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1 Leap, n1annpyemMble pe3yabTaTbl 00y4eHHs 110 AUCHHUILINHE (MOLYJII0)

Lenpto m3ydeHus: qucuurinHbl «lIpakTudeckas CTHIMCTHKA (QHTJIMHUCKUN SI3BIK)» SIBIISCTCS
MPEACTABICHUE CTUIMCTUKU KaK METOJIa UHTEPIIPETALIMU TEKCTA C OTMIOPOM Ha SI3bIKOBBIC SIBJICHUS, YTO
MIOMOTraeT MUHUMHU3HPOBATh CYObEKTUBHYIO COCTABIISIONIYIO aHATTU3A.

CryneHTaM HEOOXOAMMO OOBSICHHTH, YTO C TOYKH 3pPEHHUS COBPEMEHHOW CTHIUCTHKH,
BBICKA3bIBAaHUSl WJIM TEKCThl (JIUTEpATypHbIE HJIM HEJIUTEpaTypHbIE) HE MOTYT OBITh OTOPBaHbI OT
BPEMEHHU U MECTa UX CO3JaHMS, a TAKKE BBIPBAHBI U3 KYJIBTYPAIbHOTO U KOTHUTUBHOTO KOHTEKCTA.

K unciy ocHOBHBIX 3a71a4 OTHOCSITCSI:

- OomucaHWe Ccrenu(UKH CTUINCTUYECKUX IPUEMOB COBPEMEHHOTO AHTJIMICKOTO S3bIKa B
CPaBHEHUU CO CXOJHBIMHU SIBICHUSIMU PYCCKOTO SI3bIKA U O3HAKOMJICHHE CTYACHTOB C COBPEMEHHBIM
COCTOSTHUEM HCCJIeIOBAaHUHN B 00JIACTH OOIIEH CTHJIMCTUKH, C HOBEHITMMH paboTaMH IO MCUXOJIOTUU
BOCHPUATHS, TICUXOJUHTBUCTUKE, COIMOJUHTBUCTUKE, KOMMYHUKATUBHON JIMHTBUCTUKE U
(YHKITMOHATTLHOW JTMHTBUCTHUKE;

- OOBSICHEHHE CTYAEHTaM, YTO CTHJIMCTUKA M3y4aeT SI3bIKOBBIEC SIBJIEHUS, (DOPMBI, YPOBHH C
YIOPOM Ha TBOPUYECKOE HUCIIOIb30BAHUE SI3bIKA.

[InanupyeMbIMU pe3yabTaTaMH OOy4YeHHUS MO AUCLUUIUIMHE (MOJYINIO), SBISIOTCS 3HAHUS,
yYMeHHs, HaBBIKH. llepeueHb IUIAHHPYEMBIX Pe3ylIbTaTOB OOYYEHHUS MO AMCHUILTUHE (MOIYIIIO),
COOTHECEHHBIX C INIAHUPYEMBIMHU pE3yJIbTaTaMU OCBOCHHUS 00pa30BaTeIbHON MPOTrPAMMBI, IPECTABIIEH

B Tabauue 1.

Ta6muma 1 — Komnerenuu, hopMupyemMble B pe3yabTaTe U3yUeHUs TUCITUATITUHBI (MOITYJIs)

PesynbraTel 00y4eHUs 10 TUCIUILIIHE
Konu Kon u
Ha3Banue (hopmyrpoBKa
OIIOII BO, (popmynuposka WHAMKATOpa Koxn
COKpalICHHOC KOMIIETEHIIUH NOCTHXKCHUA pe3yib ®opMmynupoBKa pe3ysbTaTa
KOMIIETCHIIUU
Tara
44.03.05 VK-4 : CiocobeH VK-4.1B: P/l 3HaHue | (OpPMAIBHBIX, CMBICIOBBIX U
HC,Z[aFOFI/I‘{CCKOQ OCYHIECTBJIAATH BI)I6I/IpaeT Ha CHUTYaTHUBHBIX pagHHqHﬁ
oGpasoBanue ACIOBYIO roCyapCTBCHHOM IIOCTPOEHHST KOMMYHUKAILINH B
KOMM}f'HI/IKaL[I/I}O B 1 MTHOCTPAaHHOM Oq)I/IHI/IaHBHOM,
(c nByw™mst yetnoitu SI3BIKAX HeOhUIMATBHOM 1
npod)pm;[MH MICBMEHHOM (hopMax KOMMyHI/IKaTVI/IBHO HEHTPATHHOM PErHCTPAX
HO,HFOTOBKI/I). Ha FOC}’Z[B.pCTJ}CHHf)M MIPpUEMIIEMbBIN
s13pIKe Poccuiickoit CTHUJIb JCJIOBOI'O
®Denepaunu u 00IIeHN S,
HHOCTPaHHOM(BIX) BepOaNbHBIE U nudhepeHIHPOBAHHOTO
sI3bIKe(axX) HeBepOaIbHbIE PI2 Hasbix HUCIIOJIBb30BAHUSA SI3BIKOBBIX
cpencrsa CPEICTB B COOTBETCTBHH C
B3aUMOZCHCTBHUS C TEM HMIIM UHBIM PETUCTPOM
HapTHEPOM o6mIenus
'VK-4.2B : Bener P13 | YMeHue | UCTONB30BaTh 0COGEHHOCTH
/ICIOBYIO IICPCIIUCKY, CTHIJINCTUKH O(QHUIHATBHBIX H
YYUThIBAsA HeO(i)I/IHPIaIII)HI)IX II1CcEM,
0COOEHHOCTH COLIMOKYJILTYPHBIE Pa3JIN4Ms B
CTHIIMCTHKHI (dopmare KOppecToHASHIINH Ha
odHULHAIBHBIX U rocy1apCTBEHHOM U
HeO(ULUHAIBHBIX WHOCTPAHHOM SI3BbIKaxX JUIS
[IHCCM, perenus npodeccoHaNbHbIX
COIMOKYJIETYPHEIE 3a/a4
paznuaus B popmare
KOPPECIIOH/ICHIIUH Ha
rOCYIapCTBEHHOM U
MHOCTPAHHOM SI3bIKax




2 Mecto qucuunianHbl (MoayJsi) B ctpykrype OIIOIT

HMuctunnuna «[IpakTudeckas CTUIUCTUKA (QHMVIMHUCKUAN s3BIK)» BxoauT B Omoxk  b.1.b
porpaMMbl OakanaBpuara B COOTBETCTBUU ¢ DenepalibHBIM TOCYAapCTBEHHBIM 00pa30BaTEIbHBIM
CTaHJIapTOM BBICILIETO OOpa30BaHMUSL.

Cogepxanne kypca (opmupyercs HEOOXOAUMOCThIO pa3BUTh Y CTYACHTOB YMEHHS
(GUIOJOTMYECKOr0 aHalIKW3a, C YIOOpOM Ha CTUJIMCTUYECKUMH aHalW3 TEKCTOB Pa3IMYHOU
(byHKIMOHATLHON HANPaBIECHHOCTH HA (GOHOTPaYUIECKOM, JTIEKCHUECKOM U CHHTAaKCUYECKOM YPOBHSIX.

TpebGoBanusi K BXOJHBIM 3HAHUSAM: JUCHMIUIMHA Oa3upyercs Ha KOMIIETECHLHUSX,
c(OpMHPOBAHHBIX Ha TIPEABIAYILEM YPOBHE 00pa3zoBaHus. [Jisl yCIIEIIHOTO MPOX0XKICHHS TUCITUIIITMHBI
CTYIEHT JOJKEH 3HaTh OCHOBHbBIC TMOHATHS COBPEMEHHOW JMHTBUCTUKM U HWMETh MPEJCTAaBICHUE O
3aKOHOMEPHOCTSX ()YHKIIMOHUPOBAHUS S3BIKOB.

BxonubiMu TpeOoBaHUSAMH, HEOOXOJUMBIMU JJISi OCBOCHHS JUCIUILINHBIL, SIBISIETCS HAIUYUE Y
00yJaromuxcst KOMIETEHINH, COPMHUPOBAHHBIX NMPH U3YYEHUHU TUCHMIUIHMH «OOIee sI3bIKO3HAHUEY,
«[IpakT4yecKknil Kypc aHTJIIMHCKOro si3bIKa», «OCHOBBI TEOPUU AHTIIMHCKOTO sA3bIKa». Ha maHHyrO
qucHUIIuHy onupaercs «lIpakTuyeckuil Kype aHTIIMHACKOTO SI3bIKaY.

3. O0beM JUCUMIIIMHBI (MOXYJIS1)

O0beM TUCIUTITNHBI (MOAYJISI) B 3a4€THBIX €IMHUIAX C YKa3aHHEM KOJIMYECTBA aKaJeMUIECKIX
4acoB, BBIJICJICHHBIX Ha KOHTAaKTHYIO pabOTy ¢ oOydaromumucs (10 BHAaM y4eOHBIX 3aHATHI) M Ha
CaMOCTOSITENIbHYIO padoTy, pUBECH B TabIuIE 2.

Ta6muma 2 — O0mas Tpy10€MKOCTb TUCIIUTLTAHBI

Cemectp e{ﬁﬁ; O0BeM KOHTAKTHO# paboThI (Yac)
(0D0)
Hassanue OITOIT ®60pMa Yacts WA A Breaynu- CPC Popira
BO ° H};{e— VIl Kypc YAHTOpHAA TOpHas ?_Zri;;
(300, (3.E) | Beero 1
0300) nek. | mpak. | ma6. | TIA | KCP
44.03.05
ITenarornueckoe
oOpazoBanue ELE.
(c mByMs 0P0 | I12.04 8 3 33 0 32 0 1 0 75 5
npodusimMu
TTOATOTOBKH).

4 CTpyKTypa U coliepKaHue JMCUMILTUHBI (MO1YJIs)

4.1 Crpykrypa AucuumanHbl (MoayJst) st OPO

TemaTudeckuil TIaH, OTPAKAIOUIMHA CoJEpKaHUe AUCLUUIUIMHBL (TIepeueHb pa3lesioB U TEM),
CTPYKTYPUPOBAHHOE 110 BUJaM y4eOHBIX 3aHATHH C yKazaHHMEM UX 00ObEMOB B COOTBETCTBUU € YUEOHBIM
IUTaHOM, TIpuBezeH B Tabnure 3.1

Tabmuma 3.1 — Pasgensl quctumnauHbl (MOIYJISA), BUIBI y4eOHOH ACSITEIBHOCTH U (POPMBI
TeKyIero KoHTpoius anst OPO

Kon pe- Ko1-Bo yacoB, oTBeJeHHOE Ha Do
Ne Ha3Banue Tembl 3yJIbTaTa P
Jlex [Tpakr JIa6 CPC TEKYLIEro KOHTPOJIS
00yJYeHUs
8 cemecTp




P11, 15 Y CTHBIN OTPOC/TPaKTUIECKOE
1 | Functional styles typology Pa2, 0 6 0 3aMaHme
P13,
, Phonetic and Graphic gﬁé, . ] . s Y CTHBIN OTPOC/TPaKTUIECKOE
L ) 3a/laHue
Stylistic Means P13,
P11, 15 YCTHBIN OTPOC/TPaKTUIECKOE
3 | Lexical stylistic means Pa2, 0 6 0 3aMaHme
P13,
PJ1, Y CTHBIN OTPOC/TPaKTUIECKOE
4 | Syntactic stylistic means PJ12, 0 6 0 15 3amaHme
PJI3,
PJ1, Y CTHBIN OTPOC/TPaKTUIECKOE
5 StyllSth analysis PI[Z, 0 8 0 15 3aJaHue
PJI3,
Hroro no tabauue 0 32 0 75

4.2 Copepxanue pasfeioB M TeM THCHUILIHHBI (MoayJst) 1ist OPO

1 cemecTp
Tema 1 Functional styles typology
Copnepxanue temsl: Style — different meanings of the term; functional style
Classifications of functional styles (use different textbooks — by Arnold and by Galperin),
similarities and differences of two classifications
Belles-lettres style — function, substyles, characteristics
Scientific style — function, substyles, characteristics
Publicistic style — function, substyles, characteristics
Newspaper style — function, substyles, characteristics
Style of official documents — function, substyles, characteristics
Characteristics of colloquial speech
@DopMBI U METOIBI IPOBEICHUS 3aHATHIA 110 TEME, TPUMEHsIEMbIe 00pa30BaTeIbHBIC TEXHOJIOTHH:
TepMUHOJIIOTMYECKHI ONPOC; TUCKYCCHUS.
Bupl caMoCTOATENBHOM MOATOTOBKH CTYIEHTOB 110 TEME: MPOopadoTaTh M 3aKOHCIIEKTUPOBATh
JIOTIOTHUTEIBHYIO JTUTEPATYPy MO TeME; BBHITIOTHUTH MPAKTUYECKOE 3a/IaHuE.
Tema 2 I[paxmuueckoe 3ansamue No2. Phonetic and Graphic Stylistic Means
Copneprxanue Tembl: Sound instrumenting
Alliteration
Assonance
Onomatopoeia
a) Direct onomatopoeia
b) Indirect onomatopoeia
Italics
Hyphenation
Capitalization
Multiplication
Graphon, its types and functions
@DopMBI U METOIBI IPOBEICHUS 3aHATHIA 110 TEME, TPUMEHsIEMbIe 00pa30BaTeIbHBIC TEXHOJIOTHH:
TepMUHOJIIOTMYECKHI ONPOC; TUCKYCCHUS.
Buapl caMoCTOATENBHOM MOATOTOBKH CTYIEHTOB 110 TEME: MPOopadoTaTh M 3aKOHCIIEKTUPOBATh
JOTIOTHUTEIBHYIO JTUTEPATYPy MO TeME; BBHITIOTHUTH MPAKTUYECKOE 3a/IaHuE.
Tema 3 Lexical stylistic means



Conepxanue temsl: Different types of lexical meanings
Metaphor, its different interpretations
Structure of metaphor, metaphor single and sustained
Types of metaphor according to its expectancy/inexpectancy
Personification
Functions of metaphor
Metonymy and synecdoche
Other types of metonymy
Antonomasia
Epithet. Difference between epithet and logical attribute
Semantic classification of epithets
Classification of epithets according to their structure and position
Irony. Verbal and non-verbal irony
Hyperbole
Oxymoron
Periphrasis. Difference between periphrasis and euphemism
Simile
Difference between simile and metaphor, simile and comparison
Pun
Zeugma
@DopMBI I METOIBI POBEICHUS 3aHATHI 110 TEMe, TPUMEHIEMbIe 00pa30BaTEIbHBIE TEXHOJIOTHHU:
TepMUHOIOTMYECKHIT OMPOC; TUCKYCCHUS.
Buasl caMocTOSITEIbHOM MOATOTOBKH CTYACHTOB IO TeMe: NMPopadoTaTh U 3aKOHCIEKTHPOBATH
JIOTIOTHUTENBHYIO JTUTEPATyPy MO TEME; BBIIOJHUTH MPAKTUYECKOE 3a/1aHueE.
Tema 4 Syntactic stylistic means
Conepkanne Tembl: Stylistic potential of a length of the sentence
Stylistic potential of sentence structure
Inversion. Grammatical inversion and stylistic inversion
Detachment
Repetition. Different types of repetition. Parallelism
Asyndeton and polysyndeton
Rhetorical question
Litote
Climax
Antithesis
@DopMBbI U METOIbI TPOBEICHNUS 3aHATHI 110 TeMe, TPUMEHsieMble 00pa30BaTeNIbHBIE TEXHOJIOTHHU:
TepMUHOJIOTMYECKHI ONPOC; TUCKYCCHUS.
Buael caMocTOSITENbHOM MOATOTOBKU CTYACHTOB IO TeMe: IpopadoTaTh M 3aKOHCIIEKTUPOBATh
JOTIOTHUTEIBHYIO JTUTEPATYPy MO TeME; BBHITIOTHUTH MPAKTUYECKOE 3a/IaHuE.
Tema 5 Stylistic analysis
Conepxanne TeMbl: Stylistic analysis of the texts of the style of business documents
Stylistic analysis of the texts belonging to newspaper style
Stylistic analysis of the texts belonging to the style of scientific prose
Stylistic analysis of the texts belonging to publicistic style
Stylistic analysis of the texts belonging to belle-lettres style: emotive prose, poetry and drama
@DopMBbI ¥ METOIBI TPOBEICHNUS 3aHATHIH 110 TeMe, TPUMEHsieMble 00pa30BaTeNIbHBIE TEXHOJIOTHHU:
TepMUHOIIOTMYECKHI ONPOC; TUCKYCCHUS.
Buael caMocTOSITENEHOM MOATOTOBKU CTYACHTOB 10 TeMe: IpopadoTaTh M 3aKOHCIIEKTUPOBATh
JIOTIOTHUTEIBHYIO JTUTEPATYPy MO TeME; BBHITIOTHUTH MPAKTUYECKOE 3a/IaHuE.



5 Meroauyeckne yka3aHusl AJsi 00yYAOIIUXCH MO0 M3YyYEeHHI0 U PeaTu3auvu JUCHUNINHBI
(MoayJis)

5.1 MeTonuyeckne peKOMeHIANUH 00YYAIOIIUMCS MO M3YYEHHIO JUCHUILUIMHBI U MO 00ecrmevdeHnIo
CaMOCTOSITEJILHOH PadoThI

[Tpu TOATOTOBKE K MPAKTHUYSCKUM 3aHATHUSAM MPEIOIATAI0TCS CICIYIOIINE BUJIBI CAMOCTOSTEIILHOM pabOThI;

1. M3ydeHue TeopeTHIeCKOro MaTepralia B IeISX MOATOTOBKY K BHITIOTHEHUIO TEKYIIUX 3aJaHUM.

2. UteHmne peKOMEHI0OBAaHHOW HAYYHOH M YICOHOU TUTEpaTypHI.

3. Pabota co cioBapsMu 1 ClipaBOYHUKAMH.

4. BeinoaHeHUE NPAaKTUUECKUX 3aJIaHUH.

5. M3ydyeHue cxeM aHalln3a pa3iuyHbIX CTHIIEH U JKaHPOB TEKCTa

5.2 OcoGeHHoCcTH OpraHu3anuu 0Gy4eHus AJA JUIl ¢ OTPAHHYEHHBIMH BO3MOKHOCTSIMH 3/10POBbSI U
HHBAJINJIOB
[Tpu HEOOXOAMMOCTH 00YUAIOIIMMCS M3 YHCJIA JIUI] C OTPAHUYCHHBIMH BO3MOXKHOCTSIMH 37I0POBbS U
WHBAJIUI0B (110 3asBICHUIO 00YUAIOIIETrocs) MpeAocTaBiseTcs yueOHas nHpopMaIis B JOCTYITHBIX
dhopmax ¢ y4eToM WX UHANBUIYATbHBIX MICUXO(QU3UIECKUX OCOOCHHOCTEH:

- JUIS UL C HApYHIICHUSMHU 3pPCHHS: B MEeYaTHOW (opMe yBETWYECHHBIM mpudTOM; B hopme
3IIEKTPOHHOTO JIOKYMEHTA; AHIUBUyalbHBIE KOHCYJIbTAIUA c MIPUBJICYCHUEM
TU(dIOCYpIOTIEPEBOIUNKA; HIUBUAYATbHBIC 3aJaHs], KOHCYIbTAIIUHN H JIP.

- JUISL JIWI] C HApPYIICHUSMHU CIyXa: B MedatHoi ¢opme; B (hopMe 3IEKTPOHHOTO JTOKYMEHTA;
AHIUBUIYAIbHBIE KOHCYJBTAIlUU C TPUBIICUCHUEM CYPJIONEPEBOIUNKA; WHIWBUIYAIbHBIE 3aIaHUS,
KOHCYJIBTALUH U OP.

- ISl JIWI] C HApYIICHUSIMUA OTIOPHO-JIBUTATEILHOTO ammapara: B redaTHoil ¢gopme; B dopme
3JIEKTPOHHOTO OKYMEHTA; MHAUBUAYAIbHbIEC 3a1aHUs], KOHCYJIBTALUU U JIP.

6 ®oHI OUEHOYHBIX CPEACTB /ISl NMPOBeIEHHS] TEKYIIEro KOHTPOJS W TMPOMEKYTOYHOM
arTecTalvu 00y4arImMXCs M0 JUCHUIIHHE (MOAYJII0)

B cootBerctBum ¢ Tpeboanusmu ®I'OC BO ansa arrectanuy 00y4aronuxcsi Ha COOTBETCTBHE
UX TEPCOHAIBHBIX JOCTIKCHUN IJIAHUPYEMBIM pe3yibTaTaM OOy4eHMs IO AMCLUUIUIMHE (MOJYIIIO)
co3aaHbl (OHBI OLICHOYHBIX CPEACTB. THUIOBBIE KOHTPOJIBHBIC 3a/IaHUSI, METOJINYECKHE MaTEpPHAIbI,
ONpENENAIOINEe MPOLEAYPsl OLEHUBAHWS 3HAHWM, YMEHUNM U HAaBBIKOB, a TaKXe KPUTEPUU U
MOKa3aTeNn, HeOOXOAWMBbIC MJisi OICHKHW 3HAHWW, YMEHMH, HABBHIKOB M XapaKTEPU3YIOIIWE 3Tarlbl
(dbopMHUpOBaHUS KOMIIETEHIIMNA B MPOLIECCE OCBOCHUS 00Pa30BaTENbHON MPOrPaMMBbl, NPEICTABICHBI B
[Tpunoxenun 1.

7 YueOHO-MeTOAMYEeCKOEe U HH(OpPMALIMOHHOE 00ecnieYeHne TUCUMILIUHBI (MO1YJIs1)

7.1 QOcnoenasa rumepamypa

1. Kpunkas, H. B. CtuimcTika aHrJIMACKOro A3bIKa: MPAaKTUKYM : ydeOHoe mocobue / H. B.
Kpunkas. — Tomck : TITIY, 2019. — 96 c. — Tekcr : anekTpoHHbit // JlaHb
anekTpoHHOOMOMMoTeuHast cucrema. — URL: https://e.lanbook.com/book/171038 (mara
obpamenus: 21.06.2023).

2. Jlo6koga, E. B. ConocraButenbHast pyHKIIMOHAIbHAS CTUIMCTUKA aHTJIMHCKOTO U PYCCKOTO
s3bIKOB : yueOHoe mocooue / E. B. Jlookosa, T. A. Bopobemn, E. B. I'epar. — Owmck :
CubA/IU, 2020. — 190 c¢. — Tekcr : ameKkTpoHHBIH // JIaHb : 3IEKTPOHHO-OMOINOTEeUHAs
cucrema. — URL: https://e.lanbook.com/book/170794 (nata o6pamenus: 21.06.2023).

7.2 Jdonoanumenvnas numepamypa

1. AxkryanbHble TpOOJIEMBI TEOPUM A3bIKA W METOJUKH NPENOJaBaHUs B COBPEMEHHOM
00pa3oBaTeIbHOM MPOCTpPaHCTBE [DNeKTpoHHBIN pecypc] , 2018 - 153 - Pexum nocryna:
https://lib.rucont.ru/efd/641754



https://lib.rucont.ru/efd/641754

2. Aarnuiickuit s3eik. Ctunmuctuka. The Power of Stylistics : YuebHoe mocodue [ DneKTpOHHBIH
pecypc] : HHUIl HHOPA-M , 2020 - 189 - Pexum  nocryna:
https://znanium.com/catalog/document?id=348691

2. I'ypesnu B. B. English Stylistics : CTunmmcTuka aHTIMACKOTO S3bIKA : ydeOHOE mocoOue
[DnexTpoHHBIH pecypc] - Mocksa : MU3narensctBo «®inunTa , 2017 - 69 - Pexum nocryna:
http://biblioclub.ru/index.php?page=book red&id=93714

3. Modern english stylistics = CTHIUCTHKAa COBPEMEHHOT'O aHTJIMICKOTO s3bIKa : yue0.- METOI.
nocobue [ CTYACHTOB, MaruCTPaHTOB, aCHUpPAHTOB] HampaieHus noAroT. 44.03.05
[lemarornueckoe oOpa3oBanue (¢ JOByMs MNpOQWISIMH TOATOT.), HANpPaBICHHOCTb
WNHocTtpanHsie s3b1kH, ypoBeHb OakamaBpuara / B. B. Kaputommnaa .— Cypryr : PUO
CypI'TlV, 2018 .— 109 c. — URL: https://lib.rucont.ru/efd/684002

7.3 Pecypcol ungpopmayuonno-menekommynukayuonnoii cemu "UHnumepuem'’, exnwouan
npogheccuonanvrvle 0azvl OAHHBIX U UHPOPMAUUOHHO-CHPAGOUHBIE CUCHIEMbl (npuU
Heobxo0umocmu):

1. CnoBaps Mynbetutpan https://www.multitran.com/

2. DnekTpoHHass OMOIMOTEYHasE CUCTeMa «YHHBEPCUTETCKass OMONIMOTeKa OHIaH» - Pexxum
nocryma: http://biblioclub.ru/

3. DnexrpoHHO-O0nbOMMOTEeYHas cuctema "PYKOHT"

4.  DnexTpoHHO-OMONMOTeYHass cucrema wu3aarenbcerBa "FOpait" - Pexum pocryna:
https://urait.ru/

5. DnextponHO-6uGmMoTeunas cucrema FOPAUT - Pexxum nocryma: https://urait.ru/

6. Open Academic Journals Index (OAJ]). Ilpodeccnonansuas 6a3a naHHbIX - Pexum gocryna:
http://oaji.net/

7.  Ilpesupentckas Oubmmoreka wuMm. b.H.Enpiuna (0a3a  JgaHHBIX — pasTUYHBIX
npodeccuoHabHBIX obaacTeil) - Pexxum moctyma: https://www.prlib.ru/
8. MudopmammonHo-cnpaBoynas cucrema "Koncymprant Ilmoc" - Pexum mocryma:

http://www.consultant.ru/
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1 Ilepedyenb (popMupyeMBbIX KOMIIETEHIU I

Hassanane OIIOII K
BO Koa n GpopMyaMpoBKa KOMIIETEHIINH o1 ¥ hOPMYITHPOBKA HHIMKATOPA
’ JOCTHIKEHWSI KOMIIETCHIIUN
COKpAIllEHHOE
44.03.05 YK-4 : CriocoOeH OCYIIECTBIISATH ICIOBYIO VK-4.18 : Boibupaer Ha TOCyIapCTBEHHOM U
IMenarornueckoe | KOMMYHHMKALHMIO B YCTHOH M MUCbMEHHOM opMax | MHOCTPaHHOM sI3bIKAX KOMMYHUKATHBHO
o6pasoBatye Ha TOCyJapCTBEHHOM si3bIke Poccuiickoi TPUEMIIEMBIii CTHITb 1ITOBOTO OBIICHHS,
deepaly 1 HHOCTPAHHOM(BIX) 3bIKE(aX) Bep6am>mile 1 HeBepOaJbHbIE CpeaCTBa
(c nByw™mst B3aUMOJICHUCTBUSI C MAPTHEPOM
npodusimMu
MOATOTOBKH). VK-4.28 : Bezer 1e10ByI0 NEPENUCKY,
YUYHUTHIBasi 0COOCHHOCTH CTHIINCTHKA
o(UIHANBHBIX M HEOPUIMATBHBIX [HCEM,
COLIMOKYJIBTYpHBIC pa3iuuust B popmare
KOPPECTIOH/ICHIIMH Ha TOCYAapPCTBEHHOM U
MHOCTPAHHOM SI3BIKaX

Komnerenus cuutaercss cOpMHUPOBAHHOM HAa JAHHOM JTale B ClIydae, €CclH MOTy4YeHHBIE
pe3yabTaThl O0Y4YEHHUs 10 AUCLUUIUIMHE OLEHEHbI MOJOXKHUTEIbHO (IMana3oH KpPUTEPUEB OLIEHUBAHMS
pe3yabTaTOB OOYYEHHS «3aUTE€HO», «yJOBIETBOPHUTEIBHO», «XOPOLIO», «OTIMYHO»). B ciydae
OTCYTCTBHSI ITOJIOKUTEIILHONW OLIEHKH KOMITETEHIIMS Ha JTaHHOM 3Tale CYMTaeTcs HeCOPMUPOBAHHOM.

2 Iloka3are/ OLCHNBAHUS IVIAHUPYEMBIX Pe3yJIbTATOB 00y4eHHs!

Komnerennusi YK-4 CriocoGeH OCYIIECTBIATH JIETOBYI0 KOMMYHHKAIIMIO B YCTHOWM M TMHUCHMEHHOMN
dbopMax Ha rocyapcTBeHHOM si3bike Poccuiickoit denepaiinu 1 HHOCTPaHHOM(BIX ) sI3bIKe(aX)

Ta6mmma 2.1 — Kpurepuu olleHKH WHIUKATOPOB JTOCTHKEHUS KOMITCTCHITMH

Konu Pe3ynbpTaThl 00yueHHs 110 AUCLUILINHE
(bopMynrpoBKa

HHAUKaATOopa KOH

JOCTHKCHUS DopMyHPOBKa PesyIIbTaTA
KOMIIETCHIINH pe3yibTata

VK-4.18 : Bribupaer P/l 3HaHue | GopMaNIbHBIX, CMBICIOBBIX U CUTYaTHBHBIX Pa3IMYMN TOCTPOCHUS
Ha TOCYIapCTBEHHOM KOMMYHUKaIUHU B opUIMaibHOM, HeO(DUINAIBHOM U HEHTPaIbHOM

Y HHOCTPAaHHOM perucrpax
A3bIKAX

KOMMYHHKaTHBHO
TIPUEMIIEMBIH CTHITh
JIEJIOBOTO OOIICHWS,
BepOabHBIC U
HeBepOabHbIE
cpencTaa
B3aMMO/IEUCTBUS C
HapTHEPOM

HaBeik | muddepeHIMpPOBaHHOTO  WCIONB30BAaHUS  SI3BIKOBBIX  CPEACTB B
P12 COOTBETCTBUH C TEM WJIA MHBIM PETUCTPOM OOIICHUS




VK-4.28 : Bener
JIEIIOBYIO
TIEPEIHCKY,
YUYHUTBIBAS
0COOEHHOCTH
CTHIIUCTHKHU
oumanbHBIX U
HeO(QUIHATEHBIX
IIHCEM,
COLIMOKYIIBTYPHBIC
pazimuus B popmare
KOPPECIIOHICHIIN
Ha TOCy/IapCTBEHHOM
U HHOCTPaHHOM
SI3BIKAX

PJ13

YMeHue | BCroab30BaTh

0COOEHHOCTH
HCO(DUIHATBHBIX IIMCEM, COLMOKYJIBTYPHBIC pasaudus B ¢opmare
KOPPECIIOHICHIIMA Ha TOCYIAPCTBEHHOM M HMHOCTPAHHOM SI3bIKAX LIS
perenust mpoheCCHOHATBHBIX 33a1a4

CTHJIMCTHKH

OpUITHATEHBIX

n

Tabnuua 3anoaHseTCs B COOTBETCTBUH C paszenoM 2 Paboyeii mporpaMMbl TUCIUITITUHBI

(Momyst).

3 IlepeyeHb OLICHOYHBIX CPEICTB

Ta6muma 3 — [lepeueHb OIEHOYHBIX CPEJCTB MO AUCITUIUTHHE (MOIYJTIO)

8 cemectp
HanmMenoBaHue oLieHOYHOTO CpeACTBa U
KouTtpoaupyemslie
npezacrasieHue ero B @OC
TUTAHUPYEMBIE PE3YIbTaThl KouTponupyemble TeMbl AUCIUITITUHBI "
Texymuii IIpomexyrounas
00yueHUst
KOHTPOJIb aTTecTauus
Ounast popma o0yueHHs
P11 3HaHue YerHblit Jluureuctuueckuit
OPMaJIbHBIX .
dop ) Functional styles typology OTIPOC/TIPaKTUYEC | aHAIH3 TEKCTa
CMBICJIOBBIX H KO€ 3aJJaHuE
CUTYaTHUBHBIX
paznuuuit VcTHbIN JIuHrBucTHueckuit
IIOCTPOEHHUS . . -
P Phonetic and Graphic Stylistic Means ONpOC/IPAKTHYEC | AHAIMH3 TEKCTa
KOMMyHI/IKaHI/IH B KO€ 3aJaHue
odHIHATEHOM,
Heo(pHIUATLHOM YcrHblit JInnrsuctuyeckuit
W HEUTpaJIbHOM . -
p Lexical stylistic means OMPOC/TPAaKTUYEC | aHAIH3 TEKCTa
peructpax KO€ 3a/1aHue
YerHbii JIunreucrnueckuit
Syntactic stylistic means OTIPOC/TIPaKTUYEC | aHAIH3 TEKCTa
KO€ 3aJjaHue
YerHbii JIunreucruueckuit
OMPOC/TPAaKTUYEC | aHAIH3 TEKCTa
Stylistic analysis KO€ 33/1aHne
P12 Hagrbik : VcTHbIN JImHTBUCTHYECKUI
npdepenuupona .
nudpepennup Functional styles typology ONpOC/NPaKTHYEC | aHAJIU3 TEKCTA
HHOTO KO€ 3aJjaHue
HCIIOJIb30BaHUs
SI3BIKOBBIX YcrHbli JIunreucruueckuit
CpE/CTB B . . .
pel Phonetic and Graphic Stylistic Means ONpOC/IPAKTHYEC | AHAMH3 TEKCTa
COOTBECTCTBHHU C KO€ 3a7aHHe




TEM HUJIN UHBIM

VY cTHBII

JIMHTBUCTHYECKHI

SI3BIKAX VIS
penreHns
po¢eCCHOHATBH
BIX 3aJ1a4

Syntactic stylistic means

KOE€ 3a/IaHHe

ETHCTPOM . .
p P Lexical stylistic means OTIPOC/TIPaKTHYEC | aHAIH3 TEKCTa
OOIIEHHS KOE€ 3aJaHue
YcrHbli JIuHrBucTrueckuit
Syntactic stylistic means OMPOC/TPAaKTUYEC | aHAIH3 TEKCTa
KOe€ 3aJjaHue
YcrHblit Jluureuctuueckuit
OMPOC/TPAaKTUYEC | aHAIH3 TEKCTa
Stylistic analysis Koe 3alatie
PJI3 YMenue : YcrHbIN JIuHrBHCTHYCCKUH
HCIIOJIb30BATh .
Functional styles typology OTIPOC/TIPaKTHYEC | aHAIH3 TEKCTa
0COOCHHOCTH KO€ 3a/1aHne
CTUJIMCTUKH
opHUIHANEHBIX H YcrHbli JIunreucrnueckuit
HEO(pUIMAIBHBIX . . I~
b Phonetic and Graphic Stylistic Means OMPOC/MPAKTAYEC | aHAMM3 TEKCTa
IIUCEM, KO€ 3aJjaHue
COLIMOKYJIbTYPHBI
€ pa3nuuus B YcTHbli JInnrsuctuyeckuit
opmMare . .
dop Lexical stylistic means OMPOC/TPAaKTUYEC | aHAIH3 TEKCTa
KOppECIOHACHIN KO€ 3a/IaHHe
1 Ha
roCyJJapCTBEHHOM YcrHbIN Jluureuctuueckuit
1 MHOCTPaHHOM OTIPOC/TIpaKTHYEC | aHAJU3 TEKCTa

Stylistic analysis

YerHbli
OIPOC/TIpaKTHUEC
KOC 3aJaHKe

JIMHrBUCTHYECKHI
aHaJIA3 TEKCTA

4 Onucanue Npoueayps! OCHUBAHUS

KadecTBO chopMHUpOBAaHHOCTH KOMIETEHIIMI Ha JAaHHOM JTale OLIEHUBACTCS MO Pe3yiibTaTamM
TCKYIIHUX W IPOMCKYTOUHBIX aTTeCTaI_II/Iﬁ npu mnmomMomu KOJIMYECTBEHHOU OLICHKU, BBIpa)KeHHOﬁ B
Oaymax. MakcuMasbpHas cymma 6aJiioB 1o aucuuruinHae (Moayio) paBHa 100 Gammam.

Bun yueGHOMI | v
. [IpakTrueckoe JIMHTrBUCTHYECKHIT aHAIN3
IeATELHOCTH YcTHBIH ompoc Hroro
3aJlaHKrE TEKCTA
IIpakTHueckue
p 15 35 0 50
3aHATHS
IIpomexxyTouHas
pOMEXY 0 0 50 50
aTTeCTALM
Hroro 3a
15 35 50 100
ceMecTp

CymmMma 6aiioB, HaOpaHHBIX CTYACHTOM T10 BCEM BUJIaM YUEOHOMU JACSITEIPHOCTH B paMKaX JUCIUIUIMHEI,
MIEPEBOUTCS B OLIEHKY B COOTBETCTBHH C TAOIHUIICH.

Cymma
6a}j'IJ'IOB O1ieHKa 1o
o MPOMEKYTOYHOU XapakTepHucTHKa KauecTBa C(HOPMUPOBAHHOCTH KOMITCTCHIIUU
arrecTaluy
JIACLIAILINHE




CTyneHT NeMOHCTPUPYET CHOPMHUPOBAHHOCTh JUCIHUILTHHAPHBIX KOMIICTCHIIHIA,
0OHapy)KUBaeT BCECTOPOHHEE, CHCTEMAaTHUECKOe W TIyOOKOe 3HaHWE y4eOHOIo

Marepuana, YCBOWII OCHOBHYIO IIUTEpaTypy M 3HAKOM C JIOMOJHHUTEIbHOM
ot 91 o 100 «aurenoy / JUTEPATypol, PEKOMEHAOBAHHON IPOrpaMMOi, yMeeT CBOOOIHO BBIITONHATH

«OTIIMIHOY .
NpaKkTH4Yeckne padoThl, MPEeayCMOTPEHHBIE MPOTPaMMOii, CBOOOJHO ONEpHUpPYET
nproOpEeTeHHBIMI  3HAHUSAMH, YMEHUSAMH, TPUMEHACT WX B CHTYaIlsIX
MTOBBIICHHOM CII0KHOCTH.
CTyneHT neMOHCTpHUpYeT cpOPMHUPOBAHHOCTH JUCITUILUTHHAPHBIX KOMITCTEHITUI:
ot 76 10 90 «3a4TeHO / OCHOBHbIE 3HaHUS, YMEHUSI OCBOCHBI, HO JIOIYyCKAIOTCSl HE3HAUUTEIbHbIE omn65<14,
«XOPOILIOY» HETOYHOCTH, 3aTPyJHEHUS MPHU aHATUTUYECKUX ONEPalUsiX, MEPEHOCE 3HAHUU U

YMCHUH Ha HOBBIC, HCCTAH/IAPTHBIC CUTYAIIHH.

CTyIeHT JeMOHCTPUPYET CPOPMHUPOBAHHOCTh TUCIIMILTHHAPHBIX KOMITICTCHIIUIN: B
XO0JIc KOHTPOJBHBIX MEPOIPHATUH JOMYCKAIOTCS 3HAYUTCIBHBIC OINUOKH,
MIPOSIBIISIETCS. OTCYTCTBUE OTIEIbHBIX 3HAHWH, YMEHUN, HABBIKOB MO0 HEKOTOPHIM
JUCHUTUTMHAPHBIM ~ KOMIICTCHIIUSM, CTYICHT  HCIBITHIBACT 3HAYUTEIBHEIC
3aTpyOHEHUS TIPH OTIEPHPOBAHWH 3HAHUSAMH W YMEHHSAMHU IIPH WX TepeHoce Ha
HOBBIEC CUTYaIHH.

«3a4TeHo /
oT 61 10 75 | «ynOBIETBOPUTEND
HO»

«HE 3a4TEHOY /

oT 41 10 60 | «HEYHOBIETBOPUTE
JIBHOY»

«HE 3a4TeHOY /

ot 0 1o 40 «HEYIOBIIETBOPUTE

JIBHOY

VYV crynenra He CPOPMHUPOBAHBI JAUCIHUIIMHAPHBIE KOMIETCHIIUH, MPOSBIIICTCS
HEJIOCTAaTOYHOCTh 3HAHHI, YMEHUM, HABBIKOB.

JucunnnmHapHble KOMIETSHIMH HEe copMHpoBaHBL. [IposBisieTcss mMogHOE WIH
MPaKTUYIECKH MOTHOE OTCYTCTBHE 3HAHNH, YMEHHH, HABBIKOB.

5 IlpuMepHbIE OLICHOYHBIE CPEeACTBA
5.1 YcTHblii onipoc
Bomnpocsl
1. Functional styles typology
2. Phonetic and Graphic Stylistic Means
3. Lexical stylistic means
4. Syntactic stylistic means
5. Stylistic analysis

[IIxana ouenku cobecenoBanus (110 TeMaM MPAKTHYECKUX 3aHATHHN):

- 100-85 0GanoB BBICTABISETCS CTYIEHTY, €CIU CTYJIEHT JEMOHCTPHPYET 3HAaHHE TEOPETHYECKHX OCHOB
CTUJIMCTUKHY M YMEHHE B TIOJIHOM Mepe NPUMEHATh UX MPU NPAKTUUECKOM aHaJIM3€e 3aJaHni, yKa3biBas GyHKIUH
CTUJIMCTUYECKUX CPEICTB U MPUEMOB, U 3((eKT, KOTOpbIE OHU CO3/AI0T;

- 85-76 0annoB BBICTABIACTCSA CTYACHTY, €CIHM CTYJICHT JAEMOHCTPUPYET 3HAHHE TEOPETHYECKHUX OCHOB
CTWJIMCTUKM M yMEHHE NMPUMEHSITh MX MpPU MPAKTUYECKOM aHaIM3€ 3aJaHHi, B OOJBIIMHCTBE CIy4acB BEPHO
yKa3biBasg GYHKLIUHU CTHIIMCTUYECKUX CPEICTB U MPUEMOB, 1 3P PEKT, KOTOPhIE OHU CO3AAIO0T;

- 75-61 Oajn BBICTABISACTCS CTYAEHTY, €CIM CTYICHT HE AEMOHCTPUPYET 3HAaHHE TEOPETUYECKHX OCHOB
CTHJIICTUKU ¥ YMEHHE B TTOJIHOW Mepe MPUMEHSITh UX MPH MPAKTHYECKOM aHaN3e 3a/IaHuii, HE MOXET yKa3aTh
(GyHKIMU OOJBIIMHCTBA CTHIIMCTHYECKUX CPECTB M IPHEMOB, H 3()(HEKT, KOTOpbIE OHU CO3/AI0T;

- 60-50 GannoB BBHICTABISETCS CTYJEHTY, €CIM CTYACHT HHTEPIPETHUPYET OONBIIYI0 YacTh BOMPOCOB JUIS
co0ece10BaHUs HETIPaBMIIBHO.

5.2. [IpumepHbIe NpaKTHYECKHE 3aJaHUSA

Find different examples of graphic and phonetic stylistic means to illustrate the following. In your
sentences underline the corresponding stylistic device:
Alliteration (4: prose, poetry, advertising, newspaper headlines)
Assonance

Onomatopoeia (3 direct, 1 indirect)

Italics (2 examples for different functions)

Hyphenation (2)

Capitalization (2)

Multiplication (2)

Graphon (6 examples)

O6pa3zer opopmIIeHUS PUMEPOB:



Hyperbole: The Wiggins Supreme Court felt that it had jurisdiction over everything, including what time
the sun was allowed to rise (Buckley, Christopher. No Way to Treat a First Lady, p. 30. - Random House,

304 pp.).

5.3. [IpumepHbIe NPaAaKTHYECKHE 3aaHUS TEKYIIEero KOHTPOJIs
BremonanuTe MMCbMEHHBIN IEPEBOA TEKCTA, 06pau1a;1 BHMMAHHUEC Ha CTUINCTUYCCKUE IIPHUEMBI.

London (W. Blake)

I wander through each chartered street,
Near where the chartered Thames does flow,

And mark in every face I meet
Marks of weakness, marks of woe.

In every cry of every Man,

In every Infant’s cry of fear,

In every voice, in every ban,

The mind-forged manacles I hear.

How the Chimney-sweeper’s cry
Every blackening Church appalls;
And the hapless Soldier’s sigh

Runs in blood down Palace walls.

But most though midnight streets I hear

How the youthful Harlot’s curse
Blasts the new born Infant’s tear,

And blights with plagues the Marriage hearse.

MCTOI{I/I‘-IGCKI/IG YKa3aHus:

1. [IpounTaiiTe TEKCT U IEPEBEAUTE HA PYCCKHUM A3BIK.
2. Onpenenvre MEPBUYHYIO ¥ BTOPUIHYIO HHGOPMAITHIO.
3. [IpoxoMMeHTHPYITE CTHIIMCTHUECKUE OCOOEHHOCTH YIOTPEOICHHs JIEKCUIECKUX €ANHUII.

4. Tlpoananm3upyiTe 0COOCHHOCTH DKCTPATUHIBAILHOT'O KOHTEKCTa, MOTHBHUPYIOIIETO BEIOOP BBIPA3UTENBHBIX

CPENCTB.

IIIxana oneHKHn

OreHka Bannel Omnucanue

BBICTABJISICTCS CTYACHTY, €CJIH B BBIIIOJHEHHOM MM IIEPEBOJIEC BEPHO MEpeaaH
OTJINYHO 9-10 CMBICI HCXOOHOIO TEKCTa M HCIIOJb30BAHMEM aIe€KBaTHBLIX JIEKCHYECKUX

SJIMHUI] ¥ TPAMMATHUYECKUX KOHCTPYKIIUH

BBICTABJISICTCS CTYJCHTY, €CIIM B IIEPEBOJIC MMEIOTCS HEKOTOPhIE HETOUHOCTH
XOPOIIIO 7-8 B II€peadye CMBIC/Ia MCXOAHOTO TEKCTa M / WM HErpyOble rpaMMaTHYECKHE

WJIH JICKCUYECKHE ONTUOKY, HE 3aTPYIHSIONIUE 00Iee TOHUMAaHUE TEKCTa.

BBICTABIISICTCS CTYACHTY, €CIM B TIEpEBOJIC UMEIOTCS 1-3 rpyOble OmuOKU B
iﬁOBHeTBOpHTeHB 6 nepeaavye CMbBICTIa HCXOAHOTO TeKcTa M / WIM TIpaMMAaTHYeCKHE WM

JICKCHYECKHE OIMOKH, 3aTPYIHSIOIIME 00Iee MOHMMaHUE TEKCTA.
HEY/IOBIICTBOPATE | () o BBICTABIISICTCS CTYICHTY, €CITH IIEPEBO/T BHITIOIHEH HE MOJIHOCTHIO U U3 TEKCTa
JIBHO MIEPEBOIa HCKAXKACT COJICPIKAHUE HCXOTHOTO TEKCTA.




5.4. O0pa3en NPpaKTU4eCKOro 3aJaHNUS HA MePeBO/

[Tpountaiite Tekct “One Stair up” (V.D.Arakin, p.71-73) u nepeBeauTe €ro Ha PyCCKHit
SA3BIK, HaﬁHHTe " OpCaCIUTC q)OHeTI/I‘-IeCKI/Ie CTUIIMCTUYCCKUC HpI/IéMBI, YKaXXUTC UX OCO6€HHOCTI/I
U CTHJIMCTUYCCKYIO (DYHKITHIO.

KpaTKne METOANYCCKHEC YKA3ZaHUMA:

1) ITepeBenute Tekct “One Stair up” Ha pyCCKHUM SI3BIK.

2) IIlpokOMMEHTHpYHTE CIy4ya OHOMATONHUH, KOTOpas yIOTpeOnsieTcs Uis OMHMCAHUS
BHYTPEHHET0 IPOCTPAaHCTBA KHHOTEATpPa;

3) Ilpoananu3upyiite cTUIMCTUYECKHE NPUEMBI B MNpemyiokeHuu: “Down swung a
looped curtain, pot-plants and palms leapt up under the stage apron...”;

4) Onpenenute cTHIMCTHYECKUI 3(QeKT, co3maBaeMblii BhIpaXeHUSIMH “to blow
bubbles”, “cackling” nmpu ommcanuu TOro, Kak DHAPIO paccMaTpuBaeT “a big picture”;

5) Oxapaxkrepu3yiite nmpeanoxkenus ... beautiful blonds abounded in this tale of thrill-
thirsty young bloods” B OHOCTHIMCTHIECKOM acTIEKTE;

6) Omnpenenure PoHOCTHIMCTHYECKUE TPUEMBI B Mpeiokenuu “’cos if you are we’ll go
out?” u nalTe OCHOBHBIE XapAKTEPUCTUKHU JTUYHOCTH TOBOPSIIIIETO.

7) Haiinute meTadopsl, ompeaenuTe uX KOHIENTYaAIbHYIO 0a3y.

8) IMpoananu3upyiite smuTeThl. OnpenenuTe MX CTPYKTYpHbIE M CEMaHTHYECKHE
0COOEHHOCTH.

9) Haiinure cnydan UCIIONB30BaHUS HPOHUH.

10) IIpokoMMEHTUPYITE UCTIONB30BAHNE TUTIEPOOIT B OTPHIBKE.

11) Haiigure cimyyan ucnosib3oBaHus nepudpasa.

12) Haiinure 1 npoaHanu3upynTe UCIOIb30BAaHUE UJIMOM B TEKCTE.

Ixkaaa oneHKHn

onenka | bamibel Omucanue
9-10 BBICTABJISIETCA CTYIEHTY, €CIM B BBIIIOJHEHHOM MM IIEPEBOJE BEPHO
OTJINYHO MepeaH CMBICT HMCXOJHOTO TEKCTa W MCIOJb30BaHUEM aJIeKBAaTHBIX

JIEKCUYECKUX €IMHULl U TPAMMAaTUYECKUX KOHCTPYKIUI

7-8 BBICTABIISIETCS CTYJIEHTY, €CIM B IMEpPEeBOJE HMEIOTCS HEKOTOpbIe
HETOYHOCTH B Tepeiade CMBICTIA UCXOTHOTO TEKCTa U / WM HETpyObIe

XOpOIIO
rpaMMaTHYeCKUE U JIEKCUYEeCKUe OMNOKU, HE 3aTpyAHSIoNIe o01ee
IIOHUMAHHUEC TCKCTA.
6 BBICTABJISIETCSA CTYIEHTY, €CIM B TiepeBojae umerorcs 1-3 rpyObie
YAOBJICTBOPUTCII OLHI/I6KI/I B @mepcaaduc CMbICTIa HUCXOAHOro TCKCTa U / niim
BHO rpaMMaTHYeCcKUe WM JIEKCUYECKHEe OIIMOKH, 3aTpyIHSAOIINE o01ee
IIOHUMAHHUEC TCKCTA.
HEYJIOBJIIETBOPU 0-5 BBICTABIISIETCS CTYJIEHTY, €CJIM IEPEBOJ BHIIMOIHEH HE MOJTHOCTHIO U U3
TEIbHO TEKCTa MEePeBO/Ia UCKAKAET COACPIKAHNE UCXOTHOTO TEKCTA.

5.5. O0pa3en 3axaHns HAa epPeBOJ VI IPOBeeHNs IPOMEKYTOYHOMH aTTeCTAluN

BrinonanTe nmuchrMeHHBIN MepeBoa TCKCTa, 06pa1ua;1 BHUMAaHUA Ha CTUIIMCTUYCCKUC TPHUCMBI
(xommuectBo 3HaKOB 1400-1500, Bpems Ha MOATOTOBKY — 45 MUHYT)

B. Schiff

The Vatican target
1849 GREENWICH MEAN TIMS NORTHERN CALIFORNIA 11:49 A.M.



The trembling kept coming back.

She had to clench her fists and brace every muscle to fight it, to smother it. God, it was hard
work, but eventually, inevitably, it would fade. She could sigh and breathe again normally. And
think. And try to figure some way to get out of this place, this bare, chilly room with its table and
the wooden chairs pushed untidily against one wall. Battered, ancient things. Everything was old
and rotten. Boards covered the windows. A single, unshaded bulb provided light for the place. The
room must have been pleasant in its day; it had a big fireplace, and the wood floor was of good
quality. But it was obvious that the room hadn't been used for years, perhaps decades. Dampness
had permeated the walls. They looked as if they would ooze if pressed.

The two guys who had brought her here were in the next room, talking in that damned language
of theirs. In vain, she had tried to identify it. At first she was convinced they were Greek; then she
realized it was only because one of the men reminded her of a local supermarket manager named
Constandinidas. She had asked the men where they were from, but they told her not to ask
questions.

She listened, trying desperately to make sense of the sounds she heard: intermittent traffic some
distance away, a couple of airplanes, the creaking of the house.

Crazy. It made no sense. There was nothing to be gained by kidnapping her... kidnapping.
The word sent a dart of fear through her.
KpaTtkue MeToinyecKue yKa3aHUsl:
1. TIlpouwmraiite Texct “The Vatican target” n mepeBenure.
2. Haiiaure metadopsl, ONpeaesInTe UX KOHIENTYalbHYI0 0a3y.
3. Ilpoananusupyiite »snurersl. Omnpenenure UX CTPYKTYpPHbIE W CEMaHTUYECKHUE
0COOEHHOCTH.
4. HailiguTte ciy4au UCIOIb30BaHUSI UPOHUH.
[IpokOMMEHTHUPYITE UCTIONb30BaHUE TUIIEPOOIT B OTPHIBKE (€CTIH OHH €CTh).
6. HaiiauTe u npoaHaau3upynuTe UCIOJIH30BAHUE UJIUOM B TEKCTE.

e

HIkaaa oneHKH

Or1enka banner Omnucaunue
BBICTABJISIETCS CTYACHTY, €CJIM B BBIMOJHEHHOM UM IEPEBOJE BEPHO
OTJIMYHO 9-10 nepeaH CMbBICT MCXOJHOTO TEKCTa M HCMHOJIb30BAHMEM aJ€KBATHBIX
JIEKCUUYECKHUX €JIMHULl U TPAMMATHYECKUX KOHCTPYKITUI
BBICTABJISIETCSA CTYJEHTY, €CIIM B TIEPEBOJE HMEIOTCS HEKOTOPHIC
< ODOLLO 7.8 HETOYHOCTH B Tepeiade CMBICTIA UCXOTHOTO TEKCTa U / WM HETpyObIe
P rpaMMaTHYECKHE WIIH JIEKCUUECKHE OIMOKH, HE 3aTPYAHSIONTNE 00I1Iee
IIOHUMAaHHE TEKCTA.
BBICTABJISIETCSA CTYIEHTY, €CIM B TiepeBojue umerorcs 1-3 rpyObie
YAOBJIETBOPUTEN 6 OMMOKKM B TMepemaaye CMBICIa MCXOAHOTO TEeKCTa W/ WM
BbHO rpaMMaTHYECKHUE WIIM JIGKCHYECKHE OIIMOKH, 3aTpyIHSIOIMHNE oOIee
IIOHUMAaHHE TEKCTA.
HEY/I0BJIETBOPH 0-5 BBICTABJISIETCS CTYACHTY, €CIIA TMEPEBO/I BBHITTOJIHEH HE MOJTHOCTHIO U U3
TEJILHO TEKCTa MEePeBO/Ia UCKAKAET COACPIKAHNE UCXOTHOTO TEKCTA.

5.6. 33}131—[1/[6 Ha BbINNOJHCHHUEC JIMHI'BOCTHJINCTHYECCKOI'0 aHA/JIN3a TEKCTAa

5.6.1. O6pa3sen 3agaHus1 HA BbINOJHEHHE JJMHIBOCTHIMCTHYECKOT0 AHAJIN3A TEKCTa

R. Laymon. The Woods are Dark.




A giant chased Cordie. She whimpered as she ran. Over a barren, glaring landscape of dunes.

Oh, if he caught her!

His shadow blocked the sun from her body. Such a cold shadow. She tried to run harder, but
the sand clutched her feet, slowing her down.

The arms of the shadow reached out. A monstrous hand gripped her shoulder; its fingers felt
dry as bone.

She bit off its little finger.

Roaring in pain, the giant released her. She ran on, out of the cold shadow, leaving the giant
far behind. But she was lost, and the dunes were strange. She didn't want to be here, after dark.

Where were Mom and Dad?

They must be nearby. They wouldn't leave her all alone in this horrible place.

She tried to yell, but the giant's finger was still inside her mouth. She pulled it out.

How odd! It was just her size.

She stuck the giants finger onto her stump. A perfect fit.

She began running again, but the finger fell off and disappeared in the sand. Dropping to her
knees, she raked through the sand trying to find it.

Ah, here it is!

She pulled, but it was stuck. She pulled harder. Out of the sand came an entire hand, an arm...

She staggered back, suddenly afraid.

Someone buried in the sand was rising.

He sat up, sand spilling from his body, and grinned at her. "Hi, Cordie. *

"Ben? I thought you were dead."

"Not me,” he said, and brushed sand out of his hair.

No, not sand. Ants.

"Ben!"

He brushed harder. His head tumbled off, and dropped onto his lap, and Cordie sat up
screaming.

She was in the hut.

Lily sat at her side. "Nightmare?" the girl asked.

Cordie raised her hand. It was wrapped in a bloody rag. The hand pulsed with pain. "My
finger," she said.

"Yeah. Well, you're lucky that's all you lost. Grar doesn't trust you much."

"I told him I'd do it. What does he want! Christ, my fingerF

"We've gotta get going. Come on!

She crawled behind Lily, keeping her injured hand off the ground. The sunlight outside hurt
her eyes. Squinting, she got to her feet.

Grar came forward, his skirt of hair floating over his legs. He held a sword. It looked to Cordie
like a saber from a Civil War movie. He handed it to Lily, and spoke in the other language.

Lily nodded. She turned to Cordie. "Okay. This way."

The group of Krulls parted, and Cordie faced the landscape of pikes and heads. She jerked her
arm free of Lily's grip.

"Your friends are in the cabin."

She shook her bead. She felt numb.

"Here. This is for you." Lily held out the saber, hilt first. "Use it on the guy."

She raised her arm. Saw her hand close around the hilt. The weight of the sword dragged her
arm down like an anchor.

"Get going," Lily said. "The quicker you get it done, the quicker we can get our asses out of
here." She saw fear in Lily's eyes. "We don't want to be around when /e comes back."

Cordie couldn't move.

Lily pushed her, and she began to walk. The heads seemed to bob and sway in her vision. A
bird fluttered down. A black bird. It perched on the nearest head, and pecked a gash in the forehead.
The skin split, but no blood flowed.



Something familiar..
That face.
Ben!
Kparkue MeToinyecKue yKazaHusi:
1. CpenaiiTe TMHIBOCTUIIMCTUYECKUIN aHAIN3 TEKCTA
2. Onpenenure KOMIO3UIIMOHHYIO CTPYKTYPY TEKCTa
3. OxapakTepusyiTe BbIpa3UTEIIbHbIEC CPEACTBA KAXKI0M KOMIO3UIIMOHHOM YaCTH TEKCTa C
y4€TOM  BBIPA3UTENBHBIX CPeACTB  (hoHeTHueckoro, (GoHOrpapuIECKOTO YPOBHEH,
JICKCUIECKUX
Y CHHTaKCUYECKUX OCOOCHHOCTEH, ICKCUKO-CHHTAKCHIECKUX MPUEMOB.
4. Onpenenute QyHKIIMOHAIBHBIA CTHIIb TEKCTA.
5. CuHTe3upyHTE II1aBHYIO UICI0 TEKCTA.
6. O0o0mMTE CBOM HAOIIOAEHUS! OTHOCHTEIBHO 0COOEHHOCTEH CTHITMCTUYECKOTO apceHaa
aBTopa. OXapakTepu3ynTe OCHOBHBIE YEPTHI aBTOPCKOT0 TeKCTa. Onpenennure pojb aBTopa
Kak pacckazuuka. (Oxapakrepu3yiTe IepcoHaKel B MPEIbIBICHHOM IS aHAIH3a TEKCTE).
7. BplaenuTe OCHOBHBIE YEpPThl, XapaKTEPU3YIOIIUE CTWIb nucarens. M3ydute miaH
JUHTBOCTUIIMCTUYECKOTO aHanm3a TekcTa (See The pattern of text interpretation).
The pattern of text interpretation
1. General overview of the text’s contents (brief and concise outline of primary information)
— “The text / extract under analysis runs about / deals with...”
2. The text’s composition.
3. TYPE of narration — 1) emotive prose 2) poetic diction 3) scientific discourse 4) meta —
text
4. Source of narration — 1) author’s narrative 2) entrusted narrative 3) interior speech 4)
represented speech 5) dialogue 6) a mixture of 1) — 5)
5. Narrative compositional forms used in the text — 1) description 2) argumentation 3)
meditation 4) narrative proper
6. Expressive peculiarities of the text’s vocabulary and grammar: neutral , colloquial,
bookish words, jargon / professional words / argot / taboo words, phrases, syntactic
structures
7. Stylistic devices that provide the foregrounding of the text’s basic concepts:
- phonetical: alliteration, assonance, euphony, onomatopoeia, rhythm
- lexical: see specific use of bookish words, vulgarisms, archaic words, poetic words,
neologisms, dialect words, terms, slang etc. Special emphasis should be laid onto the use
of metaphor, metonymy, synecdoche, play on words, irony, hyperbole, understatement,
oxymoron, epithets.
- syntactical: simplicity / complexity of sentence structures, special devices: repetition —
anaphora, epiphora, framing, anadiplosis, chain repetition, successive repetition; parallel
constructions, inversion, suspense, detachment, ellipsis, apokoinu constructions, break
- lexico-syntactical: - antithesis, climax, anticlimax, simile, litote, periphrasis
8. The message of the text.
9. Peculiarities of the author’s style
HIkaJja oneHKH

OlieHKa banet Ornucanue
BBICTABJISICTCSL CTYJICHTY, CCIIM B BBIMOJIHCHHOM WM aHAJIM3€ TEKCTa BEPHO
OTar4gHO 9-10 OTIpe/ICIICHBI BCE CTHIIMCTUICCKUE TIPUEMBI,

a TAaK)KC BCPHO ONPECACICH CTUJIb TCKCTA

BBICTABJSIETCSl CTYICHTY, €CIIM B BBIMIOJIHEHHOM WM aHAJIM3€ TEKCTa BEPHO
Xoporio 7-8 OTIpe/IeICHBl OOJIBIIMHCTBO CTHJIMCTUYECKAX NPHUEMOB, a TaKKe BEPHO
OTIpE/ICIICH CTHUIIh TEKCTa

BBICTABJSIETCSl CTYICHTY, €CIIM B BBIMIOJIHEHHOM WM aHAJIM3€ TEKCTa BEPHO
6 OTIpE/ICIICHBI TpeTh CTHIIICTUIECKHAX MIPUEMOB,
a TaKKe HEBEPHO OMpEJIeNICH CTHIIb TEKCTa

VY noBieTBOpUTEIIH
HO




HeyﬂOBJ’IeTBOpI/ITe
JIBHO

0-5

BBICTABJIACTCA CTYACHTY, €CJIM B BBIIIOJJHCHHOM MM aHAaJIM3€ TCKCTAa HEBCPHO
OIIPEACIICHBI CTUIIMCTUICCKUEC IIPUCMBI, & TAKKC HCBCPHO ONPEACIICH CTUIIb
TCKCTa




MMPAKTUYECKAS CTUJIMCTUKA (AHTJIMHCKUH SA3BIK)
KJIIOYM

5.1 YcrHblii onpoc

Bompocsr

1. In the English literary standard the following major FS are distinguished:

the belles-lettres functional style,

the publicistic functional style,

the newspaper functional style,

the scientific prose style,

the official documents functional style.

2. Stylistic phonetics studies a sound arrangement or stress or intonation which impart the utterance
additional shades of meaning. Phonetic expressive means are: alliteration, 0 onomatopoeia, O euphony, O
rhythm, o rhyme.

3. Lexical stylistic device issuch type of denoting. phenomena that serves to create additional
expressive, evaluative, subjective connotations. In fact we deal with the. intended substitution of the
existing names approved by long

4. Syntactical stylistic devices are used to analyze the internal structure of sentences in a language and the
way they function in syntactical sequences; clauses, phrases, words, nouns, verbs, etc (Shakoor, 2015).
Syntactical stylistic devices are also divided into 4 groups.

5. Syntactical stylistic devices are used to analyze the internal structure of sentences in a language and the
way they function in syntactical sequences; clauses, phrases, words, nouns, verbs, etc (Shakoor, 2015).
Syntactical stylistic devices are also divided into 4 groups.

5.2. IllpumepHbIe NPAKTHYECKHE 3aJaHUSs

Alliteration (4: prose, poetry, advertising, newspaper headlines)

Assonance

Onomatopoeia (3 direct, 1 indirect)

Italics (2 examples for different functions)

Hyphenation (2)

Capitalization (2)

Multiplication (2)

Graphon (6 examples)

O6pa3zer ohopmIIeHUs] TPUMEPOB:

Hyperbole: The Wiggins Supreme Court felt that it had jurisdiction over everything, including
what time the sun was allowed to rise (Buckley, Christopher. No Way to Treat a First Lady, p. 30.
- Random House, 304 pp.).

5.3. [IpumepHble NpaKkTHYECKHE 3aJaHUA TEKYLIEro KOHTPOJIst

S 6porky 1o Kaxk ot 3adypaxTOBaHHOH YIUIIE

Psgom ¢ Tem mectom, Tae Tedet 3adpaxroBanHas Temsa

U oTMeThTe Ha Ka)KIOM JIHLE, KOTOPOE S BCTPEYato

3Haku c1ab0CTH, 3HAKH TOPS

B kax1oM KpHKe Ka)I0ro 4ejoBeKa

B xaxaoM MI1aieHYeCKOM KpHKE CTpaxa

B xaxkmoM rosoce, B Kax0M 3arpere

HapyuHrKkH, BEIKOBaHHBIE PA3yMOM, 5 CIIBILIY:

Kaxk mauer Tpydoumct

Kaxnast yepHeromas epKoBHas areuIsius

1 B310X HECUACTHOTO coJiaTa

BexxuT B KpoBH 1O TBOPIIOBBIM CTEHAM

Ho Gomnbiie Bcero Ha MOMYHOYHBIX YIHIAX S CIBIITY

Kak npoxsiTie 10HOM 01y THUIBI

Brinyckaer ciie3y HOBOPOKIECHHOTO

U 3apakaet aymoli cBaieOHBIN KaTadalk

5.4. O0pa3en NPpaKTU4eCKOro 3aJaHNS HA TMePeBO/



KpaTKne METOANYCCKHEC YKAZaHUA:

1) ITepeBenute Tekct “One Stair up” Ha pyCCKHUM SI3BIK.

2) IlpokOMMEHTHpYHTE CIy4ya OHOMATONHUH, KOTOpas yIOTpeOnsieTcs Uis OMMCAHUS
BHYTPEHHET0 IPOCTPAaHCTBA KHHOTEATpPa;

3) Ilpoananu3upyiite cTuaMcTUYECKUEe NpUEMBI B MNpemyiokeHuu: “Down swung a
looped curtain, pot-plants and palms leapt up under the stage apron...”;

4) Onpenenute cTUIMCTHUECKUI 3(QeKT, co3maBaeMblii BhIpaXeHUSIMH “to blow
bubbles”, “cackling” nmpu onmcanuu TOro, Kak DHAPIO paccMaTpuBaeT “a big picture”;

5) Oxapaxkrepu3yiite nmpennoxxenus ... beautiful blonds abounded in this tale of thrill-
thirsty young bloods” B pOHOCTHIMCTHIECKOM acTIEKTE;

6) Omnpenenure poHOCTHIMCTHYECKUE TPUEMBI B Ipeiokenuu “’cos if you are we’ll go
out?” u JalTe OCHOBHBIE XaPAKTEPUCTUKHU JTUYHOCTH TOBOPSIIIIETO.

7) Haiinute meTadopsl, ompeaenuTe NX KOHIENTYaAIbHYIO 0a3y.

8) IMpoananu3upyite snuTeThl. OnpenenuTe WX CTPYKTYpHbIE M CEMaHTHYECKHE
0COOEHHOCTH.

9) Haiinure coydan UCIONB30BaHUSI HPOHUH.

10) I[IpokoMMEHTHPYITE UCTIONB30BAHNE TUTIEPOOIT B OTPHIBKE.

11) Haiigure cimydan ucnosipb3oBaHus nepudpasa.

12) Haiinure 1 npoaHanu3upyHTe UCIOIb30BAaHUE UIMOM B TEKCTE.

5.5. O0pa3en 3axaHns HAa epPeBOJ VI IPOBeeHNUs MPOMEKYTOYHOH aTTeCTAluN

Jpob MpojomKana BO3BpaIaThCs.

E#i mpunutock cxath KyJiaku ¥ HANpsYb BCE MBIIIIIBI, YTOOBI OOPOTHCS ¢ 3TUM, 3aAyIIHUTh ero. boxe, 3To
ObLTa TsDKenast paboTa, HO CO BpEMEHEM OHa Hen30eXHO conuia Ha HeT. OHa CHOBa MOTJIa HOPMAaJbHO
B3JIOXHYTH W jAblmath. M momymaiite. W mocrapaiics HaiiTh crioco0 BHIOPATHCS M3 3TOTO MECTa, U3 ATOU
T'OJIOM, XOJIOJJHOI KOMHATBI CO CTOJIOM U JIEPEBSIHHBIMU CTYIIBSIMHE, OECIIOPSI0YHO MPUIBUHYTHIMH K OJTHON
crere. lloteprteie, npesrme Bemu. Bce Obwto cTappiM u THWIBIM. OKHa OBUTH 3aKpPBITHI JOCKAMHU.
EnuncTeenHas mammouka 6e3 abakypa ocBelanra 3To MecTo. B cBoe Bpemst KOMHATa, TOJDKHO OBITh, ObIIa
MPUATHOM; TaM OBLIT OONBIION KaMUH M JIEPEBSIHHBIN IO XOpoIIero kadectBa. Ho ObUIO 0YeBHIIHO, UTO
KOMHAaTa He MCIIOJIb30Baiach TOJaMHt, a MOXET, U AecaTwieTussMu. CrIpoCTh MpomnuTaa cTeHbl. Kaszanocsk,
OHH OYIyT COYMTHCS, €CIIA UX HA/IaBHTh.

JIBoe mapHei, KOTOpbIe IPUBEIH e¢ CIoJ1a, HAXOAWINCh B COCETHEH KOMHATE M pa3roBapuBaIk Ha CBOEM
MIPOKJISITOM si3bIKe. TIIETHO OHA MBITANIACH ero uAeHTH(UIMpoBaTh. CHavana oHa Oblia yOexkIeHa, YTO OHU
TpCKH; MOTOM OHa IOH:AIA, YTO 3TO IMPOU3ONIIO TOJIBKO IMOTOMY, YTO OJAWH W3 MYXYUH HAIIOMHUJI en
MEHeKepa MECTHOTO cynepMmapkeTa mo nmenn Koncranaumammac. OHa cipocuiia My>X9uH, OTKy1a OHH,
HO OHM CKa3aJid €il He 3aJ[aBaTh BOIIPOCHL.

Ona mpucIymmMBanach, OTYasHHO THITASCh pa3o0paTrbcs B 3BYKaX, KOTOPBIE CIbIIIANA: HMPEPBIBUCTOE
JIBUKCHHE TPAHCIIOPTA BAJIEKE, MTapa caMOJIeTOB, CKPHII IoMa.

Cymacmemmuii. 3To He uMeno cMeicna. [loxuimas ee. .. moxwuimias, He ObIJI0O HUKAKOH BBITOJIBL. DTO CIIOBO
MIPOH3MIIO €€ CTPAXOM.

5.6. 3aganne Ha BBINIOJIHEHHE TUHTBOCTHIMCTHYECKOI0 AHAIM3A TEKCTA

The pattern of text interpretation

1. General overview of the text’s contents (brief and concise outline of primary information) — “The text
/ extract under analysis runs about / deals with...”

2. The text’s composition.

TYPE of narration — 1) emotive prose 2) poetic diction 3) scientific discourse 4) meta — text

4. Source of narration — 1) author’s narrative 2) entrusted narrative 3) interior speech 4) represented
speech 5) dialogue 6) a mixture of 1) — 5)

5. Narrative compositional forms used in the text — 1) description 2) argumentation 3) meditation 4)
narrative proper

6. Expressive peculiarities of the text’s vocabulary and grammar: neutral , colloquial, bookish words,
jargon / professional words / argot / taboo words, phrases, syntactic structures

[98)



7. Stylistic devices that provide the foregrounding of the text’s basic concepts:
- phonetical: alliteration, assonance, euphony, onomatopoeia, rhythm
- lexical: see specific use of bookish words, vulgarisms, archaic words, poetic words, neologisms, dialect
words, terms, slang etc. Special emphasis should be laid onto the use of metaphor, metonymy, synecdoche,
play on words, irony, hyperbole, understatement, oxymoron, epithets.
- syntactical: simplicity / complexity of sentence structures, special devices: repetition — anaphora,
epiphora, framing, anadiplosis, chain repetition, successive repetition; parallel constructions, inversion,
suspense, detachment, ellipsis, apokoinu constructions, break
- lexico-syntactical: - antithesis, climax, anticlimax, simile, litote, periphrasis

8. The message of the text.



