



Conepsxanue tembl: Stylistic analysis of the texts of the style of business documents

Stylistic analysis of the texts belonging to newspaper style

Stylistic analysis of the texts belonging to the style of scientific prose

Stylistic analysis of the texts belonging to publicistic style

Stylistic analysis of the texts belonging to belle-lettres style: emotive prose, poetry and
drama

@opMBl U METOJBl NPOBEACHMSI 3aHATUN 10 TEME, INPUMEHsAEMble 00Opa3oBaTE/IbHbIE
TEXHOJIOTUHU. TepMI/IHOJ'IOFI/ILIeCKI/Iﬁ OITPOC; JUCKYCCHUA.

Buapl  caMOCTOATENBHOM  MOATOTOBKH  CTYJEHTOB IO  TEME: Hpopa60TaTL "
3aKOHCIICKTUPOBATh JOIOJHUTCIBHYIO JIMTEPATYpy IO TEME, BBIIIOJIHUTE IIPAKTUYCCKOC
3aJaHucC.

5 Mertoanueckue ykazaHusi AJs1 OOy4alOUIUXCH IO M3YYEHUI0 U PeaTu3aluu
AUCHHUILJIMHBI (MOZYJIs1)

5.1 Metoanueckue peKOMeHAAUMU 00YUAOIIUMCS M0 U3YYEeHUI0 TUCUUILUIUHBI U 10
o0ecreyeHuI0 CaMOCTOSITeIbHOM PadoThI

[Ipy moAroTOoBKE K MPAKTHMUECKUM 3aHATHSAM MPEIINOJIAraloTCs CIEIYIONIUE BHJIbI
CaMOCTOSITENIbHOM pabOThI:

1. 3y4yeHue Te€OPEeTUUYECKOTO MaTeprasa B LEIIX MOJTOTOBKH K BBIOTHEHUIO TEKYIIIUX
3aJlaHNi.

2. UteHue peKOMEHI0BAaHHOM HAYyYHOU U Y4€OHOM JIUTEPaTypHI.

3. Pabora co cioBapsiMu U CIpaBOYHUKAMH.

4. BolnoyiHEHUE PAKTUYECKUX 3a/1aHUH.

5. 3yueHue cxem aHanu3a pa3aiudyHbIX CTHIIEH U dKAHPOB TEKCTa

5.2 OcoOennocTn opraHu3anum OOy4YeHMs /Ui JIMI C OIPaHHYCHHBIMH
BO3MOKHOCTSIMH 3/10POBbSI 1 HHBAJIU/I0B

[Tpu HEOO6XOIMMOCTH OOYUAIOIIMMCS U3 YHCIIA JIUL C OTPAaHUYEHHBIMH BO3MOYKHOCTSIMU
3/10pOBbsI ¥ MHBAIMJIOB (I10 3as1BJICHUIO O0y4arOUIerocs) npeaocTaBisieTcs yueoHas
uHOpMalKs B JOCTYIHBIX (popMax ¢ y4€TOM UX MHAWBUIYAIbHBIX ICUXO()U3NYECKUX
0COOEHHOCTEH:

- IS JMIl C HapyLIIeHMsIMHU 3PEHHUs: B MeyaTHOH (opMme yBeTMUeHHBIM MIpUdTOM; B
(1)opMe QJICKTPOHHOI'0 AOKYMCHTA, WHAWBUAYAJIBHBIC KOHCYJIbTallUKM C TIPHUBJICYCHHUEM
TU(IIOCYPIOTIEPEBOAUNKA; MHIMBUAYAIbHBIC 331aHUs, KOHCYIbTALUU U JI.

- A0 JUI ¢ HapyUIeHUsIMM CiIyXa: B Ie4yaTHOM Qopme; B (QopMme 3IIEKTPOHHOIO
JOKYMEHTa; WHIMBHUIYyaJbHbIE KOHCYJIbTAllUM C  TPHUBICUEHUEM  CYpPJONEPEBOJUUKA;
HHIWBHUYAJIBbHBIC 3aJaHWA, KOHCYJIbTAllUU U AP.

- JUIsL JIML C HapyIIEHUsIMH ONMOPHO-ABHraTEeNbHOIO ammapaTa: B NedaTHod (opwme; B
(dbopMe 3IIEeKTPOHHOT0 JOKYMEHTA; UHIUBUyalbHbIE 3aJaHUs], KOHCYJIbTALlUU U JIp.

6 @oHI OIEHOYHBIX CPEICTB /Jsi TMPOBEAEHHUsI TeKYHero KOHTPOJIsi M
NMPOMEKYTOYHOM aTTeCTAllUM 00Y4AIOUIUXCS N0 JUCHUIIMHE (MOAYJII0)

B cootBerctBum ¢ tpeboBanusiMu DPI'OC BO st arrecraniuu oOydaromiuxcsi Ha
COOTBETCTBUE HX IMEPCOHATBHBIX JOCTIIKEHUH IUIAHUPYEMBIM pe3yibTaTaM OOYYEeHHS TI10
JTUCIUTIINHE (MOIYJITI0) CO3/aHbl (POH/IBI OIEHOYHBIX CPENCTB. THUMOBBIE KOHTPOJILHBIC 3a/IaHMUS,
METOJMYECKUE MaTepuasbl, OINPEACISIONME MPOLEAYpPhl OLIEHUBAaHUS 3HAHUM, yMEHUH U
HaBBIKOB, a TaKXXE€ KPHUTEPUU M TOKa3aTeIH, HEOOXOAWUMBIC JUIsl OIEHKH 3HAHWH, YMEHUH,
HABBIKOB W XapaKTepU3YIOIIUE dTambl (POPMHUPOBAHUS KOMIIETEHIIMI B MPOIECCE OCBOCHHS
00pasoBaTenbHON MTPOrpamMMBl, TipeAcTaBieHb! B [Ipunoxennn 1.

7 YueOHO-MeToAnUYeCKOe U HHPopMaLMOHHOe o0ecneyeHne TUCHUIIMHBI (MOXYJIs1)
7.1 OcHOBHas 1UTEpaTypa



1. Apuonba, U.B. Ctunuctuka. COBpeMEHHBIN aHTJIMUCKHUH S3BIK : yYeOHHK TSI BY30B /
pen. ILE. byxapkun; 1.B. Apnonba. — 14-e usn., crep. — Mocksa : ®JIMHTA, 2021. — 384 c. —
URL.: https:/lib.rucont.ru/efd/244044

2. Kpunkas, H. B. CtunucTika aHrIuicKoOro si3plka: MpakTUKyM : yaeOHoe rmocobue / H.
B. Kpunkas. — Tomck : TITIY, 2019. — 96 c. — Teker : snextponsbiii // Jlanp :
anekTpoHHOOMOmMoTeuHas cucrema. — URL: https://e.lanbook.com/book/171038

3. JlookoBa, E. B. ComocraButensHas (QyHKIIMOHAIbHAS CTHJIMCTHKA AHTIHMICKOTO U
PYyCCKOTO sI3bIKOB : yueOHoe mocobue / E. B. JIo6koBa, T. A. Bopobern, E. B. I'epar. — Owmck :
CubAl1, 2020. — 190 c. — TekcT : 31ekTpoHHBIA // JlaHb : 31MEKTPOHHO-OMOIMOTEUHAS
cucrema. — URL: https://e.lanbook.com/book/170794

7.2 lonoTHUTEILHASI JIUTEPATypa

1. AxryanpHble POOJIEMbl TEOPUU SI3bIKA U METOJIUKU IPENOAaBaHMs B COBPEMEHHOM
00pa30oBaTeIbHOM MPOCTPAHCTBE [DNEeKTpoHHBIA pecypc| , 2018 - 153 - Pexum mpoctyma:
https://lib.rucont.ru/efd/641754

2. Anrmmiickuii s3pk. Crmimuctuka. The Power of Stylistics : YueObnoe mocoOue
[Onextponnblii  pecypc] : HUL[ HMH®PA-M , 2020 - 189 - Pexum pgocryma:
https://znanium.com/catalog/document?id=348691

2. I'ypesuu B. B. English Stylistics : Ctunuctuka aHIIMHCKOTO s3blKa : ydyeOHOe
nocobue [DnekTpoHHBIA pecypc] - Mocksa : U3marensctBo «®@muHTay , 2017 - 69 - Pexkum
nocryna: http://biblioclub.ru/index.php?page=book_red&id=93714

3 . Modern english stylistics = CTuIMCTHKa COBPEMEHHOTO aHTJIUICKOTO S3bIKa : y4el.-
METOJI. TOcCOOMe [AJsl CTYIEHTOB, MAarMCTPaHTOB, acUPaHTOB| HampasieHus noarot. 44.03.05
[Tegarorndyeckoe obpazoBanue (¢ AByMsS MPOPHISIME MOATOT.), HaNpaBleHHOCTh HOCTpaHHBIC
A3bIKH, YpoBeHb OakanaBpuara / B. B. Kapuionmna .— Cypryt : PUO CypI'T1VY, 2018 .— 109 c.
— URL: https://lib.rucont.ru/efd/684002

7.3 Pecypcbl HH(POPMALMOHHO-TEJIEKOMMYHUKALUMOHHOH ceTun '"'HMHTepHer',
BKJII0OYasi npodgeccHoHANbHbIe 0a3bl JAHHBIX U MH(OPMALMOHHO-CIIPABOYHbIE CHCTEMbI
(mpu HEOOXOAMMOCTH):

1. CroBaps Mynbtutpan https://www.multitran.com/

2. DnexkTpoHHasi OuONIMOTEUHas cucTtemMa «YHUBEpPCUTETCKass OMOIMOTEeKa OHIalH» -
Pexxum noctyna: http://biblioclub.ru/

3. DnekTpoHHO-O0ubIMoTeuHas cucrema "PYKOHT"

4. DnexTpoHHO-OMOMMOTeUHass cucrema usnatenscTBa "HOpaillT" - Pexxum pocryna:
https://urait.ru/

5. DnexTponHO-6MbIHOTEuHAs cucTema FOPAMT - Pexxum nocryma: https://urait.ru/

6. Open Academic Journals Index (OAJI). IIpodeccuonansHas 6a3a JaHHBIX - Pexum
nocryma: http://oaji.net/

7. llpesunentckas Oubmuoreka wuMm. b.H.Enpumna (6a3a npaHHBIX —pa3IU4HbBIX
npodeccnoHanbHbIX o0nacteit) - Pexxum noctyna: https://www.prlib.ru/

8. Mndopmarmonno-crpaBounas cucrema "Koucymerant Ilmoc" - Pexum pocryma:
http://www.consultant.ru/

8 MarepuanbHO-TeXHH4YECKOe oO0ecrevyeHHe AUCHMILUIMHBI (MOAYJs) M NepevYeHb
HH(OPMANMOHHBIX TEXHOJIOTHI, MCNOJb3yeMbIX MPH OCYHIECTBJIEHHH 00pPa30BaTeJbLHOIO
npouecca no JMCHUIVINHE (MOAYJII0), BKJIIOYAasl epeYeHb MPOrpaMMHOro odecrevyeHust

OcHoBHOE 000py/I0OBaHueE:

MynbsTuMeauitHbIi koMIutekT Ne2 B cocrtase: npoektop Casio XJ-M146, sxpan 180*180,
KpeIIeHHE OTOJI0OYHOE

Ceresoit MmoHuTop:Hynesoit kinuent Samsung SyncMaster NC240

VYer-Bo 6ecn.nutanus UPS-3000

[IporpammHoe obecrnieueHue:



https://lib.rucont.ru/efd/244044 
https://e.lanbook.com/book/171038
https://e.lanbook.com/book/170794
https://lib.rucont.ru/efd/641754
https://znanium.com/catalog/document?id=348691
http://biblioclub.ru/index.php?page=book_red&id=93714
https://lib.rucont.ru/efd/684002
https://www.multitran.com/
https://urait.ru/
http://oaji.net/
http://www.consultant.ru/
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1 Ilepeyensb popMHEpyeMbIX KOMIIETEH M

KUTaNUCKHUH SI3BIK

Hazpanme OINIOII | Kox u popMymupoBka KOMIIETCHIINI Kox n popmymnupoBka mHIIKATOPA

BO, JIOCTHXCHUSI KOMITETCHINN

COKpalieHHOe

44.03.05 YK-4 : CriocoOeH 0CYIIECTBIIATH ICTOBYIO YK-4.1B : Beibupaet Ha

[lenaroruyeckoe | KOMMYHHUKAIUIO B YCTHOM M MUCBMEHHOM (pOpMax | rocylapCTBEHHOM M MHOCTPAaHHOM SI3bIKaX
oOpa3oBaHue Ha IrOCyJIapCTBEHHOM s3bIke Poccuiickoi KOMMYHHUKATUBHO NIPUEMJIEMBIH CTUIIb

(c nByM™ms ODenepariivi 1 THOCTPAHHOM(BIX) SI3BIKE(aX) JIEIIOBOTO OOIIEHS, BepOabHBIC 1
pOIIIMHA HeBepOaTbHBIE CPENICTBA B3aNMOACHCTBHSA
TTOJITOTOBKH). C TAPTHEPOM

AHIIIMHACKAN VK-4.2B : Beger 1enoByr0 MEperucKy,
SI3BIK U YUUTBIBasE OCOOEHHOCTH CTHIIUCTUKHI

oHIMaTBbHBIX U HEO(QUIIHAIBHBIX TIHCEM,
COLIMOKYJIbTYPHBIE pa3anins B popmare
KOPPECTIOHICHIIMN Ha TOCYJapCTBEHHOM U
HHOCTPAaHHOM SI3BIKaX

KOMHGTGHHI/IH CUMTacCTCA C(i)OpMHpOBaHHOﬁ Ha JaHHOM O3Talc¢ B Cly4ac,

cClin

MIOJIyYEHHBIE pPE3yJbTaThl OOyYEHHUs MO JUCLUIUIMHE OLIEHEHBI IOJIOKUTEIbHO (JMara3oH
KPUTEPHEB OLICHUBAHUS PE3yJIbTATOB OOYUYEHUS «3aUTE€HOY, «YIOBIETBOPUTEIBHO», «XOPOILOY,
«OTJIIMYHOY»). B cilydae OTCYTCTBUS MOJIOXKUTEIBHOW OLICHKM KOMIIETEHLIMS HAa JAHHOM J3Tale
cuuTaercs Hec(hopMUPOBAHHOM.
2 Iloka3zaTe/u OLlEHNBAHUS IVIAHNPYEMbIX Pe3yJIbTATOB 00yUYeHH s
Komnerenuus YK-4 Crniocob6eH ocyliecTBIATh J€NOBYI0 KOMMYHMKAIMIO B YCTHOH U
NUChbMEHHOU (popmax Ha rocyaapcTBeHHOM si3bike Poccuiickoit denepanny 1 HHOCTpaHHOM(BIX)

A3bIKe(ax)

Tab6nuia 2.1 — Kpurepuu OlleHKH WHANKATOPOB TOCTHKEHUSI KOMITETCHIIUN

Kox n
(bopmynrpoBKa
HHJMKATOpa
JIOCTIDKCHHS
KOMIIETCHIINH

PesynbTarel 00yueHus O JUCIUILTUHE

Kon DopMyIUpOBKa pe3yibTara

pesynbrara

YK-4.1B:
Bribupaer Ha
roCy/1IapCTBEHHOM
U MHOCTPaHHOM
SI3BIKAX
KOMMYHHUKATHBHO
IIPUEMIIEMBIH
CTHJIb JI€JI0BOTO
o0meHus,
BepOaJbHBIE U
HeBepOalbHbIe
cpezncTBa
B3aUMOJEICTBUS C
apTHEPOM

3Hanune

P11

perucrpax

(opManbHBIX, CMBICIIOBBIX U CUTYaTUBHBIX PA3IHYUil IIOCTPOCHUS
KOMMYHHKAIMX B OQUITHATEHOM, HEOQHUIINAIEHOM U HEHTPaIbHOM

Hasrix
P12

nuddepeHIMPOBAaHHOTO UCIIOJIF30BAHUS SI3BIKOBBIX CPEJICTB B
COOTBETCTBUU C TEM WJIM UHBIM PETHCTPOM OOIICHHS

VK-4.28 : Beger
JIETIOBYIO
MIepPETnCKY,
YUHUTBIBAs
0COOEHHOCTH
CTHIIMCTHKA
oQHUIMATIBHBIX U
Heo(pHINATBHBIX
ceM,

PJ13 Ymenue

HCTIONIb30BaTh OCOOCHHOCTH CTUIIMCTHKH O(HUITHATHHBIX U
HEO(UITMATBHBIX TUCEM, COIIOKYIBTYPHBIE pa3nuius B popmare
KOPPECTIOHJICHIINY Ha TOCYAAPCTBEHHOM U HHOCTPAHHOM

SI3BIKAX JUIS PEIIeHUs Mpo(eccHoHaNBHBIX 3a1ad




COLIMOKYJIbTYpPHBIE
pasin4us B
¢dopmare
KOPPECHOHCHIINH
Ha
roCyIapCTBEHHOM
U HHOCTPAHHOM
SI3BIKAX

Tabyuira 3anoJHSIETCS] B COOTBETCTBHH C pasniesioMm 2 Pabodeil mporpaMMbl AUCITUTUTHHBI

(Moptyist).

3 IlepeveHb OLIEHOYHBIX CPEACTB
Tabmuna 3 — [lepedeHb OIICHOYHBIX CPEICTB IO TUCIUTUTHHE (MOTYIIIO)

8 cemecTp
Konrponupyemsle KoHTponupyemble TeMbl AUCIUIUTAHBI HanmeHoBaHME OLIEHOYHOTO
TUTAHUPYEMBIEC PE3YITbTAThI CpEICTBa U MPEICTABICHHUE €TO B
o0yueHus DOC
Texymumii [IpomexyTouna
KOHTPOJIb ST ATTeCTAIIHS
OuHas Gpopma 00ydeHHS
P/l 3HaHue Functional styles typology Y CTHBIM CTHIHCTHYECK
(hopMaIbHBIX, OIpOC/TIpakTUUeC | Wi aHaU3
CMBICJIOBBIX 1 KO€ 3aJlaHue TEKCTa
CUTYaTHBHBIX
pasaunii Phonetic and Graphic Stylistic Means VceTHbIN CruncTuaeck
MOCTPOSHHUS OIpOC/TIpaKkTUUeC | Wi aHaTU3
KOMMYHHKAIMH B KO€ 3aJlaHue TEKCTa
ounmansHOM,
HeopuumansHoM | Lexical stylistic means Y CTHBIM CruucTHaeck
148 HeﬁTpaHBHOM onpoc/npaKTI/mec Ui aHaIu3
perucTpax KO€ 3aJjaHue TEKCTa
Syntactic stylistic means VY CTHBIM CTHHMcTHYECK
ONPOC/TIpaKkTHUEeC | Wil aHaIu3
KO€ 3a/1aHHe TEKCTa
Stylistic analysis YCTHbI#I CTUITUCTHYECK
OTIPOC/TIpaKTHYeC | Wi aHaIH3
KO€ 3aJIaHHe TEKCTa
P12 HaBsIk : Functional styles typology VY CTHBIM CTHHMcTHYECK
muddepeHnupoBa OTIpOC/TIpaKTHYeC | Wi aHAIH3
HHOT'O KO€ 3aJlaHue TEKCTa
UCIIOJIb30BaHHMs
SI3BIKOBBIX Phonetic and Graphic Stylistic Means YCrHbIi CTUITUCTHYECK
CpE/CTB B OIpOC/TIpaKkTHUeC | Wi aHATU3
COOTBCTCTBHH C KO€ 3aJlaHue TEKCTa
TEM HJIH UHBIM
perucTpom Lexical stylistic means YcrHbli Crunmctiuyeck
oOmieHus OTPOC/TIPaKTHUEC | Wil aHaIu3
KO€ 3a/1aHHe TEKCTa
Syntactic stylistic means VeTHBIN CrumucTnyaeck
OIIpOC/TIpaKkTHUeC | Wi aHATU3
KO€ 3a/1aHHe TEKCTa




Stylistic analysis YcrHblit Crunctiuyeck
OTPOC/TIpaKTHUEC | Wil aHaIu3
KOC 3aJaHue TeKcTa
PI3 VYMenue : Functional styles typology YcrHbi CTHUINCTHYECK
HCIIONB30BAaTh OIPOC/TIpaKkTHUeC | Wil aHAIH3
0COOEHHOCTH KO€ 3aJlaHue TEKCTa
CTHJIUCTHKH
oHUIHATBHBIX U Phonetic and Graphic Stylistic Means YcrHbrit CTHUINCTHYECK
HEO(DUIATFHBIX OIpOC/TIpaKkTUUeC | Wi aHaTU3
HCeM, KOE 3aIaHHe TEeKCTa
COLIMOKYJIBTYPHBI
€ pa3JInuus B Lexical stylistic means YcrHblit CrunmictTiuyeck
¢dopmare OIPOC/TIpaKkTHYeC | Wi aHAIH3
KOPPECTIOHICHIIN KOE 3aaHue TEKCTa
U Ha
rocymapcteeHHoM | Syntactic stylistic means Y CTHBIM CTHIHCTHYECK
¥ HHOCTPaHHOM OMPOC/TIpaKkTHYeC | Wil aHATIH3
SI3BIKAX JUTS KOE 3a1aHue TEKCTa
pelIeHus
npodeccuonansr | Stylistic analysis VceTHbIN CruncTuaeck
BIX 327124 OIIPOC/TIpakTHYeC | Wi aHAIH3
KO€ 3aJaHue TEeKCTa

4 Onucanme nmpoueaypbl OHCHUBAHUSA

KauectBo chopMHpOBaHHOCTH KOMICTCHIIMA HA JAHHOM JTalle OICHWBACTCSA TIO
pe3ynbTaTaM TeKYIIUX U MPOMEXKYTOUHBIX aTTeCTAllMi MPU MOMOIIN KOJMYECTBEHHOW OICHKH,
BBIpAKEHHOU B Oaymax. MakcumanbHas cymMma 0ajuioB IO JuUcCHMIUIMHE (Momynio) paBHa 100

6amiam.
un VYeTHbIl onpoc [IpakTuueckoe CrunucTuyeckui Hroro
OIICHOMHBIX 3a/laHKe aHaN3 TeKcTa
CpeACTB
Bun yuebnoi
JIeSITETTHHOCTH
[pakrryeckne 15 15 20 50
3aHATHS
IIpomexyTouHast 0 0 50 50
aTTecTanus
HToro 3a cemecTp 15 35 50 100

Cymma OannnoB, HAOpaHHBIX CTYACHTOM I10 BCEM BUIaM Y4eOHOU JeaTeIbHOCTH B paMKax
JTUCITUATIITMHBI, TIEPEBOUTCS B OIICHKY B COOTBETCTBUH C TaOJIHUIICH.

Cymma Ornenka 1o
GayoB MIPOMEXYTOUHOH
o aTTeCTalluu

IHACLUIIINHE

XapaKTepHuCTHKa KadecTBa COPMHUPOBAHHOCTH KOMIETCHINH




ot 91 mo 100

«3a4TeHo» /
COTIIMYHO»

CTyZzeHT IeMOHCTPUPYET CPOPMUPOBAHHOCTD TUCIUILTMHAPHBIX
KOMITETEHIINH, 00HAPYKNBAECT BCECTOPOHHEE, CHCTEMATHIECKOE U TTyOOKOoe
3HaHHWE Y4eOHOI0 MaTepHaia, yCBOMI OCHOBHYIO JTUTEPATypy M 3HAKOM C
JIOTIOTHUTEIbHON IUTEPATYPOH, PEKOMEHJJOBAHHOM NPOTpaMMOi, yMeeT
CBOOO/IHO BBITIONHATH MPAKTHYECKUE PAOOTHI, MPETyCMOTPEHHBIE
IIPOrpamMMoii, CBOOOIHO ONEpUPyET IPHOOPETCHHBIMHU 3HAHMAMH, YMECHHUSAMH,
MIPUMEHSET X B CUTYalUsIX TIOBBIIICHHON CIIOKHOCTH.

ot 76 o 90

«3a4TeHOY /
«XOPOIIIOY

CTymeHT IeMOHCTPHUPYET CHOPMUPOBAHHOCTD TUCIUTUTMHAPHBIX
KOMIIETEHIIMH: OCHOBHBIE 3HAHUs, YMEHUSI OCBOEHBI, HO OITYCKAaOTCS
HEe3HAYHUTENIbHbIE OIMOKH, HETOYHOCTH, 3aTPYAHCHHS IIPH aHAJTUTHYECKUX
olepanusx, IepeHoce 3HaHUil 1 yMEHHUH Ha HOBbIE, HECTAHJaPTHbHIC
CUTYyallHH.

ot 61 no 75

«3auTeHo» /
«yIIOBJIETBOPHUTEITH
HO»

CTyﬂeHT ACMOHCTPUPYET C(l)OpMHpOBaHHOCTI) JAUCHUTUTMHAPHBIX
KOMIIETCHLIMH: B XO/¢ KOHTPOJIbHBIX MepOHpI/IHTI/[ﬁ JOIMyCKaKoTCA
3HAYUTCJIbHBIC OIHI/I6KI/I, MPOABIIAACTCA OTCYTCTBUC OTACJIbHBIX 3HaHHﬁ,
yMeHHﬁ, HABBIKOB IO HEKOTOPBIM ANCHHUIIIIMHAPHBIM KOMICTCHINUAM, CTYACHT
HCOBITBIBACT 3HAYUTCIIbHBIC 3aTPYAHCHUA IPHU ONICPUPOBAHUN 3HAHUAMHA U
YMCHUAMMU ITPHU UX NEPCHOCE HA HOBBIC CUTYAllMH.

ot 41 mo 60

«HE 3a4TeHOY /
«HCYHAOBJICTBOPUTC
JIBHO»

v CTYACHTA HE C(I)OpMI/IpOBaHLI AUCHOUINIMHAPHBIC KOMIICTCHIINH,
TIPOABIACTCA HECJOCTATOYHOCTD 3HaHPII71, yMeHHﬁ, HaBBIKOB.

ot 0 1o 40

«HE 3a4TeHOY /
«HEYOOBJICTBOPUTE
JIBHO»

HI/ICHI/IHJ'II/IHapHLIG KOMIICTCHIIMU HE C(i)OpMI/IpOBaHBI. HpOﬂBJ’IHeTCﬂ IIOJIHOC
WK TPAKTUYCCKHU IMOJTHOEC OTCYTCTBUE 3H3HPII>1, yMeHHﬁ, HaBBIKOB.

S IIpuMepHBIE OLICHOYHBbIE CPEACTBA
5.1 YeTHBbIH onpoc
Bormpocsr

1. What are the functional styles of the English language?

2. What are the Phonetic and Graphic Stylistic Means of the English language?
3. What are the Lexical stylistic devices?

4. What are the Syntactic stylistic devices?

5. What are the aspects of the Stylistic analysis of the English text?

[Ikana oueHku codecejoBaHuUs (110 TeMaM MPAKTUYECKUX 3aHATHH):

- 15-14 OamioB BBICTABISETCS CTYAEHTY, €CIH CTYACHT JEMOHCTPUPYET 3HaHUE
TEOPETUYECKMX OCHOB CTHJIMCTUKU U YMEHHE B IIOJIHOM MEpPE MPUMEHATH UX MPU MPAKTUIECKOM
aHaJIM3€e 3a/1aHNH, yKa3bIBasi YHKIMH CTUIMCTUYECKUX CPEICTB U MPUEMOB, U 3(PPeKT, KoTopbie
OHHM CO3/JAI0T;

- 13-11 OanyoB BBICTABISIETCS CTYISHTY, €CIIM CTYICHT JEMOHCTPUPYET 3HaHUE
TEOPETUYECKMX OCHOB CTWJIMCTUKA W YMEHHE INPUMEHATh MX NPU IPAKTHUYECKOM AaHAIU3E
3aJaHuil, B OOJBIIMHCTBE CIy4yaeB BEPHO YKa3biBas (PYHKIUU CTUIMCTUYECKUX CPEICTB U
pruemMoB, U 3(h(eKT, KoTopble OHU CO3IAIO0T;

- 10-8 Oamn BBICTABISIETCS CTYIACGHTY, €CIM CTYICHT HE JIEMOHCTPUPYET 3HAHHE
TEOPETUYECKUX OCHOB CTHJIMCTUKU U YMEHHE B IIOJIHOM MEpPE MPUMEHATh UX MPHU MPAKTUIECKOM
aHaJIM3e 3aJlaHui, HE MOXET yKa3aTh (PYHKIMHU OOJBIIMHCTBA CTUIMCTUYECKUX CPEICTB H
puemMoB, U 3(h(eKT, KOTopble OHU CO3/IAIO0T;

- < 7 0aJyIOB BBICTABIISIETCS CTYAEHTY, €CIIM CTYACHT UHTEPIPETUPYET OOJBIIYIO0 YacTh
BOIIPOCOB JUIst coOeceI0BaHNs HEMPABUIIBHO.

5.2. IlpuMepHbIe NPaKTHYECKHE 321aHUA

Find different examples of graphic and phonetic stylistic means to illustrate the
following. In your sentences underline the corresponding stylistic device:

Alliteration (4: prose, poetry, advertising, newspaper headlines)

Assonance

Onomatopoeia (3 direct, 1 indirect)




Italics (2 examples for different functions)

Hyphenation (2)

Capitalization (2)

Multiplication (2)

Graphon (6 examples)

O6pa3zer opopmIIeHUS IPUMEPOB:

Hyperbole: The Wiggins Supreme Court felt that it had jurisdiction over everything,
including what time the sun was allowed to rise (Buckley, Christopher. No Way to Treat a First
Lady, p. 30. - Random House, 304 pp.).

MGTOI[I/I‘ICCKI/IG YKa3aHHd K BBIITIOJIHCHUIO IMTPAKTUYCCKOI'O 3a/{laHUA:

1. [IpounTaiiTe OTPHIBOK, IEPEBEAUTE €r0 HA PYCCKHUH SA3BIK.

2. Haiinute B oTpbiBKe rpaduyeckne u (wiau) (OHETHUECKHE CPEICTBA U
Ha30BUTE UX.

3. Omnpenenure, kKakoi 3¢(HEKT OHU CO3JIAI0T B JAHHOM OTPBIBKE.

IIIxana omeHKn

OrneHka banianr Onucanue

OTJINYHO 15-14 BBICTaBJISICTCS CTYJICHTY, €CJIM B BHIIIOJTHCHHOM UM 33JIaHUU BEPHO
MepeiaH CMBICT CTHJIMCTHYECKOTO MPUEMA, CTYACHT MPABUIBHO U
CaMOCTOSITEIIBHO OTPE/ICISICT TAHHBIN MPUEM U aJICKBaTHO
HMHTEPIIPETUPYET €ro 3HAUYCHHUE B TEKCTE.

XOpOLIOo 13-11 BBICTaBJISIETCS CTYJIEHTY, €CIIU 33/1aH1E BBIMOJIHAETCS MPaBUIIbHO, HO
C TOMONIBIO HABOJSIIMX BOIPOCOB IPENOIABATEIIS.

ynosierBopurens | 10-8 BBICTABIISIETCS CTY/ICHTY, €CITH B TIEpeBOJie UMEIOTCs 1-2 TpyObIe

HO OHIMOKHM B Iepeiaue CMBICJIA UCXOTHOTO TEKCTa, 3a/1aHNe
BBITIOJTHSAETCS C O/ICKA3KaMH TIPETIo1aBaTelIsl.

HeynoBjeTBopute | <7 BBICTABIISIETCSI CTYJICHTY, €CJIU 3aJaHNE BHIIIOJTHSACTCS HE

JILHO CaMOCTOSITEIBHO U C IPyOBIMU (PAKTHYECKUMH OITUOKAMHU.

5.3. HpnMepﬂoe NMPaAKTHYIECKOE 3aJaHuE 1JIfl CTUWIMCTHYECCKOT0 aHaJIu3a TEKCTA AJIA
NMPAKTUIECCKOI0 3aHATHHA

BrinonHauTe NHUCHhMEHHBIN MepeBoa TCKCTa, 06pau1a5{ BHUMAHUC Ha CTUIIMCTUYCCKHUC
MMPUEMBI U BBIPASUTCIILHBIC CPCACTBA.

I am handing in my notice, she decided. Today. And as she thought about it, she realized
there would be nothing she missed. That she didn’t care if she never read another script or
screenplay in her life, didn’t care if she never saw another play. She was getting out. And that was
why she’d told Sam a lie, a little lie that was so white it was almost true. She was leaving because
on measured, mature consideration she could see that a year was long enough. Absolutely nothing
to do with the fact that she’d been taken by surprise and didn’t want Oliver to think badly of her.

Perhaps she was wrong, she told herself, and a year on Oliver wouldn’t care anyway.
Perhaps he’d be confused when Sam passed on her news. Emily? Do | know an Emily? But of
course it wasn’t so. (“Six Reasons to Stay a Virgin”, L. Harwood)

Memooduueckue ykazanus:

1. [IpounTaiiTe TEKCT U NMEPEBEAUTE HA PYCCKUM S3BIK.

2. Onpenenute  BhIpa3UTEIbHBIE  CPEICTBA W CTWIMCTHYECKUE  MPHEMBI
(Jlekcu4eckue, TpaMMaTHIECKUE M CHHTaAKCUYECKHE).

3. [TpoKOMMEHTHPYHTE CTHIIMCTHUYECKUI 2PPEKT, CO3AaHHBI COBOKYITHOCTBIO ATHX

CPEJICTB.



4. [Ipoananmu3upyiiTe HIEKO aBTOpPA, BOIUIOIIEHHYIO C IIOMOLIBIO JAHHBIX
CTUJIIMCTUYECKUX CPEICTB.

LIxana oyenku

Orenka Bamer Omnucanue

OTJIMYHO 20-16 BBICTABJIACTCA CTYACHTY, €CJIM B BBIIIOJITHEHHOM UM IIEPEBOAC BEPHO
nepeaad CMBICIT UCXOAHOTO TEKCTAa U UCIIOJIb30BaAHUEM aJICKBATHBIX
JICKCUYCCKUX CAUHUI U I'paMMaTHYCCKUX KOHCTPYKLII/Iﬁ

XOPOIIIO 15-11 BBICTABIISIETCS CTY/ICHTY, €CITH B TIEPEBOJIE UMEIOTCSI HEKOTOPHIE
HETOYHOCTH B MEpeIaye CMBICIIA UCXOIHOTO TEKCTa U / WK
HerpyOble TpaMMaTHYECKUEC WITH JICKCHUECKUE OIIMOKH, HE
3aTpyAHSIONINAE 00Iee MOHUMaHUE TEKCTA.

ynosnetBopurens | 10-6 BBICTABIIIETCS CTY/ICHTY, €CITH B TIepeBoie UMeroTcs 1-3 TpyObie

HO OIIMOKY B Mepeiade CMbICIa HCXOTHOTO TEKCTa M / WK
rpaMMaTHYeCKHUE WIN JICKCHYSCKUE OIIMOKH, 3aTPYAHSIONINE 001Iee
IMOHUMAaHHE TEKCTA.

HEYAOBIETBOpPHUTE | <5 BBICTABIISIETCS CTYJCHTY, €CJIH NIEPEBOJ] BHIIIOIHEH HE IOIHOCTHIO U
JIBHO 13 TEKCTa IepeBOa UCKAKAET COJAEep KaHUe UCXOIHOIO TEKCTa.

5.4. O0pa3en NpaKTUYECKOr0 3aJaHUS HA NePeBO/I

[TpounTaiite Tekcr “One Stair up” (V.D.Arakin, p.71-73) u nepeBeaute ero Ha PyCCKHiA
A3bIK, HaWIUTE M oOmpenenure (QOHETHUYECKHE CTHJIMCTHUECKHE MPHUEMBI, YKAKUTE UX
OCOOEHHOCTH U CTUIMCTUYECKYIO (PYHKIIHIO.

Kpatkue MeToin4ecKkue yKazaHusi:

1) TIlepeBemute TekcT “One Stair up” Ha PYCCKHUI SI3BIK.

2) TIpoKOMMEHTHpYIiTE Cllydan OHOMATOIHMHU, KOTOpas YHOTPEONSEeTCs ISl OMUCAHUS
BHYTPEHHETO MPOCTPAHCTBA KHHOTEATPA;

3) IIpoananu3upyiite CTHIMCTHYECKUE NpUEMBI B TpemiokeHun: “Down swung a
looped curtain, pot-plants and palms leapt up under the stage apron...”;

4) Omnpenenure CTUIMCTUYCCKUH A(PQGEKT, co3maBaeMblii BBIpaXEHUSIMH “to blow
bubbles”, “cackling” npu onucanuu Toro, kak DHIpPIO paccMaTpuBaeT “a big picture”;

5) Oxapakrepusyiite npemioxkenus ... beautiful blonds abounded in this tale of thrill-
thirsty young bloods” B pOHOCTHINCTHUECKOM acHEKTe;

6) Omnpenenure GOHOCTUIMCTHUECKUE TPUEMBI B TipeutokeHuu “’cos if you are we’ll
g0 out?” u aiiTe OCHOBHBIE XapPAKTEPUCTUKU JINYHOCTHU TOBOPSIIIETO.

7) Haiigute Metadopsbl, OnpeenTe UX KOHIICNTYalIbHYIO 0a3y.

8) Ilpoanamusupyiite smuterbl. Onpeneaute WX CTPYKTYPHBIE M CEMaHTHYECKHE
O0COOEHHOCTH.

9) Haiigure cny4yan UCIOIb30BAHHUS UPOHUH.

10) TIpoKOMMEHTHPYITE UCIIOIB30BAHNE TUIIEPOOJ B OTPBIBKE.

11) Haiiaure ciydyaun MCHOIb30BaHUs TIepUdpa3a.

12) Haiigure u npoaHaTU3UPYHTE UCTIONH30BAHUE UIANOM B TEKCTE.

HIxaJia oneHKH

OIleHKa Banner Omnncanne

OTJIMYHO 15-14 BBICTaBJISIETCS CTYJICHTY, €CJIM B BBIIIOJTHEHHOM UM MIEPEBOIE BEPHO
repeaH CMBICT UCXOIHOTO TEKCTa U UCIOJIb30BAaHUEM a1eKBATHBIX
JIEKCUYECKUX €IMHUI] U TPaMMaTHYEeCKUX KOHCTPYKUUI

Xopouo 13-11 BBICTABJISICTCA CTYICHTY, €CJIM B IEPEBOAC UMCHOTCSA HEKOTOPBIC
HETOYHOCTH B II€pe€aavY€ CMbIC/Ia UCXOAHOI'O TEKCTA U / win HCI"pyGHe
TpaMMAaTUYCCKUEC UIIU JICKCUYCCKUC OHII/I6KI/I, HE 3aTpyAHAIOINC 0611166
ITIOHMMAaHHEC TCKCTA.

ynosnerBopurensH | 10-6 BBICTABIISIETCS CTYACHTY, €CIIH B TIEpeBoJie UMEroTCs 1-3 rpyOble omiOKy B
0 Tiepeiaue CMBICIIA HCXOTHOTO TEKCTa M / MIIM TPAMMATHUECKHE HIIH




JICKCUYCCKHUC 0HII/I6KI/I, 3aTPpyAHAOIINC 0611166 ITIOHUMAHHEC TCKCTA.

HCYIOBJICTBOPUTEIL <5 BBICTABJISICTCA CTYACHTY, €CJIM IEPEBO/I BLINIOJTHEH HE MOJTHOCTHIO U U3
BHO TEKCTA NEPEBOJAA NCKAKACT CONCPKAHUEC NCXOTHOIO TEKCTA.

5.5. OOpazen 3agaHusi I CTWIMCTHYECKOI0 AHAJM3A JIsl TNPOMEXKYTOYHOM

aTreCTanum

BeimonHuTe NHMCEMEHHBI NEPeBOA TEKCTa, oOpaiias BHUMAaHMS HA CTHIMCTHYECKHE
npuemsl (koauuectBo 3HakoB 1000-1100, Bpems Ha moarotoBky — 40 MUHYT)

B. Schiff

The Vatican target

1849 GREENWICH MEAN TIMS NORTHERN CALIFORNIA 11:49 A.M.

The trembling kept coming back.

She had to clench her fists and brace every muscle to fight it, to smother it. God, it was
hard work, but eventually, inevitably, it would fade. She could sigh and breathe again normally.
And think. And try to figure some way to get out of this place, this bare, chilly room with its
table and the wooden chairs pushed untidily against one wall. Battered, ancient things.
Everything was old and rotten. Boards covered the windows. A single, unshaded bulb provided
light for the place. The room must have been pleasant in its day; it had a big fireplace, and the
wood floor was of good quality. But it was obvious that the room hadn't been used for years,
perhaps decades. Dampness had permeated the walls. They looked as if they would ooze if
pressed.

The two guys who had brought her here were in the next room, talking in that damned
language of theirs. In vain, she had tried to identify it. At first she was convinced they were
Greek; then she realized it was only because one of the men reminded her of a local supermarket
manager named Constandinidas. She had asked the men where they were from, but they told her
not to ask questions.

She listened, trying desperately to make sense of the sounds she heard: intermittent traffic
some distance away, a couple of airplanes, the creaking of the house.

Crazy. It made no sense. There was nothing to be gained by kidnapping her... kidnapping.
The word sent a dart of fear through her.

Kparkune MeToguyeckue yKasaHus:

1. [MpounTaiite Texct “The Vatican target” u nepesenure.

2. Haiinure metadopsl, onpeaenuTe X KOHIENTYaIbHYIO 0a3y.

3. Haiiaure cinydan ncnosb30BaHUs HPOHUH.

4. [TpokOMMEHTUPYITE HCIIONBb30BaHUE THIEPOOT B OTPHIBKE (€ClU OHU

€CTh).

HIkaJja oneHKH

OreHka bamaer Omnucanue

OTJIMYHO 50-45 BBICTABJISICTCA CTY/ICHTY, €CJIM B BBIIIOJIHECHHOM UM IIEPEBOJAC BEPHO
nepeaaH CMbBICT UCXOJHOI'O TEKCTAa U UCIIOJIb30BAHUEM a/ICKBATHBIX
JICKCUYCCKUX CAMHUI] U TPAMMATUYCCKUX KOHCprKIII/Iﬁ

Xopo1uo 44-39 BBICTABJISICTCA CTYICHTY, €CJIM B IEPEBOAC UMCHOTCSA HEKOTOPBIC
HETOYHOCTH B II€pe€aav€ CMbIC/Ia UCXOAHOI'O TEKCTA U / vwinn HerpyGLle
TpaMMAaTUYCCKHUE UIIU JICKCUYCCKUC OIHI/I6KI/I, HE 3aTpyAHAIOLIUC O6III€C
IIOHMMaHHEC TCKCTA.

ynosietBoputenpH | 38-31 BBICTABIISIETCS CTYNIEHTY, €CJIH B MIEPEBOJIE UIMEIOTCS 1-3 rpyOble OMMOKHU B
0 repeiaue CMbICJIA UCXOTHOTO TEKCTa M / MM TPAMMAaTHYECKHIE HITH
JIEKCHYECKHE OIIMOKH, 3aTPyAHSAIOMNE 00IIee MOHUMaHIE TEKCTa.

HeynoBieTBoputen | <30 BBICTABJISIETCS CTYICHTY, €CIIH MIEPEBO]T BHITOJIHEH HE MOJHOCTHIO U U3




bHO | | TCKCTA MCPEBOJAA UCKAKACT COACPIKAHNEC NCXOJHOT'O TCKCTA.

5.6. 3ananue HA BBINOJHEHUE CTHJIHCTHYECKO0 AaHAJN3Aa TEKCTA

5.6.1. O6pa3en 3a1aHusl HA BBINOJHEHUE CTUINCTHYECKOT0 AHAJIN3a TEKCTA

R. Laymon. The Woods are Dark.

A giant chased Cordie. She whimpered as she ran. Over a barren, glaring landscape of
dunes.

Oh, if he caught her!

His shadow blocked the sun from her body. Such a cold shadow. She tried to run harder,
but the sand clutched her feet, slowing her down.

The arms of the shadow reached out. A monstrous hand gripped her shoulder; its fingers
felt dry as bone.

She bit off its little finger.

Roaring in pain, the giant released her. She ran on, out of the cold shadow, leaving the
giant far behind. But she was lost, and the dunes were strange. She didn't want to be here, after
dark.

Where were Mom and Dad?

They must be nearby. They wouldn't leave her all alone in this horrible place.

She tried to yell, but the giant's finger was still inside her mouth. She pulled it out.

How odd! It was just her size.

She stuck the giants finger onto her stump. A perfect fit.

She began running again, but the finger fell off and disappeared in the sand. Dropping to
her knees, she raked through the sand trying to find it.

Ah, here it is!

She pulled, but it was stuck. She pulled harder. Out of the sand came an entire hand, an
arm...

She staggered back, suddenly afraid.

Someone buried in the sand was rising.

He sat up, sand spilling from his body, and grinned at her. "Hi, Cordie. *

"Ben? | thought you were dead."

"Not me,” he said, and brushed sand out of his hair.

No, not sand. Ants.

"Ben!"

He brushed harder. His head tumbled off, and dropped onto his lap, and Cordie sat up
screaming.

She was in the hut.

Lily sat at her side. "Nightmare?" the girl asked.

Cordie raised her hand. It was wrapped in a bloody rag. The hand pulsed with pain. "My
finger,” she said.

"Yeah. Well, you're lucky that's all you lost. Grar doesn't trust you much."

"I told him I'd do it. What does he want! Christ, my fingerF

"We've gotta get going. Come on!

She crawled behind Lily, keeping her injured hand off the ground. The sunlight outside
hurt her eyes. Squinting, she got to her feet.

Grar came forward, his skirt of hair floating over his legs. He held a sword. It looked to
Cordie like a saber from a Civil War movie. He handed it to Lily, and spoke in the other
language.

Lily nodded. She turned to Cordie. "Okay. This way."

The group of Krulls parted, and Cordie faced the landscape of pikes and heads. She
jerked her arm free of Lily's grip.

"Your friends are in the cabin.”



She shook her bead. She felt numb.

"Here. This is for you." Lily held out the saber, hilt first. "Use it on the guy.”

She raised her arm. Saw her hand close around the hilt. The weight of the sword dragged
her arm down like an anchor.

"Get going," Lily said. "The quicker you get it done, the quicker we can get our asses out
of here." She saw fear in Lily's eyes. "We don't want to be around when he comes back.”

Cordie couldn't move.

Lily pushed her, and she began to walk. The heads seemed to bob and sway in her vision.
A bird fluttered down. A black bird. It perched on the nearest head, and pecked a gash in the
forehead. The skin split, but no blood flowed.

Something familiar..

That face.

Ben!

KpaTKne METOANYECCKHUE YKA3ZaHUA:

1. CrenaiiTe TUHIBOCTIMJIMCTUYECKUI aHAIN3 TEKCTA

2. Onpenenure KOMIO3ULIUOHHYIO CTPYKTYpY TE€KCTa

3. OxapakTepu3yiTe BhIPA3UTEIbHBIC CPEACTBA KaXIOH KOMITO3UIIMOHHON YacTH TEKCTa
C y‘léTOM BbBIPAa3UTCIIbHBIX CPCACTB (bOHeTI/I‘leCKOFO, Q)OHOFpa(l)I/I‘IeCKOFO ypOBHeﬁ, JICKCUYCCKUX
U CUHTAaKCUYCCKUX OCO6CHHOCT€I71, JICKCUKO-CUHTAaKCHUYCCKUX HpI/IéMOB.

4. Omnpenenute QyHKIMOHAIBHBINA CTUIH TEKCTA.

S. CuHTe3upyiTe TJIaBHYIO UACH0 TEKCTA.

6. O060061mMTE CBOM HAOMIONEHUS OTHOCUTEIBLHO OCOOEHHOCTEH CTHIMCTHYECKOTO
apceHasia aBTopa. OxapakTepu3ylTe OCHOBHBIE YEPTHI aBTOPCKOTO TekcTa. OmpenenuTe poib
aBTopa Kak pacckazumka. (OxapakTepusyiiTe MepcoHa)xkeil B MPEeAbSBICHHOM JUIs aHaau3a
TEKCTE).

7. BLII[CJ'II/ITC OCHOBHBIC UYCPThI, XAPAKTCPHU3YIOIIHUEC CTUJIb ITUCATCIIA. I/I3y‘{I/ITe J1aH
JIMHTBOCTHJIMCTHYECKOTO aHanmmu3a Tekcta (See The pattern of text interpretation).

The pattern of text interpretation

1. General overview of the text’s contents (brief and concise outline of primary
information) — “The text / extract under analysis runs about / deals with...”

2. The text’s composition.

3. TYPE of narration — 1) emotive prose 2) poetic diction 3) scientific discourse 4)
meta — text

4, Source of narration — 1) author’s narrative 2) entrusted narrative 3) interior speech
4) represented speech 5) dialogue 6) a mixture of 1) —5)

5. Narrative compositional forms used in the text — 1) description 2) argumentation
3) meditation 4) narrative proper

6. Expressive peculiarities of the text’s vocabulary and grammar: neutral ,

colloquial, bookish words, jargon / professional words / argot / taboo words, phrases, syntactic
structures

7. Stylistic devices that provide the foregrounding of the text’s basic concepts:

- phonetical: alliteration, assonance, euphony, onomatopoeia, rhythm

- lexical: see specific use of bookish words, vulgarisms, archaic words, poetic words,
neologisms, dialect words, terms, slang etc. Special emphasis should be laid onto the use of
metaphor, metonymy, synecdoche, play on words, irony, hyperbole, understatement, oxymoron,
epithets.

- syntactical: simplicity / complexity of sentence structures, special devices: repetition —
anaphora, epiphora, framing, anadiplosis, chain repetition, successive repetition; parallel
constructions, inversion, suspense, detachment, ellipsis, apokoinu constructions, break

- lexico-syntactical: - antithesis, climax, anticlimax, simile, litote, periphrasis

8. The message of the text.

9. Peculiarities of the author’s style



Ikaaa oneHKH

OrneHka bajbt Omnucanue

OT1nryHO 50-45 BBICTABISIETCSI CTY/ICHTY, €CJIM B BHIIIOJIHEHHOM MM aHAJIN3e TEKCTa BEPHO
OIIpeieIeHbl BCE CTHIINCTUYECKUE IPUEMBL,
a TaK)Ke BEPHO ONpPEJIeNIeH CTUIIb TEKCTa

Xoporo 44-39 BBICTABIISIETCSI CTY/ICHTY, €CJIM B BHIIIOJIHEHHOM MM aHAJIN3e TEKCTa BEPHO
orpezieIeHb! OOJIBITMHCTBO CTHIIMCTHUECKUX TPUEMOB, a TAKXKe BEPHO
OIIPEZIETICH CTHIIb TEKCTA

Ynosaersoputens | 38-31 BBICTABJIIETCS CTYICHTY, €CJIH B BHIITOTHEHHOM UM aHAJIHM3€ TEKCTa BEPHO

HO OTIPEZIETICHBI TPETh CTHIINCTHYECKHUX IIPUEMOB,
a TAaK)Ke HEBEPHO OMPE/IENEH CTHIIb TEKCTa

Heynosnersopure | < 30 BBICTABILIETCSI CTYACHTY, €CIIH B BHIIIOJIHCHHOM HM aHAJIN3€ TEKCTa HEBEPHO

JBHO OTIpEZIETICHBI CTHIINCTUYECKIE IPUEMBI, a TAKKE HEBEPHO OTIPEEIICH CTUIIb

TCKCTa




KJITOYHA K @OC 10O JMCHUIIVIMHE
«IMPAKTUYECKAS CTUWIACTHUKA (AHTJIMACKUM SI3BIK)»

5.1 OTBeThbI HA YCTHBII ONpoc

Bomnpocsl

1. In the English literary standard the following major FS are distinguished:

the belles-lettres functional style,

the publicistic functional style,

the newspaper functional style,

the scientific prose style,

the official documents functional style.

2. Stylistic phonetics studies a sound arrangement or stress or intonation which impart the
utterance additional shades of meaning. Phonetic expressive means are: alliteration, O
onomatopoeia, O euphony, 0 thythm, o rhyme.

3. Lexical stylistic device issuch type of denoting. phenomena that serves to create
additional expressive, evaluative, subjective connotations. In fact we deal with the. intended
substitution of the existing names approved by long

4. Syntactical stylistic devices are used to analyze the internal structure of sentences in a
language and the way they function in syntactical sequences; clauses, phrases, words, nouns,
verbs, etc (Shakoor, 2015). Syntactical stylistic devices are also divided into 4 groups.

5. Syntactical stylistic devices are used to analyze the internal structure of sentences in a
language and the way they function in syntactical sequences; clauses, phrases, words, nouns,
verbs, etc (Shakoor, 2015). Syntactical stylistic devices are also divided into 4 groups.

5.2. OTBeThI HA NPaAKTUIECCKHUE 3aJaHUA

Alliteration (4: prose, poetry, advertising, newspaper headlines)

Assonance

Onomatopoeia (3 direct, 1 indirect)

Italics (2 examples for different functions)

Hyphenation (2)

Capitalization (2)

Multiplication (2)

Graphon (6 examples)

O6pazen opopMiIeHHS TIPUMEPOB:

Hyperbole: The Wiggins Supreme Court felt that it had jurisdiction over everything,
including what time the sun was allowed to rise (Buckley, Christopher. No Way to Treat a First
Lady, p. 30. - Random House, 304 pp.).

5.3. OTBeTHI HA MPAKTHYECKHUE 32/1aHNUS TEKYIIEr0 KOHTPOJIS

1. 4 cnaro cBoé 3asBnenue, pemmia oHa. Cerogas. U, moka oHa gymana o0 3TOM, OHa
0CO3HaJIa, YTO OHA HU 0 4éM He OyneT cky4arb. UTo el BC€ paBHO, YTO OHA HUKOTJa HE MPOYTET
HU OJVH CUEHApHil, 4YTO HE YBUIUT HU OAHY NMOCTAaHOBKY. OHa yxoauT. IMEHHO 1MosTOMy OHa
conrana Camy. HemHoOro cosrana Tak, 4to 370 ObII0 OYTH IpaBaoi. OHa ye3kaeT, MoToMy UTo,
MOpPa3MbICJIMB, MOXKHO CKa3aTh, 4YTO ToAa ObUIO BIOJHE H0cTarouyHo. Huuero Henb3s Obuio
noJenaTh ¢ TeM (PakToM, uyTo € 3acTalli BPacIljioX, U YTO OHA He XoTelsa, 4To0bl OMuBep MiIoxo
0 HEeH aymat.

Bo3moskHo, oHa ommbaercs, ToBopuiia oHa cebe, u ciycts roj OnauBepy Tak WM MHAYeE
Oynet Bc€ paBHO. Bo3MoxkHO, OH cMyTHTCS, Korga CaMm paccKakeT HOBOCTH O Hel. Omuau? A s
eé 3naro? Ho, KOHEUHO K€, 3TO HE TaK.

2. «I am handing in my notice, she decided» - unuttered represented speech (uncertainty
of the character); «Today» - elliptical sentence (the utterance is dynamic, it adds speed to the
narration); «didn’t care» - anaphoric repetition (conveys the character’s determination); «...



she’d told Sam a lie, a little lie ...» - catching repetition (highlights the character’s conviction of
her being conscious about her actions); «Perhaps she was wrong, she told herself...» - uttered
represented speech (the girl’s inner doubts; the same is expressed by the anaphora «Perhaps she
was wrongso..., Perhaps he’d be confused»); «Emily? Do I know an Emily?» - unuttered
represented speech given in italics (it emphasizes the character’s lack of confidence)

3. The combination of the above mentioned devices and means renders the author’s idea
that Emily is still unsure of herself, the girl is full of doubts and doesn’t still trust men.

5.4. OTBeTHI HA MPAKTHYECKOE 3a/]aHHE HA NePeBOJ

KpaTkue MeToguyeckue yka3aHusi:

1) TIlepeseaute Tekct “One Stair UP” Ha PYCCKUIt S3bBIK.

2) TIpokOMMEHTHpYITE Clydad OHOMATOIHMH, KOTOpas YHOTPEOJSEeTCS Ui OMUCAHUS
BHYTPEHHETO MPOCTPAHCTBA KHHOTEATPA;

3) TlpoaHanu3upyiiTe CTHIMCTHYECKHE MPHEMBI B MpemiokeHuu: “Down swung a
looped curtain, pot-plants and palms leapt up under the stage apron...”;

4) Omnpenenute cTHaKCTHYeCKHi 3(dekT, co3maBaeMblii BelpakeHusmu “to  blow
bubbles”, “cackling” nmpu onucanuu Toro, Kak IHAPIO paccMaTpuBaeT “‘a big picture”;

5) Oxapaktepusyiite mpemaoxenus “... beautiful blonds abounded in this tale of thrill-
thirsty young bloods” B ¢poHOCTHIMCTHYECKOM acIeKTe;

6) Omnpenenure HOHOCTHIUCTHUECKUE MPUEMBI B mpemiokeHun <’ cos if you are we’ll
0o out?” u naiiTe OCHOBHBIE XaPAKTEPUCTUKH JIMYHOCTH TOBOPSLIETO.

7) Haiigure MeTadopsl, ONPEAEIUTE X KOHIENTYaTbHYIO 0a3y.

8) [Ilpoananusupyiire smuterhl. OmNpeneuTe HUX CTPYKTYPHBIE M CEMaHTHUYCCKHUEC
O0COOCHHOCTH.

9) Haiinure cnydyan UCTIOIB30BAHUS HPOHHH.

10) TIpokOMMEHTHPYHTE HCIOIB30BAHHE TUIIEPOOIT B OTPHIBKE.

11) HaiimuTe ciay4an UCTIONBb30BaHus meprdpasa.

12) HaiiguTe 1 npoaHaIM3UPYHTE UCIOIb30BAHUE HIUOM B TEKCTE.

5.5. OTBeTHI HA 32JJaHNSl HA NePeBO/ 1JIsl IPOBeAeHUsI IPOMEKYTOYHON aTTecTAUM

1. Ipoxxb mpojosmKana BO3BpalaThCsl.

Eil npunuiock ckaTh KyJlakv U Hanpsyb BCE MBIIIIBI, YTOOBI OOPOTHCS C 3TUM, 3a1yILIUTh
ero. boxe, 3To OblIa TskKenas paboTa, HO CO BPEMEHEM OHa HEM30eKHO coluia Ha HeT. OHa
CHOBa MOIJla HOPMalbHO B3/l0XHYTh M Jblmarh. M moxymaiite. M mocrapaiicsa Haiitu croco®
BBIOPATHCSI M3 ATOTO MECTa, M3 ATOM TOJIOM, XOJOJHONW KOMHATHI CO CTOJIOM U JEPEBSHHBIMU
CTYNbSMHU, OECTIOPSAA0YHO NPUABUHYTBIMU K OJHOM cTeHe. IloTepThie, ApeBHue Beuu. Bee Ob110
cTapbiM U THWIBIM. OKHa ObUIM 3aKpbIThl JAOCKaMu. ENuMHCTBEeHHas jammouka 0e3 abaxypa
ocBellaja 3TO MecTo. B cBoe BpeMs KOMHaTa, JOJDKHO ObITh, ObUIa TNPHUATHOM; TaM ObLI
00JIBIION KaMHUH U JIEPEBSHHBIN M0J Xopolero kadectsa. Ho Obu10 04eBUAHO, UTO KOMHATa He
MCIIOJIb30Baach TOAAMM, a MOXKET, U JnecaTuieTusaMu. CplpocTh mponurtana cteHsl. Kaszanocs,
OHM OyJyT COUNUTHCS, €CIIU UX HAJaBUTh.

JIBoe mapHel, KOTOpBIE€ IPUBEIM €€ CIOAA, HAXOAWINCh B COCEIHEH KOMHATe U
pa3roBapuBaM Ha CBOEM MPOKJISATOM si3blke. TIIETHO OHa MbITANAaCh €ro MIAEHTU(UIUPOBATH.
CHauana oHa Obla yOeXJieHa, YTO OHM IPEKH; IOTOM OHA IMOHSJIA, YTO 3TO MPOU3O0ILIO0 TOJIBKO
IIOTOMY, YTO OJWH M3 MYKYMH HAllOMHUJ €M MEHEKEpa MECTHOI'O CyNEepMAapKeTa M0 UMEHU
Koncrannuangac. OHa cnpocwia MYX4YMH, OTKyZJa OHU, HO OHM CKa3ajlu €l He 3aJaBaTb
BOITPOCHI.

Ona mpuciIylIrMBaiach, OTYASHHO MBITASICh Pa3o0paThCsl B 3BYKaxX, KOTOPHIE CIbIIIANa:
IIPEPBIBUCTOE IBHKEHUE TPAHCIIOPTa BAAJIEKE, IIapa CaMOJIETOB, CKPHUII I0Ma.

Cymacmeqmmid. 910 He uMmeno cmbicia. [loxumias ee... moxwiiasi, He ObUIO HUKAKON
BBITOZIBI. DTO CJIOBO MPOH3MIIO €€ CTPaxoM.



2. «The trembling kept coming back. Dampness had permeated the walls» - cases of
metaphor.
3, 4 «They looked as if they would ooze if pressed» - hyperbolized contextual irony

5.6. OTBeThI HA 3aJaHue HA BBINMOJIHECHUE CTUJINCTHYCCKOI'O aHaJ/In3a TEKCTa
The pattern of text interpretation

1. General overview of the text’s contents (brief and concise outline of primary
information) — “The text / extract under analysis runs about / deals with...”

2. The text’s composition.

3. TYPE of narration — 1) emotive prose 2) poetic diction 3) scientific discourse 4)
meta — text

4, Source of narration — 1) author’s narrative 2) entrusted narrative 3) interior speech
4) represented speech 5) dialogue 6) a mixture of 1) —5)

5. Narrative compositional forms used in the text — 1) description 2) argumentation
3) meditation 4) narrative proper

6. Expressive peculiarities of the text’s vocabulary and grammar: neutral, colloquial,

bookish words, jargon / professional words / argot / taboo words, phrases, syntactic structures

7. Stylistic devices that provide the foregrounding of the text’s basic concepts:

- phonetical: alliteration, assonance, euphony, onomatopoeia, rhythm

- lexical: see specific use of bookish words, vulgarisms, archaic words, poetic words,
neologisms, dialect words, terms, slang etc. Special emphasis should be laid onto the use of
metaphor, metonymy, synecdoche, play on words, irony, hyperbole, understatement, oxymoron,
epithets.

- syntactical: simplicity / complexity of sentence structures, special devices: repetition —
anaphora, epiphora, framing, anadiplosis, chain repetition, successive repetition; parallel
constructions, inversion, suspense, detachment, ellipsis, apokoinu constructions, break

- lexico-syntactical: - antithesis, climax, anticlimax, simile, litote, periphrasis

8. The message of the text: a human being in danger is always alone, he is perplexed by
his fear and horror in the face of the inevitable disaster. He may even lose his human self. The
author’s idea is that our life may turn to be much less predictable than it is.

9. To convey his idea, Richard Laymon resorts to simple syntax (simple, quite often
unextended sentences: She pulled harder. She bit off its little finger. He brushed harder. He held
a sword. Here. This is for you. A bird fluttered down. A black bird.), exclamatory sentences (Oh,
if he caught her! How odd! Ah, here it is!) and rhetorical questions (Where were Mom and
Dad?), stylistic invertion (Over a barren, glaring landscape of dunes). The frequent use of simple
sentences adds dynamics to the narration and keeps the reader in tension and makes him follow
the plot.



